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ADVERTISEMENT.

Soue account of the work here offered to his notice may be
not unacceptable to the reader.

Among the Sanskrit texts printed at Calcutta under the
authority of the General Committee of Public Instruction, there
are two works the titles of which are given in English as fol-
lows :—

“ Kdvya Prakds'a; a treatise on Poetry and Rhetoric by
Mannmara Acaxrva. (1829).”

“ Sdhitya Darpana ; a treatise on Rhetorical Composition by
Vis'wanaraa Kavirasa. (1828).”

The Kdvya Prakds’a—the ° Illustration of Poetry,”—con-
sists of a number of metrical rules (kdrikd) interspersed with
comments and illustrative examples. The rules are founded
on the Aphorisms of Vamana, who owed his knowledge of the
subject to the divine sage Buarata. The Sékitya Darpana—
the “ Mirror of Composition”’—also has memorial verses us its
text; and the rules are frequently illustrated by the same
examples as those employed in the earlier work. Both works
are held in high esteem ; but that of Vis'waNxrHA—the more
recent and the more copious of the two—is generally admitted
as the standard of taste among the learned Hindus.

Of the etymology of the term Sdkitya two explanations are
offered. According to the one, it is dcrived from Aifa ¢ benefit’
and saha ‘ with,’ because a knowledge of it is beneficial in all
departments of litcrature. The other, with less appearance of
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iv Adrertisement.

reason, explains it as denoting the sum total of the various
sections of which the system itself is made up.

The term Rhetoric, as employed to denote the subject of a
treatise of this description, is liable—according to our view of
the division and denomination of the sciences—to an objection
the converse of that to which we hold the term Logic liable
when employed to denote the all-embracing sphere of the
Nydya philosophy. 1In the Sdhitya we have but a part and the
least important part of what, according to Aristotle,* belongs
to Rhetoric. In order to attain its specific end of convincing
or persuading—between which we agree with Mr. Smart in
thinking that there is more of a distinction than a differencet
—Rhetoric does not hesitate to avail itself of the graces of
language which gratify the taste; but in the Sdkitya, < taste”
(rasa) is all in all. The difference between the political history
of India and that of Greece or Rome so obviously suggests
the reason why eloquence, in the two cases, proposed to itself
ends thus different, that it would be idle to do more than allade
to it in passing.

The Sdhitya Darpana is divided into ten sections—of
lengths varying from eight or nine pages to eighty or ninety
The first section declares the nature of poetry. The second
treats of the various powers of a word. The third treats of
taste. The fourth treats of the divisions of poetry. The fifth
discusses more fully one of the powers of a word adverted to
in section second. The sixth takes particular cognizance of
the division of poetry into ¢ that which is to be seen,” and ¢that

* The main consideration being that of Arguments—7a 3’ #AAa xposéira—** but
the rest mere out-work.”” Rhet, B. I c. 1.

4+ ¢ That common situation in life, Video meliora probogue, deteriora sequor,
proves indeed that there are degrees of conviction which yield to persuasion, as
there are other degrees which no persuasion can subdue: yet perhaps we shall
hereafter be able to show that such junctures do but exhibit one set of motives
outweighing another, and that the application of the term persuasion to the one set,
and of conviction to the other, is in many cases arbitrary, rather than dictated by a
correspondent difference in the things." Sematalogy—p. 175.
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which is to be heard.’ The seventh treats of blemishes. The
eighth treats of style. The ninth treats of the varieties of
composition resulting from the blending of styles, and the
predominance of one or other of them. The tenth and last
treats of embellishment. To the subject of this tenth section
the Kuvalaydnanda of Apyayya piksHita, with which the stu-
dent usually commences, confines itself.

According to established custom the Sdkitya Darpana
opens with an invocation. The author then proceeds to
say that as his work is ancillary to poetry, its fruits can be
no other than those which poetry bestows. These are de-
clared to consist in the attainment of the four great objects
of human desire—viz. Merit, Wealth, Enjoyment, and Salva-
tion—which, “by means of poetry alone, can be obtained
pleasantly even by persons of slender capacity.” Salvation,
it is to be remembered, or liberation from the liability to
being born again, is the reward held out to its followers by
each of the various systems of Hindd doctrine. Even the
Grammarians claim for their own art (—more than was
claimed for the kindred Grammarye of the Dark Ages—) the
power of leading thesoul to bliss;* and it is scarcely to be
wondered at that the poets should contend that the goal might
be gained, as surely as by any of the more rugged routes, and
much more pleasantly, by the “primrose path’” of Poesy.
Poetry is to conduce to this by setting before its votary such
examples for imitation as that of Réma, and for avoidance as
that of Ré4vana, and so training him up to virtue. After
showing how all the four great objects sought after by the wise
have been at various times obtained through conversancy with
poetry, our author gravely disposes of the objection that the
possession of the Vedas renders the study of poetry with such

* According to the Grammarians—*‘ A single word, perfectly understood, and
properly employed, is, alike in heaven and on earth, the KdmadAuk''—the marvel-
lous cow from which you may *milk out whatever you desire’’—including, of
course, final emancipation if you wish it.
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views superfluous, by asking where is the wisdom of seeking to
remeve by means of bitter drugs an ailment that can be cured
with sugar-candy.

Having established the importance of Poetry, he proceeds to
determine what it is that poetry consists in; and this he de-
cides is ¢ Flavour’ (rasa).* Between this and the Ved4ntic con-
ception of the Deity, he does his best (in his third section) to
make out a parallel, which the reader will be the more likely
to understand, if he have some previous acquaintance with
Vedéntic speculations.

It is worth noticing that the notion of reckoning melre
among the circumstances that constitute poetry is not even
hinted at by our critic. The fact that the learned of India are
accustomed to put into verse almost all their driest treatises—
on law, physic, divinity, &c.—affords a ready enough explana-
tion why the accident of metre should not be mistaken by them
for the essence of poetry. Their test of poetry, (under which
title, as we shall see, they reckon “poetry in prose”—gadya
kdvya), coincides pretty closely with that specified by Whately
a8 the test of ““good poetry,” when he says (Rhet. p. 344,)
—“The true test is easily applied: that which to competent
judges affords the appropriate pleasure of Poetry, is good poetry,
whether it answer any other purpose or not: that which does
not afford this pleasure, however instructive it may be, is not
good Poetry, though it may be a valuable work.” The Arch-
bishop goes on to say, “ Notwithstanding all that has been ad-
vanced by some French ecritics, to prove that a work, not in
metre, may be a Poem, (which doctrine was partly derived
from a misinterpretation of a passage in Aristotle’s Poetics,)
universal opinion has always given a contrary decision.
Any composition in verse, (and none that is not,) is always
called, whether good or bad, a Poem, by all who have no
favourite hypothesis to maintain.” The pandits furnish ap-
parently an exception to the universality of this dictum, for if

* Vakyam rardimakang kdoyam—see p. 10.
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you wish to astenish a pandit, you have only to ask him grave-
ly whether, for example, that terse mefrical composition, the
Nyéya compendium entitled the Bhdskd-parichchhedais a poem.
If, in holding it to be as far removed as anything well can be
from poetry, he goes on a  favourite hypothesis,” it is because
the notion of an opposite hypothesis probably never occurred
to him.

In the 2d chapter (on the various powers of a word) the
explanation of some of the terms is rather curious.  Let that
‘Indication’ (says the author) be ¢ Superimponent’ which makes
one think of the identity with something else of an object not
swallowed (by that with which it is identified, but expressed
along with it). That Indication’ is held to be ¢ Introsuscep-
tive’ which makes one think of the identity with something
else of an object swallowed—not expressed but recognised
as it were within that with which it is identified.” For ex-
ample—* The horse—the white—gallops:” here ¢ the horse”
and “the white” mean just oneand the same thing, and both
terms are exhibited; but the same sense would be equally
well understood (by a jockey, for example, to whom the
horse was notoriously ““the white”—or “the dun’—or “ the
chesnut’’—) if the sentence were briefly “The white gal-
lops.” Here the “ white” has swallowed the ‘ horse,” and
the case is one of ““ Indication inclusive introsusceptive founded
on Notoriety” (ridhdvupdddina-lakshand sddhyavasdnd.) This
classification of phraseology may serve to illustrate a passage
in the * Poetics” of Aristotle, which Mr. Theodore Buckley (of
Christ Church) concurs with Dr. Ritter in condemning as
spurious. The passage occurs in the 21st chapter, where, in
speaking of metaphors, Aristotle, as rendered by Mr. Buckley,
says ““ And sometimes the proper term is added to the relative
terms.” We incline to regard the calumniated passage as
genuine. Let us see. Aristotle goes on to remark “I say, for
instance, & cup has a similar relation to Bacchus that a shield
has to Mars. Hence, a shield may be called the cup of Mars,
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and a cup the shield of Bacchus.”” Now, it seems to us that if
the following proportion—yviz.

Cup: Bacchus :: shield : Mars

were not present to the mind of the hearer, then (to use Mr.
Buckley’s words—on a kindred passage in the 11th chapter 3d
Book of the Rhetoric—) ““ with a view to guard the metaphor
from any incidental harshness or obscurity” the proper term
may be advantageously added—making what our author calls
a case of the “ Superimponent” (sdropd.) Thus, had Aristotle
followed up his remark by a special example, we should have
read “ The cup—the shield of Bacchus”—¢ The shield—the
cup of Mars.”” According to the Hindi phraseology, when we
omit the proper term and say ““ The cup of Mars,” then, (through
Indication Introsusceptive) the cup has swallowed the shield—
which latter, nevertheless, is discerned within the other by the
eye of the intelligent.

From the chapters of the Sdkitya Darpana which treat of
Dramatic Poetry, many interesting extracts have been given by
Professor H. H. Wilson in the Introduction to his ¢ Select
Specimens of the Theatre of the Hindus.”

J. R. B.

Benares College, 5th January, 1851.



PREFACE.

———

THE present edition of the Sahitya Darpana has been
prepared from a copy of the first edition of the same with
the corrections and emendations of the Pandits of the
Sanskrit College in Calcutta, and of a MS. in the Library
of the Asiatic Society (No. 156 of the Sanskrit Catalogue)
containing the text, and also the commentary by Ram-
charana.

The rendering of the Pracrit and the explanation
of obscure passages in the original are taken from that
commentary. I have added to this edition a list
of the authors and works, mentioned in the text,
with a reference to the passage, where their names
first occur, and also an index of the technical terms,
which, it is hoped, will be found useful in a work like
the Sahitya, abounding as it does with the definitions
of the school.
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THE MIRROR OF COMPOSITION.

SALUTATION TO GANESA!

Cuaaprrgr 1.—The Declaration of the Nature of Poetry.

AT the beginning of his book, desiring the unobstructed completion
of what he wishes to begin, he [i. e., the author—commenting on his
own metrical treatise—] makes his address to the Goddess of Speech,
because in the province of Eloquence it is she who is the constituted
authority.

TEXT.

Invocation. 1.—May that Goddess of Language, whose radiance
is fair as the autumnal moon, having removed the overspreading dark-
ness, render all things clear in my mind !

CoMMENTARY.

a. As this book is ancillary to Poetry, by the fruits of Poetry only
can it be fruitful :—therefore he states what are the fruits of Poetry :—
TexT.

The subject de- 2.—Since the attainment of the fruits consisting of
ehred by impli- the class of four [i. e., the four great objects of human

desire—viz., Merit, Wealth, Enjoyment, and Libera-
tion]—by means of Poetry simply, i8 possible even in the case of those
of slender capacity, therefore its nature shall be now set forth.
COMMENTARY.

a. [The allegation in the text is borne out by facts]—for it is
notorious that the fruits of the * class of four” Aave been attained by
means of the counsels, as to doing and forbearing to do [respectively]
what ought to be done and what ought not to be done, deduced from
Poetry—(to the effect] that **one ought to do as Réma and the like,

B



2 The Mirror of Composition.

not a8 Révana and the like.”” And it has been said—** Addiction to
good Poetry produces sagacity in regard to Merit, Wealth, Enjoyment,
and Liberation, and [it produces also] fame and favour.” Further—
[to explain these assertions severally]-—the attainment of Merit through
Poetry [may take place] by means of the laudation of the lotus-feet of
the divine Nériyaga. That this is the case is notorious, from such
statements of the Vedas as this one, viz. ;—* A single word, properly
employed, and perfectly understood, is, in heaven and on earth, the
Kdmadhuk—[the cow from which you may ‘milk out whatever you
desire.’]” And [as for] the attainment of Wealth—f{that this may
take place by means of Poetry] is established by the evidence of the
senses [for we see men make money by it] :—and the attainment of
Enjoyment (is possible] just by means of Wealth. And [finally—by
means of Poetry] the attainment of Liberation (may take place)
through the scrutinizing of the fruits [—at best but transitory—] of
Merit arising from it (—i. e., arising from Poetry, as above explained—
and to be relinquished on being found to fall short of Liberation—] or
[Liberation may be attained] through the possession of conversancy
with statements conducive to Liberation [—such as are to be met with
in sacred poems like the BAagavad Gitd].

The praise of 0. [And justly may this pursuit be commended
Poetry. above others,] for, from the Scriptures and the Insti-
tutes of Science, by reason of their insipidity [or dryness,] the attain-
ment of the ¢ class of four” (§. 2.) takes place painfully, even in the
case of men of ripe understanding; whilst, simply from Poetry, again,
by reason of its producing a fund of the highest delight, the attainment
takes place pleasantly, even in the case of the very tender-minded.

An objection ¢. ‘“But then—[some one may here object]}—since
saswered. there are the Scriptures and the Institutes of Science,
why should men of mature minds take any pains about poems 1”’—this
too is not proper to be said [in the way of objection—for, truly,] when
a disease, curable by bitter drugs, happens to be curable by candied
sugar,—in the case of what man, having that disease, would the
employment of candied sugar not be most proper?

d. Further—the excellence of Poetry is declared also in the Lgneya
Puréna—thus—* In this world to attain to be a man is hard, and
there very hard to attain is knowledge; to attain to be a poet there is
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hard, and very hard to attain there is [poetic} power.”” And again—
“ Poetry is the instrument [in the attainment] of the ¢ class of three’
[—viz., Merit, Wealth, and Enjoyment,—see §. 2]>. And in the
Vishsu Puréna (it is declared]—‘ And the utterances of Poetry, one
and all, and all songs,—these are portions of Vishpu, the great-souled,
who wears a form [composed] of sound.”

e. [By the word] * therefore” [in the text—see §. 2—is meant}
“for that reason”—[and by the word] “its”—*of Poetry.” The
nature thereof—[or what it is that Poetry consists ef ]—is to be set
forth:—and by this [i. e., by the statement, in the text, that the
matare of Poetry is about to be set forth,] has the subject [of the
treatise—viz., Poetry—] been [by implication, and hence all the more
ingeniously,] propounded.

The definiion  J- In regard, then, to the question—* of what—
‘l’(“fy. ::k;:h: leaving everything else apart—does Poetry consist 7’—
sbjected to. a certain person [viz., the author of the Kdvya Pra-
kés'a)—says—* This [—i. e., Poetry—] consists of words and mean-
ings faultless, with Style [see Chapter 8th]—and, farther, [even though]
undecorated.”” This requires some consideration—as thus :—if the
agreement be this that the nature of Poetry belongs to that only which
is faultless, then [look at the following speech of Révana, in Bhavab-
héti’s drama of the Ptra-charitra.]—

“For this indeed is an utter contempt of me that there are foes [of
mine at all], and amongst these this anchoret, too! He, too, even here
[in my own island of Ceylon] slaughters the demen-race! Ha! Doth
Révapa live? Fie, fie, [my son—thou] conqueror of Indra! what
[avail is there] from Kumbhakarpa awakened [untimeously from his
six months’ slamber—gigantic ally though he be]—or what from these
[my own score of brawny] arms that ¢ vain swelled with [the pride of
carrying off ] the spoils.of the poor villages of Heaven ’—

First objection  [Lf faultlessmess, 1 say, were essential to Poetry,
10 the definition. ¢}en] the nature of Poetry would not belong to these
verses, by reason of their being tainted with the fault termed ¢ non-
diserimination of the predicate’’—[see Chapter 7th :—for the ex-
pression “‘in vain” is faultily mixed up in a descriptive epithet ap-
plied to the subject—the ‘ arms’’—whilst the speaker really intended
to my “how vain are now these arms that then did swell”]. On

B 2



4 The Mirror of Composition.

the other hand he [the author of the Kérya Prakés'a] admits that the
essence of the highest Poetry is Suggestion [which—see Chapter 2nd
—the example above-quoted presents in abundance—for the speaker
does not really entertain any doubt of his being himself « alive,”
whilst his ‘making a question of it suggestsin a lively manner his
astonishment ;—nor is he speaking of a literal *anchoret’” when he
contemptuously indicates by that term the hero Réma who had been
dwelling in banishment in the forest ;] hence the definition has the
fault of “not extending’” [to cases which it unquestionably ought to
include].

A compromise g- ‘‘But then [some one may say] a certain por-
rejected. tion is faulty here {i. e., in the example under §. 2,
J.] but not, again, also the whole ;”’—[now] if [we were to apply the
definition with this qualification] then [see what would happen]—in
what portion there is a fault, that [portion] urges that the case is one
of not-poetry; in what [portion] there is Suggestion, that [portion]
urges that the case is one of the highest poetry ; hence, being dragged
in two opposite directions by its two portions, it would be neither one
thing nor another—poetry nor not-poetry.

KA. Nor do such faults as unmelodiousness (see Chapter 7th] mar
only a certain portion of a poem, but quite the whole [if any part of
it]—that is to say—when there is no damage to the Flavour [see
Chapter 3rd,] it is not admitted even that these are faults; else there
could be no distribution [such as the recognised and unquestioned one
—see Chapter 7th—of faults] under the heads of ¢ the invariably a
fault’’ and “the not invariably a fault ;”’—as it is said by the author
of [the work called] the DAwani—** And the faults, such as unmelodi-
ousness, which have been exhibited, are not so invariably : they have
been instanced as what must be invariably shunned when the sentiment
of Loveis the sole essence of what is poetically figured [or suggest-
ed”]. Moreover, were it thus— i. e., were it the case, as your view of
the matter seems to imply, that a fault is always a fault,] then the
nature of poetry would have very few objects [of which it could be
predicated]—or [probably] would find place nowhere, from the exceed-
ing unlikelihood of faultlessness in every respect.

Asecond com- i “ But then [some one else may say] the ne-
promise rejected.  ogtive particle is employed [in the definition §. 27
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not absolutely, but] in the senseof *a little.’ ** If it were so, then, as
[on this interpretation] the statement would be this—that * Poetry
consists of words and meanings a little faulty,”” (this absurdity would
follow, that) the name of Poetry would not belong to what [words and
meanings] are [absolutely] faultless.

_Second objec-  j- Granting the possibility [that Poetry may con-
doncy inthedef. sist, as alleged in §. 2, i., of words and meanings]
pition, when “ a little faulty”’—if, [I say, it be s0,] still this
is not to be mentioned in the definition of Poetry; just as, in the
definition of such a thing as a jewel, one omits such a circumstance as
its being perforated by insects—[that circumstance not tending to
constitute anything a jewel, though it may not cause it to cease to be
regarded as such,]:—for such circumstances as its perforation by
insects are not able [I grant you] to repel a jewel’s claim to the name
of jewel, but [the effect thereof is] only to render applicable to the case
the degrees of comparison. Inlike manner, here, such faults as unmelo-
diousness [render applicable such terms as * superior’ and inferior”]
in the case of Poetry: And it has been said [by the-author of the
Dhwani] * The nature of Poetry is held to reside even in faulty
[compositions] where taste &c. are distinctly recognised, in like man-
ner as [the character of a jewel, or the like, is held to belong to] such
a thing as a jewel perforated by insects.” ‘

A third objec-  X. Moreover [in the definition under § 2. £.] the
tien. application of the distinction [conveyed in the expres-
sion] * with Style” o words and meanings is inappropriate—[as is prov-
ed] by the fact of its having been declared by him [the author of the

Kdvya Prakds/a] himself, that the Styles are properties of the Flavour
[or sentiment] alone [and hence not of words or their meanings], by
means of such [unmistakable expressions employed by him] as this—
viz,, “ which [Styles] are properties of the Flavour [or sentiment], just
as heroism and the like are [properties] of the soul.”

_ A compromise /.. If [some one should yet argue, saying,] “*This
hird T b the remployment of terms objected to in § 2. .] is appro-

jected. priate, because there is here a metaphor [the expression
“ words and meanings” standing for the Flavour], since these [viz., the
words and meanings] are what reveal the Flavour [or sentiment] ;’—
even that way it [the definition] would be unfitting. To explain :—in
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these ** words and meanings,”” which he chooses to regard as constita-
ting Poetry, there either is Flavour or there is not. If there is not, then
neither is there the possession of any property thereof—since the pro-
perties of anything [—and there is no dispute that Style is a property
of the Flavour—] conform [—as regards the being present or absent—]
to the presence or absence of that [whereof they are the properties]. If
[on the other hand] there is—then why did he not state that distinc-
tion thus—* [words and meanings] possessing Flavour'’—since other-
wise there is an unfitness in [predicating] the possession of the pro-
pertics thereof 7 If [in reply to this, you contend] * That is under-
stood [—for, by predicating the presence of properties, one of course
predicates the presence of the subject of the properties—},”” then [I
repeat that] the proper course was to say ‘ [words and meanings]
with Flavoxr” and not “with Style;” for no one, when he has to say
¢ The regions possess living beings,”” says * The regions possess those
that possess heroism and the like”—[although the possessors of
heroism and the like are of course no other than living beings].

Asecondcom- ™ * But then [some one, in defence of the defini-
promise in re- tion in the Kdvya Prakdsa, may further contend,] In
gard to the third
objection reject- saying ‘words and meanings with Style,’ the aim was
ed. to state this—that in Poetry there are to be employed
those words and meanings which develope [some ome of the three
varieties of ] Style”—if [any one does urge this—then I say] No
[—this defence will not avail—] for, in the case of Poetry, the pre-
sence even of words and meanings which develope Style, is a cause of
its elevation only [—§ 5.], but not the cause of its essence—[and we
are not enquiring what Aeightens Poetry, but what is Poetry] ;—for
it has been said [by the author of the DAweni, whose authority the
author of the Kdvya Prakds'a never questions]—*‘ words and meanings
are [merely] the dody of Poetry, and Flavour and the like its soul [or
essence].”

n. ‘The Styles [or qualities of Elegance, Energy, and Perspicuity,—
see Ch. 8th—in respeet of Poetry, as mentioned in § 2. £.] are like he-
roism and the like [in regard to men :—and so, to carry out the parallel
between what is signified by the terms that will be made use of in this
treatise and the corresponding things relating to men, it is to be un-
derstood that] Faults [see Ch. 7th} are like one-eyedness and the like ;
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Modes [see Ch. 9th] are like the particular dispositions of the mem-
bers [of the body]; Ornaments [see Ch. 10th] are like bracelets, ear-

A 4th objec. Tings, and the like. Hence that also which he says
tioo. [—see the definition of Poetry quoted under § 2 1.}
viz.,, “aund, again, {even though] undecorated”—I reject—for [—to
state his meaning without ellipsis—] he means to say ¢ Everywhere,
when ornamented—and sometimes even when no ornament appears—
[faultless] words and meanings constitute Poetry”’—[and, Isay, I must
reject this] because here, too, [as well as in the case referred to under
§ 2. m.] embellished words and meanings, as regards Poetry, serve only
to Aeighten it.

Avother defi- 0. For this reason I reject also the position of the
vition rejected.  gythor of the Vakrokti-jivita, viz., that * Equivoque is
the life of Poetry,” because equivoque is of the nature of ornament—
[and hence not the body even—much less the soul or essence].

p-  And as for what he [the author of the Kévya Prakds a] instances
[as exemplifying his assertion that there may be Poetry] ¢ sometimes
when there is no obvious ornament’”’—[viz., these verses,]

¢ For there is that very husband who gained me as a girl, and those
ssme April nights, and the odours of the full-blown jasmine, and the
bold breeses [wafting perfume] from the Naucleas,—and I too am the
same :—but still my heart longs for the sportive doings, in the shape
of toyings, under the ratan-trees on the banks of the Reva :”’—

—this requires some consideration—for here [where we were told
that there was no obvious ornament] it is plain that there is that du.
biously mixed ornament [to be described in Ch. 10th] which has its
root either in the description of an effect without a cause [—the lady
describing herself, not as regretting, but, as longing for what she had
already possessed—whereas possession annihilates longing]—or in
a cause without an effect {—the lady having sufficient reason for not
longing—while she yet speaks of herself as doing so*].

* It is but fair to mention that, in the Kévya Pradipa, a commentary on the
work containing the definition which our author persecutes so perseveringly, it is
remonstrated that if there be no other ornament in these verses than that which it
required so much ingenuity to detect, then it was not so very great a mistake
after all to iastance the verses as being without ‘¢ odvious ornament,’’
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Other similar 9+ For the same reasons I reject such definitions as
definitions ob- [that involved in the following verse of the R4jé Bhoja
Jocted to. in his Saraswati Kasthdbharass,—vis.,] * The poet,
making Poetry—i. e., what is faultless and possesses Style, embellished
with ornaments, and having Flavour—wins fame and favour.”’

A definition - And as for what the author of the Diwani says
admitted with a —that * the soul of Poetry is Suggestion”—what does
proviso. he thereby mean? Is it Suggestion in its three-fold
aspect—(1) as regards the action, (2) as regards embellishments, and
(3) a5 regards the Flavour and the like,—that is the soul of Poetry ?
Or is it only that which takes the shape of Flavour? Not the first—
for then it [—i. e., the definition of Poetry—] would improperly
extend to such things as enigmas [—where more, no doubt, is suggest-
ed than is uttered]. But if the second [is what he means to assert—
then] we say * Agreed.”

Objections to~_ ** “But then [some one may object, to the defi-
the proviso re- nition with our proviso,]—if Suggestion be the soul
pelled. of Poetry only when it is in the shape of Flavour and
the like—then, in such cases as [the following—viz.,]

¢ My respected [mother-in-law] lies here; and here I myself.
While it is day, observe this; and do not—OQ traveller, since you get
blind at night [like other people afflicted with night-blindness]—lie
down upon my couch [mistaking it for your own]’ >’—

[—in such eases as this—the objector may ask—] * as there is the
suggestion of actions only [—the speaker here intending to suggest the
traveller's doing the reverse of what she says—] how [on such terms] can
you apply the name of Poetry to this 7’ If [any one asks this)—we say
that here also [—whilst we admit that there iz Poetry—we admit it]
ouly because there is a semblance of Flavour [—and the semblances of
Flavour, as we shall have occasion to declare farther on—see § 3. &.
—are admitted to constitute Poetry ;—and there is here the semblance
of the Flavour of Love—a sentiment real only where legitimate—] for
otherwise [—i. e., if we admitted the foregoing to be Poetry without
shewing that it had any reference to Flavour] then there would [by
parity of reasoning] be Poetry in the proposition “ Devadatta goes to
the village” —from its being understood that there is [here also] some-
thing suggested—in the shape, viz., of his being attended [as a gentle-
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man usaally is] by his followers. If [you say] “ Be it 80’’ [—that the
expression *‘ Devadatta goes to the village’” s Poetry, on the strength
of the unqualified definition given by the author of the DAwani—then
I say] No,—for I will allow the name of Poetry to that only which has
Flavour.

Concurrent £+ For the aim of Poetry is, by means of giving a
fmmiu cit- sugar-plum [in the shape] of the enjoyment of Flavour,
—in the case of princes and the like, averse to the Scrip-
tures and the Institutes of Science, with very tender minds, and
proper to be taught,—to inculcate the practising of what ought to be
done and the forbearing from what ought not to be done,—[and this
it aims at effecting by inculeating] thus—*‘ One ought to act like
Réma and not like Rivapa”—as has been declared even by the an-
cients. And so too it is stated in the Agneya Puréna—viz.,—*In
this [Poetry] which is rendered first-rate by skill in words, Flavour
alone is the life.”” Also by the author of the Pyakti-viveka it is said
—=[As to the fact] that the soul of Poetry—[meaning by the soul
that in respect of which everything else is something subordinate]—is
Plavour and the like—no one has any difference of opinion.” 8o also
the author of the Dhwani says—as for instance,—* For not merely by
narrating—¢ Thus it fell out’—is the soul of Poetry compassed ;—for
that [—viz., the mere narration of events] can be effected even through
Histories* and the like [such as the Mahdbhdrata—which histories,
though in verse, are not held to be poems].”
Objections ¥ * But [some one may object —if Flavour is the
essence of Poetry—] then some flavourless [—e. g.,
simply narrative—] verses in the composition will not be Poetry [—and
thus the difficulty will recur—see § 2. g.—as to whether the compo-
sition, as a whole, is poetry or not-poetry ;]’—if [any one argues thus,
then I say] No—for, as we allow that words, themselves tasteless,
have a flavour when included in tasteful verses, so [do we hold that]
those [verses which may, in themselves, be insipid] have a flavour
through the flavour of the composition itself [in which they- are
embodied). And as for the customary application of the term Poetry
to those [separate copies of verses] even that are without Flavour, in
* So Aristotle—Poetics, Ch. IX.—says, ‘“ the history of Herodotus might be
written in verse, and yet be no less a history with metre than without matre,’”” &e.
c
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consideration of the presence of such letters [—see Ch. 8th—] as give
rise to [some of the varieties of ] Style, and the absence of faults, and
the presence of ornaments—that is merely a secondary [not a strictly
technical] application of the term, [which has come into use] from
the [superficial] resemblance [of such verses] to poetical compositions
which do possess Flavour [and which alone are Poetry in the strict
application of the term).

Other defini. ¥+ And as for what Vémana says [in his Aphor-
tions objected isms]—that ¢ The soul of Poetry is the Mode”” [—or
to. Diction—see Ch. 9th]—it is not so:—for a Mode is a
species of disposition—and disposition consists in the arrangement of
parts—and the soul is something different from ¢Aa¢. And as for
what has been said by the author of the DAwani—that “A Sense
commended by the intelligent—, whicb, it has been settled, is the
soul of Poetry,—of this [i. e., of such Senses] two kinds are men-
tioned, named [respectively] the express [or literal] and the under
stood [otherwise than literally]”—[the allegation, 1 say,] here—that
the soul [of Poetry] can consist of an express Sense—is to be rejected,
by reason of its contrariety to his own declaration [quoted under § 2.
r.]—viz., that ““ The soul of Poetry is suggestion’ [—see § 10].

w. Then what, after all, és Poetry? To this it is

The author’s
own definition  replied [as follows] :—
of Poetry. TexT
3. Poetry is a Sentence the soul whereof is Flavour.
COMMENTARY.

a. We shall declare [in Ch. 3rd] what it is that Flavour consists
of. Flavour alone [—the text declares—] is the soul [of Poetry]—
essentially the cause of its life—since it is not admitted that, without
this, anything is Poetry.

b. [The Sanskrit word for Flavour—viz.,] the word rasa, by

regular derivation, (from the verb ras ‘“to taste or

of orcs degros® relish,”] signifies “ what is tasted, or relished.” In
zgﬁ:ﬂ the this [i. e., under the term rasa] are included the in-
complete Flavours, and the semblances, &c. thereof

[—which will be treated of in Ch. 3rd). Among these, then, [we
The first de- may have] Flavour [complete as well as real] as [ex-

B oveper, . emplified in the following verses—viz.,]
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¢ Perceiving that the house was empty, having arisen very gently
from her couch, and having for a long time gazed upon the face of her
husband counterfeiting sleep, having confidently kissed him,—then
secing his cheek quiver, the girl, with face downcast through modesty,
was long kissed by her laughing lover.”

For in this example there is the Flavour [or Sentiment] called [to
distinguish it from the love of separated lovers] ** love in union.”

The second ¢. Incomplete Flavour [is exhibited] for example
m::ml,i‘: (in the following verses] of the great minister, manager
ing its fall de- of the questions of peace and war, Righavénanda :—
velopment. “To the limit [only] of whose [lowest] scales [when
incarnate as the Fish] the ocean reached; on whose (tortoise] back
[rested] the globe of the world ; on whose [boar’s] tusk the earth
[was upheld] ; on whose [man-lion] claws the lord of the sons of Diti
[expired] ; in whose footstep [as the dwarf Vémana) both worlds [found
their measure as he traversed each at one step] ; at whose rage [as Pa-
rusaréma] the bands of the Kshattras {melted away]; on whose arrow
(as Réma) the ten-faced [Rivapa met his death]; in whose hand [as
Krishpa] Pralambésura [expired] ; in whose contemplation [as Buddha]
the universe [melted into its proper nothingness] ; on whose sword the
race of the evil-doers [will perish when the tenth incarnation shall
take place] ; to Him, whoe’er he be, all hail I

In this example [the Flavour of ] love—its object being the Deity—
is an incomplete Flavour [—seeing that the Deity is no fit object, for
instance, of those tendernesses, &c., which belong to the Sentiment of
Love proper—any more than a son, against whom one may feel angry
for a moment, is a fit object of those hostile attacks in which Anger
proper naturally vents itself, and the description of which conduces
to reproduce, in Poetry, the Sentiment itself in its completeness.]

The third de. % 'l.‘he sembhm?e of Flavour [is exhibited] for ex-
gree, or the ample [in the following verses]—
semblance f  Accompanied, in one flower-bell, by his loved mate,
fally developed the honey-bee drank [nectar] ; and the black deer, with
or nat. his horn, scratched the doe, who, at the touch, bent
down her eyelids.”

For since, in this example, the Flavour of * love in union” (—§ 3.
b.] is located in the lower animals, there is a semblance of that Flavour

c2
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{which is regarded as real when it occurs in mankind] ; And so of others
[—for, having exemplified the three-fold variety of -poetic emotion in
the case of one of the passions, it is unnecessary to exemplify it in all.]

Faults de. e. Then, again,—in Poetry, of what nature are
fined general-  faults [—which we do not consent—see § 2. 7. —to

: regard as destructive of Poetry]! To this it is replied
(in the following half of a line which completes the half-line No, 3.]—

TexT.
4. TFaults are depressers thereof.

COMMENTARY.

a. Unmelodiousness, incompleteness in the sense, &c., [operate
depreciatingly on Poetry] through the words aud meanings—as one-
eyeduness and lameness [operate depreciatingly on man) through the
body ; and [in the second place] such [faults] as the mentioning of
things calculated to excite emotion [—see Ch. 3rd—] by their own
names [bluntly, instead of suggestively,—these being faults] which
depreciate the Flavour which is the soul of Poetry [not mediately, like
the former class of faults, but] directly, as idiocy [depreciates directly
the soul of man—both of these classes], are called [in the text] the
depressers of Poetry. Special examples of these [various faults] we
shall mention (in their proper place—viz., in Ch. 7th].

Styles, &c. &. Of what nature are the Styles, &c., [which were
;!;ﬁncd gener-l- alluded to under § 2. £.J7 To this it is replied—
TzxT.

5. Styles [—Ch. 6th—) ornaments [—Ch. 10th—], and Modes
{—Ch. 9th—], are called the causes of its elevation.

COMMENTARY.

a. Styles (or qualities—as already remarked under § 2. £.] are
[in regard to Poetry) as heroism, &c., (in regard to the soul of man].
Ornaments are (to the language of Poetry] as bracelets, earrings, &c.,
{to the human figure]. Modes, through [their application to] words
and meanings, are a kind of arrangement of parts (leading to different
varieties of Poetry?, as, through the body, (man, by different muscular
arrangements, may have the symmetry of a Hercules or that of an
Apollo.] Elevating {as they do] the Flavour simply which is the soul
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of Poetry, these are (not incorrectly] called the heighteners of Poetry
Lfor this rises, of course, with the Flavour, of which it consists).

8. Although the Styles here (—spoken of in the text—] are the pro-
perties of the sentiment, [—and how—it might be asked—can they be
Aeighteners of it when they are nothing separate from itself I—] yet the
word “ Style”” is employed here, by synecdoche, for * the words and
meanings which develope Style ;”” and hence what is declared is this—
that words which develope Style are heighteners of the Sentiment, as
was said before [—see § 2.m.]. Special examples of these (—i. e.,
ef ornaments, &c.,—) we shall mention [in the proper place].

e. 8o much for the * Declaration of the Nature of Poetry’’—the
first chapter of the * Mirror of Composition,” the work of the illus-
trious Viswandtha Kavirdja, that bee of the lotus-feet of the divine
Nérfyans, the pilot of the ocean of composition, the best of guides on
the road of [ingeniously poetic] Suggestion, the jewel-mine of the
poet’s finest utterances, the lover of that nymph (embodied in) the
Eighteen Dialects [employed in dramatic composition—see Ch. 6th—]
minister of the peace and war department.

CHAPTER II.

Tae DrzcLARATION OF THE NATURE OF A SENTENCE.
{Having declared—§ 3—that Poetry is a kind of Sentence, and
the meaning of the term Sentence being as yet undefined,] he declares
what a Sentence consists of.

Texr.
A Sentence 6. Let a Seatence mean a collection of words pos-
dabined. sessing Compatibility, Expectancy, and Proximity.
CoMMENTARY.

o. Compatibikity means the absence of absurdity in the mutual
amociation of the things (signified by the words]. If the nature of a
seutence belonged to a collection of words even in the absence of this
{compatibility of the things signified), then {such a collection of words
as] “ He irrigates with fire’” would be a sentence (—which it is not
here held to be ;—fire—and everything but water —being incompatible

with irrigation}.
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é. Ezpectancy [—* the looking out for’’ some other word in con-
struction—) means the absence of the completion of a sense ; and this
[absence of a complete sense] consists in the listener’s desire [on hear-
ing the word] to know [something which the other words in the col-
lection will inform him of—if the collection of words és a sentence].
If the nature of a sentence belonged even to that [collection of non-
inter-dependent words) where this expectancy is a wanting—then
such [a collection of words] as ‘‘ cow, horse, man, elephant” would
be a sentence.

¢. Prozimity means the absence of an interruption in the appre-
heunsion [of what is said). If there could be the case of a sentence
even when there is an interruption in the apprehension, then there
would be a coalescence [—into one sentence—] of the word ‘‘Deva-
datta,” pronounced just now, with the word “ goes”’ pronounced the
day after.

d. Since expectancy (§ 6. 5.] and compatibility [§ 6. a.) are
properties, the one of the soul, and the other, of things ;—it is by
a figure of speech that they are here (—i. e., in the text § 6.] taken
as properties of a collection of words.

TexrT.
7. A collection of Sentences is a Great Sentence.

COMMENTARY,
a. Only if this [Great Sentence too] possess [the requisites men-
tioned in § 6—of ) compatibility, expectancy, and proximity.
TexT.
8. Thus is a Sentence held to be of two kinds.

COMMENTARY.

a. “Thus”—that is to say, inasmuch as it may be a Sentence [see
§ 6] and inasmuch as it may be a Great Sentence [see § 7.]

5. And [if a justification of this employment of terms be required])
it is said [by Bhartrihari in his P4kyapadiya) * Of Sentences, com-
pleted as regards the conveying of their own meaning, when put to-
gether, there becomes further, through their being viewed under the
relation of parts and whole, the nature of a single Sentence.”

¢. [To give examples] of these [two kinds of Sentences], there is
the Sentence simple—as [in the verses given at length under § 3. 5.
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~—rviz.—] * Perceiving that the house was empty, &c.”” The Great
Sentence is such {a collection of sentences] as the Rdmdyana (of V4l-
miki}, the MaAdbhdrata [of Vyésa), and the Raghuvans'a [of K&li-
désa].*

d. It has been stated (in § 6] that a collection of words is a Sen-
tence. [But the question remains) then what is the criterion of a
word? Therefore he says :—

TexT.
Definition of 8. A word means letters [so combined as to be)
the term word.  gyited for use, not in logical connection [one part with
another—] conveying a meaning, and only one.

CoMMENTARY.

a. As [—for example—] *“jar” [is a word].

b. By [the expression employed in the definition] ** suited for use”
the crude form (in which a vocable appears in the Grammar before
receiving its inflection] is excluded {from being regarded as a word].

e. By [the expression employed in the definition] *not in logical
connection” [the exclusion is effected] both of Sentences and Great
Sentences (which—§ 8—cousist of letters, and are suited for use,—but
which, as their parts are connected in sense, are not to be denominated
“words’’].

d. By (the expression employed in the definition) * only one” [the
exclusion is effected] of sentences containing a plurality of words
inter-dependent (—see § 6. 5.—yet not excluded by the limitation
under § 8. c., which refers only to words in logical connection, with-
out ellipsis ; while, by the present exclusion, a collection of words not
in logical connection but yet, when the ellipses are supplied, inter-de-
pendent, is debarred from being regarded as a ¢ word”).

e. By (the expression employed in the definition] * conveying a
meaning,”’ [the exclusion is effected) of (such unmeaning combinations
of letters as) kackatatapa [—which is an unmeaning combination of
the first letters of the five classes of consonants).

* Compare Aristotle—Poetics, Ch. xx.—* But a sentence is one in a two-fold
respect ; for it is either that which signifies one thing, or that which becomes one
from many by conjunction. Thus the Iliad, indeed, is one by conjunction.”’
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J. By “letters” [in § 8] it is not intended to speak of a plurality,
(—for a word may consist of a single letter).

g. In that (—i. e, ina “ Word”— what meaning may reside, is
next to be considered].

TexT.

9. The meaning [that may belong to a word] is held to be three-

fold—viz., Express, Indicated, and Suggested.
COMMENTARY.

a. The mature of these [three Meanings] he next
The three powe i
ers of aword— States:—
Denotation, In- TexT.

:;‘ﬁi‘::?mdsu" 10. The Express meaning (vdchya) is that con-

veyed to the understanding by the [word’s] Denota-

tion (abhidAd) ;—the [Meaning) Indicated (laksAya) is held [to be

conveyed) by the (word's] Indication (lakskand) ; the [meaning Sug-

gested (vyangya) is held to be conveyed) by the {word’s] Suggestion
(vyanjand). Let these be the three powers of a word.

COMMENTARY.
a. *These” [—i. e., the three powers] Denotation and the others.

D . TexT.
enotation the
leading powerof 11, Among these [three powers of a word] the

s word. primary one is Denotation, for it is this that conveys
to the understanding the meaning which belongs to the word by con-
vention [which primarily made it a word at all).

How the con- COMMENTARY.

ventional force a. [How one learns the conventional meaning of
‘l’;m:‘;"'d' s words may be illustrated thus:—)] On the old man’s

saying—when giving directions to the middle-aged
man—* bring the cow,”’—the child, having observed him ([the man
to whom the order was given by his senior] employing hiraself in
bringing the cow, determines, first that  the meaning of this seatence
was the fetching of a body possessing & dewlap, &c.” and afterwards,
through the insertion and omission [of the portions of the sentence
“bring the cow” which he as yet understands only in the lump] in
such [other sentences heard by the child] as * fasten the cow’”—
¢ bring the horse’”’—he ascertains the convention that the word * cow”
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shall mean ““the thing with a dewlap, &c.,” and the word *bring’’
shall mean * fetching.”

5. And [this—§ 10. a.—is not the only process by whxch
the conventional meaning of a word may come to be known—for)
sometimes {the meaning of a word may be gathered) from the utter«
ance of familiarly known words along with it—as in this example—
viz., “In the bosom of the expanded lotus the honey-maker drinks
honey”’—([where the hearer, knowing that bees drink the juices of the
lotus, infers that it is the bee that is here called the honey-maker, and
that the juice of the lotus, extracted by the bee, is called honey].

¢. Sometimes [the conventional meaning of a word-is learned) from
the instruction of one worthy [of confidence]—as [when such a one
declares] *“ This’” [—pointing—suppose—to the animal—) “is what
is denoted by the word Aorse.”

d. And it is that power of a word which conveys to the under-
standing the conventional meaning without the intermediacy of any
other power of the word that is called here [—in the text § 11—}
Denotation. , :

Pour-fold Di- Texr.
Taion of words 12, A convention [whereby the express meaning of
what they de- a word is settled] is accepted (by men among them-

Rote. selves] in regard to Kinds, Qualities, Things, and

Actions. * : : y
COMMENTARY. '

| a. [By] a “Kind” [—or genus—is meant] the

nature of & cow and the like [which resides] in the

[particular] body [called) cow and the like—(and in virtue of wlnch
the thing is a cow or the like].

5. [By] “Quality”” (is meant] a settled habit of a

" thing whichis a cause of makinga distinction [between

one thing and other things of the same genus) :—for [the qualities]

white, and the like, difference such a thing as a cow from its congeners

—such as a black cow. '

c. Names of ¢ Things” are those that denote a

g single individual—ss Hari [—the name of the god

* These four.are the Categories of the Hindu grammarian.
D
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Vishpu], Hara [—the name of the god Siva], Dittha, Davittha, (and
other proper names].

d. *Actions” are habits of a thing (not settled, as
qualities are—see § 12. 6.]—but in course of accom-
plishment—such as * cooking’ [—which is the habit of a thing whilst
in progress towards being ready for eating] :—for, what is denoted by
such a word as * cooking” is the collection of proceedings, from first
to last, such as the putting on [the pot with the rice to boil] and ulti-
mately taking it off [the fire] again.

e. For only in respect of these [four—§ 12.—] distinguishing
characters of all individual cases [that call for the employment of
words]is a convention made, and not in regard to individual cases
themselves—lest there should befal the fault of endlessness [in the
fabrication of words], or of vagueness [inasmuch as—to use the illus-
tration of the Kdvya Pradipa—if, in assigning to such and such indi-
viduals the name of *cow,” we made no convention as to the gemeric
character of the individuals, then water-jars would lay claim to the
name as fairly as any cows not specified individually].

J- Now “Indication’”” [—the second power of a word—see § 10
—is explained].

Actions.

Texr.

Indicstion— 13+ Where the principal meaning [of a word —see §
what power of a 11—] is incompatible [with the rest of the sentence
word. —see § 6. a.—] this power of Indication is commu-
nicated [to the word], whereby another meaning [than the express one
—yet] in conuection therewith, becomes apprehended, either through
Notoriety [of the employment of the word in some particular second-
ary sense] or through a Motive [—discernible in the connotation—for
using the word rather than some other word which would have merely
denoted the thing expressly].

COMMENTARY.

a. The power by which, in such [an expression] as “ The impetu-
ous Kalinga,” a word, such as ¢ Kalinga,” incompatible [with the
epithet “impetuous”—if taken]in its own sense—such as that of a
particular country [on the Coromandel coast], causes one to think of
[not the country, for instance, that the word denotes, but] the men,
for instance, connected therewith ;—and [—to give a second example—
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the power] by which, in such [an expression] as * A herd-station on
the Ganges,” a word, such as *the Ganges,” incompatible with the
matter in question [—here, viz., the actual site of the station of herds-
men—] inasmuch as the thing that it denotes is in the shape, for
instance, of & mass of water [on the sarface of which the herdsmen
could not have built the huts of which the herd-station consists],
causes one to think of something connected with itself by the relation
of proximity or the like—such as the river’s bank,—tAis power of a
word—communicated to it { § 13]—other than the power which [—to
use the language of some—] belongs to it naturally, or which is not
[—to use the language of others—] that given to it by God—[this
second power it is that] is called Indication.

Two sources 6. In the former [of the two examples under § 13.
o (e Power 4] the reason [why the word denoting the region of
Notoriety, and Kalinga has the power of indicating the inhabitants of
» Motive. that region] is ‘ Notoriety” [see § 13.),—the fact,
simply, of its being familiarly known [that the name of the region is
employed to signify its inhabitants]. In the latter of the examples, the
s Motive” [—see § 13.—for using the word * Ganges”” when we really
mean * Sank of the Ganges’’] consists in this, that it causes one to
think of the extreme of coolness and purity [pertaining to the Ganges
itself] which would not have been thought of from the exposition of
{tbe same matter in the shape of the expression] * A herd-station on
the bank of the Ganges.”

Why the c. If a word were, without a reason, to indicate
sowrces of the yhatgoever has any relation [to that which the word
power of Indi- ..
cation require denotes], then there would be an excessive influx [of
to be speciied. o]} ports of associated ideas—everything in the world
being related in some way or other to everything else—], hence [in
the text—§ 13—] it is stated that this [power of Indication] arises
« either through Notoriety or throngh a Motive” [—the ordinary
relations furnishing which latter are specified under § 17. e.].

Alleged in. @ But some [—among whom is the author of the
stances of Indi- Kérya Prakds'a—] instance the expression * Expert in
cation rejected- 1 5iness” as an example of [the power of Indication,
arising—see § 13—from] ** Notoriety.” What they mean to say is this
~—that the primary meaning [of the word Ausala ‘‘expert”]—that,

D 2
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viz., of *a gatherer of sacrificial grass”—from the etymology Ausase
ldti *“ who gets sacrificial grass’’—being incompatible with the matter
in question [—viz., * business’], causes one to think of the sense of
‘¢ expert’” which is connected [with the primary sense of ¢ the gatherer
of sacrificial grass”) through the relation of a similarity of character
in respect of the being a person of discrimination [—which the gatherer
of sacrificial grass must be, else he could not tell one kind of grass
from another]). Others do not accept this [view of the matter], for
{according to the view which these prefer] the primary meaning of
the word Aws'ala] is simply that of ** expert” —notwithstanding that
the sense of * gatherer of sacrificial grass” might be gathered from
the etymology :—for, the reason for the (technically recogunised] ety-
mology of words is one thing [—rviz., the convenience of the Gram-
marians, who must find an etymology, however far-fetched, for every
word that is not a radical—], and the reason for the employment [of a
word] is another [—viz., the fact of the word’s having, by convention,
such a denotation as the speaker happens to have occasion for]. Ifthe
primary meaning [of every word] were that which is to be gathered
from the etymology, then in the example ““ The cow sleeps’ also there
would be  Indication” —because [when speaking of the animal] even
at the time of its sleeping [and therefore lying still], one makes use of
the word go * cow,” which word go is formed by the affix do put after
the root gam * to move”’—according to {the direction of Pénini—viz.]
““gamerdoR” [i. e., ““let the affix do come after the root gam, and
the word go ¢ a cow’ will be the result’].
Indicationdi. ¢ He next states the distinctions of this [power of
vided into in- Tpdication].
clusive and in-
dicative.
Texr.
14. The primary meaning’s hinting something else
qaMication I8 [which is required in addition] for the establishment
of a logical connection among the things [and not a
mere grammatical connection among the words] in the sentence—let
this, when [the primary meaning] itself also is taken in, be called
therefore inclusive Indication (upddéna-lakshana).
COMMENTARY.
a. Inclusive Indication, where [the source of the power—see § 13.
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b.—is] Notoriety ,[is exemplified in such sentences] as *‘The White
gallops ;”’—and where [the source is] a Motive—in such as ¢ The
Lances enter.”” For, in these two cases, by * white” and ‘“lances,”
and the like, which, from their being things inanimate, cannot alone
have a logical connection, as agents, with the actions ¢ galloping’ and
“entering,” with a view to the establishing of this [logical connection
among the things expressed in each sentence], *“ horses,” ¢ men,”” and
the like, connected with themselves [i. e., with * white’” and *“lances” |
are hinted [—so that we understand ‘* The white Aorse gallops,” ¢ The

Indication in. ™" with lafxces enter’’]. In the form.er [of the two
clusive—twofold cases exemplified], as there was no Motive {for speak-
w‘::i‘.“ ® ing, for instance, of the horse as whife—which term

hints nothing beyond the whiteness,—the source of
the Indicatory power in the expression is] Notoriety [—the horse
being necessarily well known as ‘“ the white”” by the person to whom
the remark was intelligibly addressed]. 1In the latter [of the two cases
exemplified], the Motive [for speaking, for instance, of *lances’”
instead of ‘““men with lances”] was [to direct attention to), for in-
stance, the extreme denseness of the [phalanx of] lances. And in
these cases the primary sense also (§ 13.] is taken in [—for the white-
ness accompanied the horse in its gallop, and the lances accompanied
the men who entered with them). But in [simply] indicative Indica-
tion there is implication only of something else [—to the exclusion of
that which indicates]. Such is the distinction between the two [kinds
of Indication] ; and it is this [first kind] that is spoken of as * the
use of a word without abandonment of its sense.”

TexT.

Indication in- 15. The abandonment of self, with a view to the
dicative defined.  og¢qplishment of the logical connection of something
¢lse with something in the sentence—this, since it is the cause of an
indication {and of nothing more] is indicative Indication [or Indica-
tion simply}—(lakshana-lakshand).

CoMMENTARY.

a. For instance—‘The impetuous Kalinga,’”” and ““ A herd-station
on the Ganges” [—see § 13. a.—are examples of Indication simply]—
for, in these two [examples], the two words ¢ Kalinga” and ‘* Ganges™
give themselves up [—sacrificing their own sense—of a region and a
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river—] for the purpose of establishing, in logical connection with the
things in the sentence, ‘‘a man’ and “ a bank ;" or [we may have in-
dicative Indication in such a case] as [the following—addressed to one
who had injured the speaker—rvis.,)

¢ Much benefit have yon done :—how is it to be expressed ? Bene-
volence alone has been exhibited by you, 8ir. Acting thus ever, O
friend, may you be happy therefore for a hundred years.”

Here, in order to establish, in logical connection with the other
matters in the sentence, * injuries,”” &c. [which are what are really
meant to be spoken of —], the words * benefit’” and the like give
themselves up [and stand, ironically, for injuries and not for benefits
at all]. In this example, there is an incompatibility in the primary
meaning [of the words * kinduness,” “ happy,” &c. ;] since it speaks of
blessings &c. for an imjurer. The relation [between what is here in-
dicatory and what it indicates] is that of comtrariety [—the mode of
Irony—7], and the result is [this that] the excess of injury [is under-
stood to be complained of and imprecated]. It is this [kind of Indi-
cation] that is spoken of as * the use of a word witk abandonment of
its sense.”

Texr.
16. These, further, are severally twofold, through
dix‘;‘?::'r &‘: Superimposition (d4ropa) and Introsusception (adAya-
fold Indication pasdna).
into the Super-
imponent and COMMENTARY.
2';1"“0'“'“!" a. * These”—i. e., the aforesaid four kinds of In-
: dication—[see § 13, 4. and e].
TexT.

17. Let that [Indication] be Superimponent which makes one think
of the identity with something else of an object not swallowed [by
that with which it is identified, but expressed along with it]. That
{Indication] is held to be Introsusceptive [which makes one think of
the identity with something else] of an object swallowed [—not ex-
pressed, but recognised as it were inside of that with which it is iden-
tified].

COMMENTARY.

a. [Thus, then, first, we may have] Superimponent Inclusive Indi-

cation [§ 14] the source [of the power—§ 14. a.—] being Notoriety :
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—as [in the following example]—* The horse—the white—gallops.”’
For here the horse, the possessor of the quality * white,”” —in the
shape [of the unsuppressed term “ horse”—and hence] of something
“ not swallowed’” [§ 17),—is thought of as identical with the colour
““white’’ which inheres in it :—[that is to say—*‘ the horse”” and ¢ the
white” are understood to mean here just one and the same thing].

5. [Secondly, we may have Superimponent Inclusive Indication—§
17. a.—] the source [of the power—§ 14. a.—] being a Motive :—as
[in the following example]—*¢ These—the lances—enter.”” S8ince the
pronoun denotes the men bearing lances [—who—see § 14. a.—are
denoted also by the word *‘ lances”]—there is here a case of the Su.
perimponent.

¢. [Thirdly we may have] Superimponent Indicative Indication,
[§ 17. a.], the source being Notoriety [§ 13. 5.], as [in the example]
*“ The Kalinga—the man—fights.”” Here [it may be remarked that]
the relation [which is notorious—see § 13. ¢.—] between the  man”
and [the region of ] * Kalinga” is that of location and located.

d. [Fourthly, we may have Superimponent Indicative Indication]
the source [§ 14. a.] being a Motive—as [in the example] “ Longevity
—butter.”” Here * butter,” the cause of *longevity,” is thought of
as identical with the *longevity” related to it through the relation of
cause and effect. The Motive [for speaking of butter as “ longevity’’]
is the fact [which it is desired to call attention to] of its causing lon-
gevity differently from anything else [—no other article of Hindu diet
being so nutritious—], and invariably [—butter, as a prolonger of life,
being reckoned infallible].

e. Or [of this fourth case—§ 17. d.—to take other examples illus-
trating the most ordinary relations, besides that of cause and effect, by
which this employment of language is prompted—] as—when a man
belonging to the king is going—[one may say] ¢ The king—this
ono—goes.” Here the relation is that called the relation of owner and
owned. Or as—when [there is meant] only the foremost portion [of
the arm from the elbow—all of which, in Sanskrit, is called * the
hand ;”’—one may say] “ The hand—this—[from the wris¢ down-
wards]).”” Here the relation is that called the relation of whole and
part. [Or] when it is even a Brdhman [that one is speaking of; one
may say] *“ The carpenter—he’’—[while, strictly speaking, it is im-



24 The Mirror of Composition.

possible that 2 man of the Bréhman tribe, though workiug in wood,
should be a man of the carpenter tribe]. Here the relation is that of
the doing the work of so and so. [Or] when sacrificial posts [to which
the victims are tied] for Indra [are spoken of—one may say] ** These
Indras.” Here the relation is that of being for the sake of so and so.
And s0 in other cases also.

f- The Introsusceptive [Indication] which makes one apprehend
the identity with something else of the  object swallowed’’ [§ 17], on
the other hand, [—the examples from § 17. a. downwards having il-
lustrated the case of objects ¢ not swallowed’’]—of this, in its four
varieties, the preceding examples [may serve as exemplifications, if you
expunge the term denoting the ** object swallowed,”’ —thus reducing the
examples to the following form—viz., *“ The White gallops’ —¢ The
Lances enter’”—‘ The Kalinga fights”—and—~butter being meant by
it—* Longevity”—as when we say * He eats longevity,”” meaning
¢ He eats butter, which will make him long-lived””].

Texr.

Farther sub. 18. All these, when the relation is other than that
gl';'“‘;“‘:{i::ﬂ:'; of likeness, are [called) Pure (suddha) ; but when [they
into the Pareand arise] from likeness, they are reckoned Qualificatory
the Qualificatory. rg;ung). By this they are divided into sixteen.

COoMMENTARY.

a. *“These”—i. e., the aforesaid eight kinds of Indication. ¢ Re-
lations other than that of likeness’ are the relation of cause and effect,
&c. [see § 17. c.].

5. Of the Pure [varieties] among these, the preceding examples
[from § 13. a. to 17. b. inclusive are exemplifications].

¢. Superimponent Inclusive Indication Qualificatory, when [the
source of the power see § 17. a.—is] Notoriety, [is exhibited in such
an example] as ¢ These oils—pleasant in the cold weather, [when,
rubbed on the body, they keep out the cold].”” Here the word ** oil,”
taking along with it [—whence the Indication—see § 14—is ““inclu-
sive”’—] its primary meaning, which is in the shape of the unctuous
matter expressed from sesamum seeds [—the Sanskrit name of this
fluid—viz., ¢faila—being derived from the name of its most usual
source—vis., fila ‘‘ the seeds of the sesamum,” as the English word
“oil” is derived from the Latin name of the olive tree,] is applied
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{notoriounsly] to other unctuous fluids also, such as that expressed from
mustard seed, [which fluids are like it. It may be remarked that the
Indication in this example is termed Superimponent because of the
presence of the pronoun  these ;”’—see § 17. &.]

d. [This form of Indication—the Superimponent Inclusive Quali-
ficatory—] when [the source of the power is] a Motive [is exemplified
in such sentences] as ‘‘These—the princes—go’’—[employed,—as such
a sentence often is,) when persons nof princes, but like thereto, are
going.

e. Introsmsceptive Inclusive Indication Qualificatory, when [the
source of the power is] Notoriety, [may be exemplified by the example
under § 18. c., omitting the pronoun—] thus—*¢ Oils—pleasant in the
cold season” : and when [the source of the power is] a Motive, [by the
example under § 18. 4., with the like omission] —thus—* The princes
go.”’

/. [Then again we have] Superimponent Indicative Indication
Qualificatory, when [the source of the power is] Notoriety :—as * The
king—the lord of Gauda—clears away the paltry foes [—where the
lord of Gauda, though harassing his foes, yet retains the name of king,
which in Sanscrit is held—rdjan from the causal form of the verb ranj
~—to signify *“ an engager of men’s affections”’—because the lord of
Gauda is still, in other respects, like those to whom the name is ap-
plicable in the full extent of its connotation] :—and when [the source
of the power is] a Motive—[in such an example] as * That cow—the
man of the Panjéb.”

§. [Further, we have] Introsusceptive Indicative Indication Quali-
ficatory—when [the source of the power is] Notoriety :—as ** The king
clears away the paltry foes ;”’—and when [the source of the power is]
a Motive:—as “That cow talks”—[these two examples differing
from those under § 18. 7. in the suppression, or introsusception, of a

term].
A. In this case [—that of * That cow—the man of

i

disposed of.  the Panjib”—§ 18. f.—instead of admitting, as they

ought, that the man is indicated by the word * cow”’—] some say

“The gqualities which belong to a cow, such as senselessness and

sluggishness, are indicated ; and these serve as causes why the word

‘cow’ denotes the thing [properly called] ¢man of the Panjib.’”
E
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This is not right—because the word “ cow” cannot denote the thing
[properly called] “ man of the Panjib,” in respect of which no con-
vention was entered into [—it being only through convention—see §
11—that a word can primarily demote anything]; and because it
{denotatively] makes one think only of the [dewlapped and long-tailed]
thing meant by the word *cow,” since the power of denotation is
exhausted therein, and there is no resuscitation of that power thus ex-
hausted [—or functus officio in making one think of the genus *cow”
—see § 12]. Others again, [partially correcting the statement above
quoted, say,] * The #king [properly called] ¢ man of the Panjdb’ is not
denoted by the word ‘cow,’” but only the gualities belonging to the
thing, the ‘man of the Panjib,’ are indicated as being of the same
kind as the qualities belonging to the thing which [the word ¢ cow’]
itself denotes.” This [second view] also others [and we ourselves] do
not accept. To explain :—In this [expression under discussion], is the
sense of ““man of the Panjdb,”” understood from the word ¢ cow,” or
isit not? On the former [of these alternatives—is this sense under-
stood] merely from the word * cow’”’ [employed denotatively], or,
through the inseparableness [of qualities from that in which they inhere
—is it, ] ask, understood) from the qualities {of sluggishness, &c.] indi-
cated (by the word “ cow’]? Not the first, [of this subordinate pair
of alternatives, can be accepted], because this word (‘‘cow’’] is not as-
signed by convention to the thing [properly called] ¢ man of the
Panjéb ;’’ nor the second, because there is no room for a sense gathered
from inseparableness [—such, e. g., as that of a quality in respect of
that whereof it is inseparably the quality—] when there is a concord-
ance between the words [—as we see there isin the example—the
two words being in apposition—in the same case—as denoting the
same thing], for a word’s expectancy [—when looking out for another
to agree with it—asee § 6. 6.—7] is fulfilled only by a word [—and not
by a sense counoted in a word and such as, if expressly declared,
would appear under the form of a word in a different case—e. g.—“a
man of bovine stupidity”]. Nor is the second ([alternative, of the
first pair, admissible]—for, if the sense of “ man of the Panjdb,” is
not¢ understood from the word ‘“cow,” then the agreement in case, of
this and of the word *man of the Panjéb,” [which the example ex-
hibits], would be improper [—it being only words siguifying the same
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thing that agree in case). Hence here the word * cow” having no
logical connection in its primary character [i. e., as a denotative term—
see § 11—] with the word * man of the Panjdb,” indicates the thing
[properly called] * man of the Panjib” through the relation [see § 13.
e.] of community of properties [between the cow and the man]—such
as ignorance. The Motive [§ 13., in which the power of Indication
here takes its rise] is the causing one to think of the excess of ignorance
and the like in the man of the Panjéb.
i. And this [kind of Indication—§ 18. c. d. e. f.
Pare 1nd Gue, 9.—] is called Qualificatory because of the assoviation
::‘:g sremade of u quality (—the thing indicated being understood, in
this case, to have the qualities of that by the name of
which it is metaphorically indicated] ; but the former [kind of Indica-
tion—§ 18. 8.—]) is pure from admixture of metaphor. For Metaphor
consists in the simply covering up the apprehension of the difference
between two things absolutely distinct, by means of [a reference to] the
greatness of the amount of their likeness :—as that of * fire,”” and *“ a
boy”” [so hot-tempered that we call him a perfect fire]. But in * white”
and “ cloth,” thereis no apprehension of difference at all [—that which
is really “ cloth’ being that which at the same time is really ** white”
and is not merely metaphorically called * white” —whilst that which
is really a ““boy” is not really “fire,” but only like it, and hence me-
taphorically called it.] Hence in such cases [as that where * cloth” is
called ¢ white’’] the Indication is quite pure (—§ 18].

Further sub- TEexT.
division of one
cightfoldbranch 19, Let Indications for a purpose be twofold, in

cording to the respect of the Abstruseness or the Obviousness of what
Abstruseness or suggested.

COMMENTARY.

a. Where [the source of the power of Indication—§ 13 4. is] a Mo-
tive, Indication of eight sorts has been exhibited (—§ 18]. These,
having become severally twofold in respect of the Abstruseness and the
Obviousness of what, in the shape of the Motive, is suggested, are six-
teen. Of these [—the abstruse and the obvious—] the ¢ Abstruse” is

E2
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that which is to be understood only by the force of an intellect matured
by the study of the sense of Poetry—as [is exemplified in the passage
given under § 15. a., viz.,] * Much benefit have you done, &.”” The
¢ Obvious” is that which, through its extreme clearness, is intelligible
to every body—as [is the purport of the following—viz.,] * It is the
intoxication of youth alone that teaches the blandishments of enamour-
ed maidens.” Here, by the word * teaches,” the sense of “ brings out
into manifestation,” is indicated ; and the emphatic character of the
manifestation [—i. e., how perfectly the intoxication does bring out
the blandishments—) is apprehended as clearly as if the thing had
been stated expressly [instead of being éndicated by the word
* teaches™ J.

TExT.

_Purther subdl- 20, These also are twofold, through the fact that
:::}';,;{,:;ﬁ} the fruit [—viz., the excessiveness suggested—see §
Indication “3“"1" 14. a.,) pertains to the thing [indicated), or pertains
l:fn?ktf:;:te:. to a quality [not inherent in the thing].

CoMMENTARY.

a. ‘These”—i. e., the sixteen kinds of Indieation just mentioned
[—under § 19. a.]. These, having severally become doubled through
the fruit’s pertaining to the thing or to the quality, give thirty two
kinds. He exemplifies [the two kinds] in succession :—

«There are the clouds, in which the cranes disport, and with whose
smooth dark loveliness the sky is overspread : —there are the dewy
winds, and the melodious joyful screams of [peacocks] friends of the
clouds. Be all these as they list. I, very firmly stout of heart, am
Réma. 1 endure all [hard though it be to bear those vernal sights
and sounds with patience, which enbauce the joy of lovers when
united]. But how will she be now—YVideha's daughter? Alas—my
goddess—O do thou be patient.”

In this [speech of Réma, from the Pira Charitra, of Bhavabhiti,]
Réma being indicated (by the expression * I am R&ma” which is
insignificant taken literally), in the shape of a person extremely patient
of affliction, and [this indicated RAma) being the possessor of the
quality [of patience—suggested, under the circumstances, by the em-
phatic and indicating employment of the proper name—which proper
name otherwise, being simply denotative, would connote nothing—], the
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fruit—the exceedingness [of the patience]—pertains to Aim [the thing
indicated). '

5. [Again) in this [second example viz.,,] *a herd-station on the
Ganges” (—see § 13. a.], where the dank, &c. are indicated, the fruit,
the exceedingness, pertains to the character consisting of coolness
purity, &c., (and no¢ to the dank—the thing indicated—which—see
§ 13. .—is not regarded as the locus of these qualities].

TexT.

21. Thus then are the varieties of Indication held by the intelli-
gent to be forty.

COMMENTARY.

a. [That is to say] there are eight where [the source of the power
is) Notoriety [§ 18], and thirty two where [the source of the power is
a Motive in the shape of some] fruit (§ 20. a.]; hence the varie-
ties of Indication [—so far as we have yet seen—] are forty. Mpre-
over—

Texr.
Fioal subdi.  22- These also are severally twofold accordingly as

vision of forty- it [—the power of Indication—) resides in a Word or
fold Indication . Sent

sccordingly as A0 & Sentence.

its instrument is COMMENTARY.

:;:.M"m' a. ““These”—i. e., these (kinds of Indication] just
mentioned [under § 21]. Among these [we have an

example of Indication distinguished] by the fact of its residing in a
Word [in such a case] as “ A herd-station on the Ganges [—see § 13.
a.]; and [of Indication distinguished by the fact of its residing in a
Sentence [—and not in any separate word thereof—in such a case) as
“Much benefit have you done, &c.”’—{see § 15. a].

5. Thaus is Indication of eighty different kinds.

e. Now * Suggestion” [—the third power of a word—see § 10—is
explained].

Texr.

_ 23, When Denotation, &c., repose [after having
what power of a  done their duty], that function, of a word or its sense
woed. &., by which a farther meaning is caused to be thought
of, is what we call Suggestion (vyanjand).
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CoMMENTARY.

a. [It is & maxim that] when the cansers of the understanding of «
word take rest [after a single exertion], there is [as regards anything
further in the case of that one employment of the word] an annihila-
tion of their agency. When, in accordance with this maxim, the three
functions called Denotation [§ 11] Indication (§ 13) and Drift [—or
purport of the sentence as a whole—which may be found treated of in
the Kdvya Prakds’a—] disappear, after having caused each its own ap-
propriate thing to be thought of, that function of a word, or of a sense,
or of a radical, or of an affix, &c., through which another meaning is
caused to be thought of,—[that function] which takes the various
names of *‘suggesting,” * hinting,”  conveying,” ‘‘acquainting,” and
the like, is what we call [the power of ] Suggestion.

6. 1In this [power of Suggestion, two varieties are comprised—for :]

TexT.
Suggestion two- 24, Founded on its Denotation, or [founded on]

:ﬂd'l)e:: uft(i’::dﬁ its [power of ] Indication, a word’s [power of ] Sug-

on Indication. gestion is twofold.
COMMENTARY.
a. He describes that which is founded on Denotation [as follows].
TexT.

Of Suggestion 25. That [power of] Suggestion which is the
{:Z::fd on Deno-  ¢quse why something else is understood from a word
which, though having [possibly] more meanings than
one, has been restricted to a single meaning by conjunction or the like,
is [that power of Suggestion which is spoken of—in § 24—as being]
founded on Denotation.
COMMENTARY.

a. By the expression * and the like” [—in the phrase * restricted
to a single meaning by Conjunction or the like’’—] is meant Disjunc-
tion, &e.—for, (to expand the * &c.,””] it is said [by Bhartrihari in his

How the Deno. 7 4%ya Pradipa] * Conjunction, and disjunction,
tation of ambigu- companionship, hostility, a motive, the circumstances
oo i is re- ,f the case, a characteristic, the juxtaposition of ano-

ther word, power, congruity, place, time, gender, ae-
cent, &c., are causes of one’s recollecting a special sense [of some word]
when the sense of the word is not [of itself] definite.”” Thus [—to
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exemplify the defining power of each of these causes in their order—)
in the example “ Hari with his conch-shell and discus,” the word
Hari denotes Pisksu alone [—and not a “lion” or a * monkey” or
any other of the meanings of the Sanscrit word Aari]—because of the
¢ conjunction’ of the conch-shell and the discus; and in the example
“Hari without his conch-shell and discus” [it denotes] him alone too
[—seeing that the ¢ Disjunction’ would be nnmeaningly declared in re-
spect of what—e. g., & lion—had never been conjoined with a charac.
teristic conch-shell or the like]. In the example * Bhima and Arjuna,”
the Arjuna is the son of Prith4 [—he, and not the thousand-armed de-
mon of the same name slain by Parasurdma—as told in the Mahdbhdrata
—being the ¢ comrade’ of Bhima]. Inthe example * Karpa and Arjuna’
the Karna is the son of the Sun-god [—famed for his ¢ ZAostility’ to
Arjuna—and not any one else of the persons named Karpa]. In the
example ““ I salute Sthanu’ the word stkénu means the god Siva [—and
not a * post’’—as there is no ¢ motive’ for saluting a post]. In the
example * My lord knows all,” the word *lord” means ‘¢ you, Sir,”
[—and not the Deity—the ¢ circumstances of the case’ being under-
stood to be these, that the words are addressed to a king or some other
great man]. In the example *the angry one on whose banner is the
alligator,” the God of Love is meant [—and not the Ocean, which also
has an alligator for a heraldic device, but of which anger is held to be
no “ characteristic’]. In the example * The God, the foe of Pura,”
Siva is meant [—as we gather from the ‘juxtaposition’ of the word
 God’—for, otherwise, the term purdri might have stood as well for
the *foe of the city” as for the ¢ foe of the demon Pura”]. In the
example * The cuckoo intoxicated with the Spring,” the word madku
(it is obvious] means the * Spring” [—the Spring-time being the only
thing, among those denoted by the word, that has ¢ power’ to intoxicate
the cuckoo—and not * nectar’ or * distilled spirits’ which it does not
meddle with.] In the example * May the meeting with your beloved
preserve you,”” the word mukha means ** encountering’’ or ‘* coming
face to face’ [—because there is no *congruity’ between the desired
result and ““a face” or any other sense of the word mukAa]. In the
example “The moon shines in the sky,” [we are certified, by the
¢ place’ that] the word chandra means the * moon,” and not «gold”
or “ camphor,” &c.]. In the example ¢ The fire at night,” [we know,
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from the ¢ fime,” that] the word chitrabhdnu here means a “ fire”’ [and
not the “sun”]. In the example “ The wheel glows,” [we know that]
the word ratkange means a * wheel” [and not a “ruddy goose’] from
its having the termination of the neuter *gender.’ As ‘accent’ mo-
difies the sense in the Pedas only, and not in Poetry, no example of its
occurrence is here given.

The rejection 4. And some, not able to endure this assertion,—in
:fnx:':;:':: § 25. a.—that Accent operates for the removal of am-
stricters of De- biguities not in poetry, but only in the Veda—which
notation justifi- .
ed sgainsé objec- Sssertion was made before me by the author of the
tors. Kévya Prakds'a,—say * Accent also, in the shape of
change of voice and the like, is really, in Poetry, the cause of the
understanding in a particular sense [something that would otherwise
be ambiguous]— : and again, according to the showing in the lectures of
the holy sage [BAarata], *It, (—viz., accent—], in the shape of the
acute, &c., is really the cause of one’s understanding (to be intended)
some one particular Flavour—as, for example, the Erotic [—when, in
the absence of accent, the Flavour intended might have been doubtful]’
—hence, in the case of ¢Ais also [—i. e., in the case of Accent, as well
as the other defining agencies exemplified under § 25. a.—) some ex-
emplification is proper :”’—[but, to these objections, I reply] this is not
(right]. The accentuations, whether as changes of voice, &c., or as
[the three varieties of accent called] the Acute, &c., cause one to un-
derstand one particular sense consisting in that only which is suggested ;
end not, assuredly, (does accentuation acquaint us with] any distinc-
tion in the shape of the restricting to a single sense some word with
more senses than one—which [—see § 25. a.—and not anything re-
specting the matter suggested,) is the present subject of discussion.

A ¢. Moreover—if there were to be directed the re-

ccent to be o .

avoided in the Stricting, on every occasion, to a siugle sense, by the
rte:‘{r:.‘,’,"“bh force of an appropriate accentuation, even of fwo mean-

ings of ambiguous words left undetermined [further
than this] through the absence of fixation by the circumstances of the
case or the like [—see § 25. a.—] then, in such a case, we should not
find recognised [that Ornament, among those treated of in Ch. 10th—
called] paronomasia :—but it is not so, [—for we do find this ornament
recognised, by all the authorities, in cases where there would be no
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place for it if the duplicity of meaning were banished by accentuation] ;
and therefore has it been said that ¢ when the exhibition of paronomasia
is the business in hand, then, in the paths of Poetry, accentuation is
not esteemed (but is to be carefully avoided) ;”’—and this is 8 maxim
(of common sense—seeing that the accentuation would defeat the end
in view]. But enough of this [idly censorious] glancing [—on the
part of these objectors—see § 25. 5.—] at the declaratious of the ve-
nerable [author of the Kévya Prakds’a, to whom—though constrained
to find fault with him occasionally myself—I am indebted for so much
of the materials of my work, that I may call him justly the) bestower
of my livelihood.

d. By the * &c.” [in the extract from Bhartrihari given under §
25. a., is meant), in such a case as [that of one’s saying] ““ A female
with breasts just so big,”” [the making one aware] by gestures of the
hand, &c., [—the fingers being just so far opened as to mark the size
intended—] that the bhreasts, or the like, resemble the unexpanded
lotus ; and so in other cases.

e. When [a word is] thus restricted, in respect of its Denotation, to
a single meaning, that power which is the cause of one’s thinking of
another sense of the word is (the power termed, in § 25,] Sdggestion
founded on Denotation. [This occurs] for example [in the following
m';e:] of my father [—literally, of the feet of my father—] the great
minister, the lover of the nymph [consisting] of the fourteen dialects,
the ehief of great poets, the venerable Chandra S’ekhara, minister of
peace and war, [—the verses being these—rvis., ]

. Whose body is embraced by Durgé, overwhelming by his radiance
the God of Love, on whom {as a crest-ornament) has arisen & digit of
the moon, venerable, surrounded everywhere by his snakes, whose eyes
are made of the chief of stars, who has a solid affection for the most
majestic of mountains [ —the Himé&laya—], having mounted on a cow
{—the emblem of the earth—], with his body adorned with ashes,—
resplendent is this beloved of Um4.”

Here, from the * circumstances of the case’’—[see § 25. a.—the
minister intending to describe, not the god 8iva who reduced the god of
Love to ashes by a glance of his eye, and who is decorated with cobra
da capellos, but his own king who is lovelier than Cupid, and who is
surrounded by his ministers—and so on through the weary string of

¥
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puns—7] the sense of the terms [in the expression] « beloved of Um4&™
being restricted, in respect of the Denotation, to that [not of the god-
dess Umé, or Gaurf, and her husband, but] of the grveen named Umé
and her busband king Bhénudeva, [it follows that] the sense of the
¢ beloved of the goddess Gaurf,” [—i. e. the god Siva—] is under-
stood [—to the glorification of king Bhénudeva by the comparison—)
only through Suggestion. And so of other cases.

J. He [next) describes that [power of Suggestion) which is found-
ed on Indication (§ 24].

Trxr.

Suggestion found-  26.  But that Motive for the sake of which [the
od oo ludication.  power of] Indication is subservient, let that
[power] whereby that [Motive] is caused to be thought of be [called]
Suggestion founded on Indication.

) COMMENTARY.

a. When, in such [an expression] as “ A herd-station on the
Ganges” [—see § 13. a.—], the power of Denotation has desisted
[—see § 23. a.] after causing one to think of such an object as a mass
of water [which the word * Ganges,” denotes], and the [thereto sub-
sequent] power of Indication has desisted after causing one to think of
such an object as the bank,—[then] that [power] by which such a
thing as the excess of coolness and purity [—the ¢ Motive’ for employ-
ing the particular form of expression—see § 13. 4.} is caused to be
thought of, is [the power called] ¢ Suggestion founded on Indication.’

5. Having thus deseribed [—in § 25 and 26—] Suggestion per-
taining to words [—see § 23], he describes Suggestion pertaining to
the things [signified by the words).

Texr.

Suggestionfound- 27, That arises from the Sense [of words] which
ed on the Sense.  auses one to think of something else through the
speciality of the Speaker, or the Addressed, or the Sentence, or the
Proximity of another, or the Drift, or the Occasion, or the Place, or
Time, or Emphasis, or Gesture, or the like.

CoMMENTARY.

a. [In saying ** That arises, &c.”] the word * Suggestion” is (to
be supplied] in construction [—the text, without ellipsis, being ¢ That
(power of ) Suggestion arises, &c.}”
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6. Among these [various specialities, there may be an example]
where there is some speciality in respect of the Speaker, the Sentence,
the Drift, the Occasion, the Place, and the Time—as [is the case in)
my own [lines here following—viz.,]

“The season is the Spring-time—and he of the flowery bow [the god
of Love] now rages— : gently flow the breezes that bear away with
them the languor of love ;—this pleasure-garden too is beautiful
with its arbours of the cane :—my husband is far away :—tell me—
what is to be done to-day 1’

Here—it is in respect of [not any particular words here employed,
but in respect of ] the Place [—so0 suitable under all the circumstances,
for an assignation—] that some one hints to her confidante [—likely
to guess the * Drift’ of this ¢ Speaker'—] **let my unavowed lover be
sent speedily.”

c. Where the speciality is in respect of the person addressed
{—§ 27—we may have such an example] as [the following, vis.,]

“*The border of thy breasts has lost the whole of the sandal-wood
(with the cooling unguent of which they bad been anoiuted :]—the
colour of thy lip has been rubbed out :—thine eyes are quite devoid of
collyrium :—this thy slender body has every hair erect :—O falsely
speaking go-between !—heedless of the access of pain to [me] thy friend,
thou wentest hence te bathe in the lake—not [as I had sent thee] to
that wretch.”

Here, by Indication of the contrary [—see § 15. a.]—* Thou hast
gone near Aim” is indicated ; and, through the speciality of the mes-
senger ‘ addressed’ [—she being not a messenger simply, but one re-
garded as * falsely speaking”—] it is understood to be suggested [—on
the ground of this sense —see § 27—] that *‘ [Thou wentest] to dally
with that [wretch].”

d. Where the speciality is in respect of the Proximity of another
(—§ 27—we may have such an example] as [the following—viz.] -

“ That crane stands unmoved and undisturbed on the leaf of the
lotus—like a conch-shell placed on a tray of pure emerald.”

Here, from the immobility of the crane its security [is inferred), and,
from that, the fact that the place is devoid of people ; and thus [i. e., by
directing attention to the fact,) it is said [not expressly but suggestively)
by some one to her unavowed lover by Aer side [—for else, the remark

r2
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on the solitariness of the spot, would not have given rise to the same
suggestion)—** This [—where the wary crane stands fearing no intrusion
—] is the place for an assignation.”” Here the Motive [—for the remark
—or, in other words, the thing sought to be suggested—] is that spe-
ciality (—of fitness, namely, for an assignation—] of a thing [anteced-
ently] suggested—this (thing antecedently suggested] consisting in the
fact that the place is devoid of people :—[so that here we have Sug-
gestion founded on Suggestion].

Emphasis— e. * It is an alteration of the sound in the throat
what. that is called, by the learned, Emphasis (kéki.)”” The
varieties of Emphasis, which is of the kinds mentioned [by writers
concerned with the question, and not to be dwelt on here], are to be
recognised from [accompanying] Gestures and the like [—§ 27.]. (To
take an example] where the speciality consists in this, [we may have
such a couplet] as [the following :—viz.].

¢ In submission to his preceptor, alas, he is prepared to depart to a
far country. In the Spring-time, joyous with its bee-swarms and its
cuckoos,—he won¢ come back—eh, friend of mine 7"’

Here [she says] ‘“he wont come back’—but, by the [slily appro-
priate] Emphasis, [—accompanied perhaps by a slight toss of the head
—], it is suggested that * he assuredly will come back.”

J-  Where the speciality consists in Gesture (cAeshtd) [we may have
such an example] as [the following—viz.]

‘¢ Perceiving that her lover had his mind [anxious] about the time of
assignation, the quick-witted dame closed the lotus-flower with which
she was playing—whilst her laughing eye conveyed to it the import.”

Here, by the gesture of closing the lotus, &c. it is suggested by
some woman that “ The twilight [—when the lotus-flowers close their
petals—] is the time of assignation.”

g- In the same way [as in the cases above exemplified) the case is
to be understood when there is a Speciality in respect of the Speaker
and the rest [enumerated in § 27] taken either separately or any way
combined.

Texr.

Divisionof Sug. ~ 28. Through the threefold division of Meanings,
f:"i&: ‘&f’:;‘i.i‘;g this [power of Suggestion] is held to be, in respect
id:;:u.ion of Mean- (;fl;sch {of the above-mentioned varieties—] three-

old.
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COMMENTARY. 3

a. By reason that Meanings have a threefold nature, through their
being Express or Indicated or Suggested [—see § 9—], all the just-
mentioned powers of Suggestion are threefold. Among these—there is
[—for instance] the power of Suggestion belonging to an Express
meaning—as [—in the example under § 27. 8.]—* The season is the
8pring-time, &c.,” [the words of which are all to be understood liter-
ally] :—{2ndly there is that] belonging to an Indicated meaning—as
[in the example under § 27.c.] ‘ The border of thy breasts has lost
the whole of the sandal-wood, &c.”” [—where the words indicate the
reverse of what is said, and the Suggestion originates in this indicated
meaning] :—(and 3rdly there is that] belonging to a Suggested mean-
ing—as [in the example under § 27. d.—] That ¢ crane stands unmov-
ed, &c.,” [where the Suggestion of its being a suitable place of assigna-
tion arises out of the suggested secludedness of the spot].

5. But Suggestiveness pertaining [see § 23. a.] to the radical part
of a word or to an affiz will be treated at length [in the latter portion
of chap. 4th].

c. [Some one might object that we were told, at § 3., that Poetry
is a Sentence, and further, at § 6., that a Sentence consists of Words ;
but, on the other hand, we are told, at § 2. r., that Poetry consists in
Suggestion, and further, at § 23, that Suggestion, may come from the
sense and not from the words—so that we are left in perplexity as to
which does constitute Poetry—the words or the sense. To remove
this perplexity the anthor declares, as follows :—]

Texr

The mataal re.  29:  The meaning conveyed by a word snggests,
Istion of Words and so also does a word applied in another sense
:m:"ta‘;‘i‘“ (—than that which it then sxggests, but might else.
stitating of Poe- where denote—see the example under § 25.¢.). When
v the one suggests, then the other is its coadjutor.

CoMMENTARY.

a. Because a word, when it suggests, has an eye to another mean-
ing [without which it would fail of suggesting] ; and so too a meaning,
[when it suggests, has an eye] to the word [—without which the mean-
ing would vanish] :—hence, when the one suggests, the co-operation of
the other must needs be admitted.
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Texr.

Division of & 30. Through the being distinguished by the three
Word according to  accidents of Denotation, &c. [§ 10.] a Word also is
the accideat of held [—as the Meaning thereof is—] to be of three
its function. . . . .

kinds—Expressive, Indicative, and Suggestive.
CoMMENTARY.

a. When it has the accident of [the power of ] Denotation, the
word is [simply] Expressive (vdchaka) :—when it has the accident of
Indication, it is Indicative (Jakshaka): when it has the accident of
Suggestion, it is Suggestive (vyanjaka).

5. Moreover [—the senses conveyed by separate words, in virtue of
their exerting one or other of these three functions, being supposed
decided—a difference of opinion presents itself in regard to how words
act in concert. On this the author proceeds to remark].

Texr.

The question 31. Some say that there is a function [of the
whether the power Sentence] called Purport (Z4¢paryya) [which fanction
;’:d"::'?:l';‘n:":; consists] in making one apprehend the connection
the Sentencs or to  among the meanings of the words. Others say that
the Wordsin it the sense (alleged to come] from the Purport is
([nothing else than] the sense {that comes) from that [Sentence itself ],
and the Sentence [itself] is what makes one apprehend that [sense].

COMMENTARY.

a. Because of the surcease of the power of Denotation [—§ 23. a.—]
when the meanings of the several words had been conveyed, there is a
function, called Purport, declaratory of the connection among the mean-
ings of the words, in the shape of the sense of the sentence ;—such is
the opinion of those who [—like the followers of the Nyfya—] say
that a connection takes place among the [separate meanings] denoted
[by the separate words in the sentence]. The opinion [on the other
hand] of those who say that significance belongs [mof to the words
separately—but—] to the connected {words in the shape of a sentence),
is this, that the sense [alleged to be] conveyed by the Purport [of the
sentence] is just the sense of that [sentence itself ] ; aud the declarer of
that [sense of the sentence] is just the sentence itself.

5. 8o much for the 2nd chapter of the Sdhitya Darpana, entitled
the ¢ Declaration of the nature of a Sentence.”



The Mirror of Composition. 39

CHAPTER II1.
[Tax DecLARATION oF THE ‘Fravours,’ THE ‘Moons,” &c.]

Now what is this Flavour [—rasa—see § 3. 56.]7 To this it is
replied : —

TexT.
Flavour defin- 32 Love or the like, brought out into manifestness
od. [not by the direct mention thereof but] by an Excitant,

an Eosuant or an Accessory, [and being] the permament mood [or
main sentiment in any composition—see § 203—), attains to the rank
of a Flavour [in the opinion] of the intelligent.

CoMMENTARY,

a. [What] the “Excitants, &c.”’ [are] will be mentioned [under
§ 61—160—and 166.]

5. And the ‘Spontaneous’ [indications of strong feeling—see §
164—] are not mentioned separately (in the text—although some per-
svns may imagine that they ought to have been—] because they really
are Ensuants, (—and these are mentioned in the text).

¢. (When he speaks of the Flavour as something) * brought ount
into manifestness,” [he means to say, that,] Flavour is this [something)
made manifest in a different eRaracter to which it is changed—just as
curd or the like [consists of milk or the like presented under a change
of character] ; but [he does] not [mean to say] that something previ-
ously completed [and previously so extant] is [in this case] revealed,
as a [previously extant] jar is [revealed unchanged] by a lamp. This
is stated by the author of the Lockana, [—the ** Eye,” scilicet of cri-
ticism—when he says] ¢ The expression ¢ The Flavours are perceived’ is
employed just as the expression Heis cooking the boiled rice’ is em-
ployed—[neither expression, however convenient, being strictly correct,
inasmuch as the matter operated upon in the one case is not ¢ doiled
rice’ but only becomes such through being cooked; and the matter
operated upon in the other case is no¢ ‘ Flavour’ but only becomes such
throngh being perceived.]”’

¢. And in this [text § 32], although merely through our taking the
word “ Love, &c.”” the fact of its being & *permanent’’ mood is also
(implied] there [—* love, &c.””—see 203—being just what constitute
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these permanent moods or main sentiments in a composition—] yet
the word * permanent’” is taken in again [not tautologically, but in
reliance on the maxim ‘‘ exceptio probat regulam,”*] with a view to the
declaring that these are no¢ [necessarily] main or permanent conditions
where there are other Flavours. And hence Laughter, Anger, &c. are
ouly transitory {and incidental] when there is [as the Flavour or Senti-
ment of the composition] the Erotic, the Heroic, or the like :—as it is
gaid “ Only when in the position of the Flavour [of any given com-
position] does a ‘mood’ (bAdva) attain to being a main or permanent
one.”

d. The manner of the fruition thereof [i. e. of Flavour] shall now
be told—which will involve a declaration of its nature.

Txxr.

How Flavour  33. This Flavour [arising] from the exaltation of
is apprehended. [that leading element, of the three, held to constitute
Nature, that is termed] ¢ Purity,’ indivisible, self-manifested, made up
of joy and thought [in their identity], free from the contact of aught
else perceived, akin [as a uterine brother] to the [ecatatic contempla-
tor's] perception of God, the life whereof is hyper-physical wonder, is
enjoyed, by those competent, in inseparableness [of the Flavour from
the fruition thereof ],—like the form of the Deity [which is—according
to the Veddnta—itself the joy with which it is recognised by the
liberated soul.]

COMMENTARY.

a. [Asit is said] “ A mind untouched by Foulness and Darkness
[—two out of the three that, according to the Sénkiya Philosophy,
constitute Nature—see ¢ Lecture on the Tatfwa-samdsa,” No. 49,
and Prof. Wilson’s Sénkkya Kérikd, p. 52—) is here called Purity
(sattwa) :"—30 & certain internal character, of this just-mentioned de-
scription, which leads one to a turning away of the face from extrane-
ous things cognizable, is [what we speak of in the text as] ¢ Purity.’
Its “exaltation” [spoken of in the text] is its manifestation when it
has risen above [the two other constituents of Nature, viz.,] Foulness
and Darkness [as above-mentioned]. And the cause hereof (—i. e,
of this mental character—] is the study of such like supermundane
matters of Poetry [as may be meationed here or elsewhere].

* See Whately’s Logic—B. ii. Ch. v. § 6.
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5. [By calling it] *indivisible” [he means to say that] this [Fla-
vour—thoungh consisting, in some sort,—see § 52—of a number of ele-
ments—] is ome thing only—consisting of the wonder that arises from
the display of the * Excitants, &c.” [that give rise to Emotion—see
§ 61], and of {the Emotions themselves—such as] Love, &c. The
cause of this [—i. e., of its indivisibility] we shall tell (—further on
—see § 60.] '

c. Itis ¢ self-manifested,” &c., [the text informs us—and this it
is] in the way that we shall mention [at § 60].

d. [In the epithet applied to Flavour—viz.—] chinmaya, the affix
mayat [—see Pénini V. 4. 21.—] gives the sense of * consisting of ”’
[—Flavour being made up of thought.”]

e. “Wonder” is akind of expanding of the mind. Another term
with the same import is “Surprise.”” And the proof of this [—that

The opinion the life of Flavour is ¢ Wonder’—] is the dictum of my
g‘l:*w;? Foctic  great great gra.ndfat'her, the most venerable in the as-
ible to ¢ Won- sembly of the intelligent, the chief of learned poets,
der.’ the illustrions Nérfyana. Dharmmadatta mentions
that (dictum of my great great grandfather's, when he says] :—
‘“In Flavour, even in every case, Wonder is felt as its essence. Since
Wonder is its essence, [it fullows that] Flavour, even in every case, is
(that Sentiment or Flavour, called] the ¢ Surprising ’—hence the learn-
ed Nérdyana has declared that Flavour, is just [that Sentiment or
Flavour called] ¢the Surprising’ [and no other].”

Jf- [By] “those competent” [he here particularly refers to] the
ancient men of virtue, [in respect of whom the statement of the text is
trae] since it has been declared.—* The virtuous apprehend the ex-
panse of Flavour, as the ecstatic contemplator [discerns God in beatific
vision].”

Indifference of 9" .[We are 'to'ld tha't] ‘.‘ The gustation [of Fla-
ebject and opers- vour] is the arising of joy in the soul from the con-
ton :,':. t:l: '?::f" tact of matters of Poetry’ :—now, on this showing, it

is [plainly] declared that Flavour is nothing distinct

from the gustation thereof ;—but still, [though admitting this] we

[find it convenient to) employ such expressions as ‘‘ Flavour is tasted,”

either admitting (for convenience] a fictitious distinction [between the

tasting and the flavour tasted], or employing the verb reflectively
G
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[—see the Laghw Kawmudi, p. 313.] The same thing is stated [by
another authority, who says,] * Since its essence consists in its being
tasted,* Flavour is nothing other [in respect of its Sody—if it can be
said to have one—] than the body [consisting] of [its] manifestation.”
And so in similar places elsewhere such applications [of the term Fla-
vour as denoting something distinct from its perception—see § 51. a.—)
are to be understood tropically.

A supposed ob- k “ But then” {som.e o.ne-—fmcying that he is
joction to this no giving utterance to an objection—may say] * by all
objection. this you assert that Flavour [—in which Poetry con-
sists—see § 3.] is not an object of knowledge [but a mode of know-
ledge] ; and since Suggestion is a mode of knowledge [the result of
which also—see § 2. r. and 59—is declared to be alone Poetry—] it
turns out that these two are one. And yet [hear what the author of the
Pyaktiviveka says—viz.—] ¢ What we mean by a Suggester [or mani-
fester—vyanjaka—) is a cause, through the knowledge due to itself,
of the knowledge of some other extant thing,—as a lamp [is, in rela-
tion to a jar or the like]. And if it be otherwise [—i. e., if youdo
not grant that Suggestion is the manifester of Flavour already extant]
then what difference is there between this [manifester of something not
previously extant] and a maker? [which all deny, it to be—Flavour
not being a product—see § 52]. According to this showing, [as op-
posed to your view of the identity of the manifestation and the thing
manifested], there is really a distinction between the Suggested and
the Suggester, as between a jar and alamp,—and so how can Flavour
[which you identify with the act of manifestation or Suggestion] be the
thing Suggested 7”—1f, (O friendly objector, you say all this,] you
say rightly. And therefore have they declared that this, the making
[of Flavour) called Gustation, is a certain operation quite peculiar [and
distinct] from the [ordinary] kiuds of ‘making’ and *manifesting ;’
and therefore [does the author of the Pyaktiviveka say] “ Tasting,

_ Relishing, and Wondering, are quite peculiar names.” And there-
fore, by myself and others who take it to be established as the only
[explanation of the phenomena in question) that there is a function

* Compare Berkeley’s expressions with respect to ideas—* the existence of an
idea consists in its being perceived”’— ; and again with respect to things,—¢* their
esse is percipi.’  Principles of Human Knowledge, Chs. 2 and 3.
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[—viz., ¢ SBuggestion’—denied by the Grammarians and by the Nai-
yiyikas—] distinct from Denotation, &c., [therefore, I repeat, by
myself and those who think with me] it is stated that the Flavours, &c.
consist of [what we choose, for convenience, to regard sometimes as an
object of knowledge, and which we then call) the [meaning] ¢ Suggest-
ed’ (vyangya).

¢ But again [—adverting to the assertion of the text that Flavour
is made up of joy—some one may object—** Then, since the ¢ Pathe-
tic’ [§ 228] and such like Flavours are made up of pain, they cannot
be Flavours at all.”” To this it is replied [as follows].

TexT.

Things pain- 34. Of the fact that, even in such a Flavour as the
gp‘:m"‘l’:?‘g ¢ Patheuc.,’ &c. [in reality] pl?asurc. only is produced—
of pleasare cnly. the consciousness of the intelligent is the only proof.

COMMENTARY.

a. By the “ &c.” (he means such other Flavours as] the °Dis-
gusting,” the ¢ Terrible,” &c. [see § 234 and 233].

. 8till [—though the authority cited in the text ought to suffice—
yet,] in order to close the mouths of the unintelligent, the opposite side
of the argument [—see Aphorisms of the Nysya, 39. a.—] is men-
tioned, [and disposed of, as follows].

Texr.

35. Moreover, if in these [§ 34] there were paim, then no one

would turn a look towards them [—which, however, people do—].
CoMMENTARY.

a. For no one, possessed of understanding, engages [—knowingly,
and without some ulterior view—] in paining himself ; and [yet] we see
that every one enters with engrossing interest into the ¢ Pathetic,” &c.

8. As another illustration of the unfitness [of the objection], he
remarks (as follows).

Texr.

36. [If it were] so [—see § 35—] then such [compositions] as the
Réméyana would be causes of pain [—instead of giving delight to every
man of taste].

COMMENTARY.

a. For since [—according to the supposed objection—see § 33. i.]

the ¢ Pathetic’ is & cause of pais, we should find cause of pain even in
G2
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such [heart-delighting compositions] as the Rémdyasa the leading
Sentiment of which is the ¢ Pathetic.’

5. Buat how then, {some one may ask], can pleasure arise from
causes of pain ! To this he replies (as follows].

TexT.

37. Grant that mundane sorrow, joy, &c. be produced from what
things, so far as they belong to the world, happen to be causes of sor-
row, joy, &c.—yet what harm is there if we say that pleasure is pro-
duced even from all these, when, through their being consigned to
[the transcendental world of ] Poetry, they have attained to being
hyper-physical Excitants ?

COMMENTARY.

a. For, what things indeed, such as [the banished] Réma’s residing
in the forest, are called causes of pain in the world (—or in their ac-
tual occurrence—], those very things, when consigned to Poetry and
to dramatic representation, in consequence of their assuming the func-
tion of * hyper-physical excitation,” [§ 44. 5.], having left off being de-
noted by the term causes, possess the right to be denoted by the term
hyper-physical ezcitants (vibhdva) ;—and, from these, only pleasure is
produced—as from bites [and scratches] and the like in toying. And
hence it is only in the [actual] world that the rule holds that from
wordly causes of sorrow, joy, &c., worldly sorrow, joy, &c. [respective-
ly] arise; whilst in [the transcendental world of ] Poetry, on the other
hand, pleasure alone arises from all the exciting agencies, &c.—and,
according to this determination of the state of the case, there is no
fault [in the text under consideration].

- ¢ b. [But if the poetic representation of sufferings

'ears N0 Pproo
that in poetry any-  produces only pleasure,] how then are tear-sheddings,
3;‘&::;5?“’“" &c. produced by the seeing or hearing, in a poem or
in a dramatic performance, the [sad] adventures of
Harischandra [in the MaAdbhdrata] and the like? To this it is replied
[as follows].

TexT.
38. In like manner tear-sheddings, &c. [§ 37. 5.] are held to come
from the mind’s being melted [—not pained—].
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COMMENTARY.

Why poetry 4. How then does this perception of Flavour from

:‘ﬁ“m!‘k‘: delight Poetry not take place in the case of all? To this he
replies [as follows].
TexT.

39. Gustation does not take place then [—i. e., at the time of a
dramatic representation or the like—] without the Imagination of Love,
&c. [—i. e. without the capacity of conceiving whatever passion is in-
tended to be depicted].

COMMENTARY.

a. And Imagination [or cultivated intellectual Susceptibility] (v4-
sand) both now developed and not neutralized by past demerit [—liter-
ally “ present” and “ ancient”—] is the cause of the gustation of Fla.
vour, If the former of these were not [necessary], then this (power
of relishing poetry] would belong even to Brihmans learned in the
Vedas, and to students of the old Logic, &c. [—who, however, do not
read poetry, and cannot therefore acquire a sensibility in regard to it—
this sensibility requiring to be matured by cultivation—see § 19. a.] ;
and if the second were not [necessary], then it would not happen [—as,
however, it does happen—] that even some of the most eager [students
of Poetry] are seen not to have a [right] perception of Flavour
[—which is explicable, in the case of these commendable strugglers,
only on the supposition that demerit incurred in some anterior state of
existence frustrates their efforts].

6. And it is said by Dharmmadatta—¢ Those present (at a drama-
tic representation] who have Imagiaation, may relish the Flavour [of
the composition represented] ; but those devoid of Imagination are, in
the theatre, like the wood-work, the walls, and the stones.””

Sympathy arises ¢. But—from those causes which excite love, &c.,
:;r‘",' ‘:;e :g:;';‘ in Réma, &c.,—such as [his beloved] Sits; &c., how
himself with™ the i8 it that love, &c., is excited in the spectator ? To
hero. this it is replied [as follows].

TexT.

40. The Excitants, &c. [§ 61] have an operation called the making
common [—through sympathy—], by force of which the person com-
petent [to appreciate Poetry—see § 39—] makes himself out to be not
a distinct person from him [—the hero—] whose jumping across the
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sea [—as Hanumén does in the Rémdyana,]—&c. [are the matters re-
presented].
COMMENTARY.

a. But [some one may ask—objecting to the possibility of one’s
imagining himself the possesser of superhuman power—] how can a man
imagine [himself to possess] the vigour to jump across the sea, &c. !
To this it is replied [as follows).

TEXT.

Sympathy not 41. The idea [arising in the mind] even of [mere]
1.’;;'6:“::;‘:’:" the men, of lgpouessing] such valour, .&c., as [is required)
hero to the spec- in jumping across the sea, &c., is not censurable [as
tator. an impossibility—such idea resulting] from the con-
ceit of community [with the hero of the poem].

COMMENTARY.

a. Love, &c., also [—as well as heroism—] are felt through this
community [of the spectator with the hero]—hence he remarks [as
follows).

TrxT.

42. Through community [or sympathy], in like manner, Love, &c.,

are felt. :
CoMMENTARY.

a. (For] if Love, &c., were recognised [by each spectator] as being
located in one’s self, then the spectators would experience shame, tremor,
&c., (and all the appropriate moods of mind and body which, in fact,
they do experience—] but if [the feelings represented on the stage were
recognised by them) as located in another [—e. g., in the hero re-
garded as quite distinct from themselves)—then there would be insi-
pidity [or an absence of all Flavour].

5. Moreover [not only are the emotions common to both, but] the
Excitants, &c., [of emotion], in the first place, [—the Flavour eventually
resulting being, logically and analytically if not chronologically and
really, subsequent to the exciting agencies—] are recognised as being
common [to the hero with the spectator rightly recognising them]—on
which he remarks [as follows].

Texr.

43. At [the time of ] the gustation thereof [i. e., of Flavour], there

is no distribution of the Excitants, &c., [of emotion—such as could put
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it into the head of a spectator to say] * this is the other’s [i. e. the
hero’s]—that is not the other’s—this is mine—that is not mine.”
COMMENTARY.

a. But still—how have these Excitants, &c., a character thus ex-

traordinary 7 To this it is replied [as follows].
TexT.

44. [In the eyes] of those who admit that the functions called Ex-
citation, &c. are hyper-physical [—see § 33—], their extraordinariness
is their beauty not their blame.

COMMENTARY.

a. By the ** &c.” [he means] Accommodation [§ 44. ¢.] and Acces-
soriness [§ 44. d.].

5. Here [§ 44.] ¢ Excitation’ [or alterant action] (vibAdvana) means
the producing the requisite arrangement for the germination* [or
springing up] of the gustation of some particular kind [of emotion]
sch—e. g.—as Love [—see § 61. 4.]

e. ¢ Accommodation’ [of the plastic mind or body to this alterant
sgency] (anubhdoana) means the perception of such Love, &c., [as is
spoken of in the preceding paragraph] in the shape of Flavour, &c.,
[—meaning by the “ &c.” an ‘incomplete’ Flavour—see § 3. ¢.], im-
mediately thereafter—I[i. e. immediately after the arrangement specifi-
edin § 44. 5.].

d. ¢ Accessoriness’ (sanchdrasa) means the promoting [and serving
by concomitance to heighten] this [Flavour) that has become such [as
just described in § 44. ¢.]

e. But then—[some one may ask]—if the Excitants, &c., in the
order of their enumeration, are [—as they seem to have been just de-
scribed to be, respectively, nothing other than] Causes, Effects, and
Concurrent causes—how are all the three [spoken of—at § 32—as if
they were all] Causes of the apprehending of Flavour? To this it is
replied (—as follows, that such is simply the fact.]

TexT.

45. For, though in the ordinary course of life the Excitants, &c.,

(§ 61 are in the shape of Causes, Effects, and Concurrent causes, yet

* Compare Taylor's expression—** the undeveloped initiatives of good things
to come ;"'—soe ¢ Saturday Evening,’ p. 6.
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they are held to be Causes alone in respect of the apprehending of
Flavour.
COMMENTARY.

a. But how then, in the gustation of Flavour, do these [three] seem

to be one? To this it is replied [as follows].
TexT.
- 46. First each reason [—in order that the state
ow Flavour
is single, though Of the case may be clearly understood—] is mentioned
:sft'i‘:‘" °:-r:l; T geparately as being perceived ; and [then we say] let
composition  of all this commingled—the Excitants and the rest—
causes. constitute, like the [composite] flavour of sherbet,
the Flavour tasted by the intelligent.
COMMENTARY.

a. As, from the commingling of sugar, pepper, &c., a certain un-
precedented relish is produced in the shape of the flavour of the sherbet;
80 i8 it here also, from the commingling of the Excitants, &c.—such
is the meaning [of the text § 46].

5. But then [some one may ask}—if Flavour is produced only from
Excitants, Ensuants, and Accessories commingled, how can it be found
[—as you will not deny that it is—] where there exists but one [of the
three], or two ? To this it is replied [as follows].

TexT.

What might 47, If there be present, out of [the three—viz.,] the
:;2":,,";;’.‘,‘,‘;5:,‘} Excitants and the others, two or [even) one, then there
z:e;;ix:'x’.l;‘:: is no.fault, for there is -ins.tautaneously a supplying of
ciation of Idess. the others [by the Association of Ideas].

COMMENTARY.

a. And this supplying [—of what is awanting may occur] in virtue
of the [suggestive character of the] matter in hand, or of something
else. For example—[take the following verses].

« A face, long-eyed, fair as the autumnal moon ; arms sloping at the
shoulders ; and a bosom compact, with close high breasts; sides—as
if polished ; span-measured waist; loins joined with handsome hips ;
feet with the toes upturned ; and her whole person disposed just like
the utter unconstraint of a [blithe] dancer’s mind.”

Here, whilst Agnimitra, in love with Mélaviké, describes only Exci-
tants [of the emotion of Love] in the shape of (the various beauties
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of ] Mélaviké, there is, through the mere fitness of things, a [mental]
supplying of ¢ Accessories’ such as the longing [of the lover describing
his mistress], and of Ensuants,—such as the [rapturous] rolling of the
eyes. And thus in regard to the supplying of others [of the three, when
not all are conveyed in the poet’s words,] an inference is to be made
{by the intelligent reader, for himself—it being unnecessary to mul-
tiply examples.]

5. To those who [—not holding the correct view laid down in §
43—] say that the Flavour is located in the one represented (—i. e.
in the hero—), he says [as follows].

Texr.

The loews of 42 The taking cognizance of Love, &c. as belong-
&e Flavour not  ing [entirely] to the person represented, would not be-
come Flavour—for this [Love, &c. so far forth as be-
longing entirely to Aim] was limited [to the hero him-
self ], and was mundane [—whereas Flavour—see § 33—is hyperphy-
sical—], and it [the Love, &e. of the Hero] is separated by a long in-
terval, [—the hero having possibly died a thousand years ago—whereas
the spectator belongs to the time present—whatever that may be—and
Flavour—see § 54—is irrespective of Time.)

CoMMENTARY.

s. For, the perception of Love or the like, in Réma or the like,
produced by the sight of [his beloved] Sita or the like, was limited [to
the single lover, and does not belong to a whole theatrical andience] ;
and it pertained to the [every-day] world ; and it is separated by a long
interval from the witnessing, &c., of the play or the poem (in which
the incident is described]. Hence, how should iz attain [§ 32] to the
state of being a Flavour—seeing that Flavour is characterized by its
being devoid of this triad of characters—{being not limited to one—
not mundane but hyperphysical—and not of the past but irrespective
of Time —] 1

5. He rejects also [the notion of ] its being located in the repre-
senter [of the hero—i. e. of its being in the actor :—remarking as
follows).

'Ily

TexT.

Noristhelo- 49, It isnot the player [—poor hungry wretch—])
::ranhmrlo- that is the taster of the Flavour—exhibiting (as he
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nic wm«am does) the appearance [—i. e. performing the part—] of
of the bero. Réma, or the like, merely as he has been taught, or as
he has learned by practice.
COMMENTARY.
a. Moreover [—to meet an obvious objection—he adds].
Txxr.

Theactor,s0  50. By his realizing to himself [—if he does so—}
a' :°.;' ‘:; the import of the poetry (—which he more probably
taste, ranksasa repeats with indifference if not with weariness—) ke
spectator. too ranks as a spectator,

COMMENTARY.

a. (That is to say]—if, on the other hand, through his realizing the
import of the poetry, be enacts the character of Rdma as if [he felt it
to be] his own, then he [—the actor—] too is reckoned among the
audience [—and whatever we may remark of ¢hem, applies so far to Aim].

TexT.

Flavour mot 21+ This [Flavour] is not something that may be
an objective en- made known—for the perception of it is inseparable from
uty- its very existence.

COMMENTARY.

a. For, ‘what may be made known’ (jndpya), as a jar for in-
stance [—by the light thrown wupon it by a lamp or the like—], that,
even whilst existing, is sometimes not perceived ; but not so this [Fla-
vour], for, apart from perception, it does not exist—[§ 33. &4.].

TexT.
Flavournota  92. Since this [Flavour] has its essence (or is not
product. itself except] in necessary connection with the aggre-

gate of Excitants, &c., [on which it depends,] therefore it is not an effect
{or product].
CoMMENTARY.

a. If Flavour were an effect [—or product—like ordinary mundane
things—] then it would be one having for its cause [inasmuch as it
could have no other cause—] the knowledge [i. e. the perception] of
the Excitants, &c.; and therefore, at the time of the perception of
Flavour, the Excitants, &c., would not be perceived —for we do not see
[that there occurs] simultaneously the perception of a cause and the
perception of the effect of that [cause] :—for [—to give an illustration
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of our meaning—] the perception of the fouck of the sandalwood-
unguent, and the perception of the pleasure produced thereby, cannot
take place simultaneously (however rapidly the one may succeed the
other—] ; and [on the other hand], the perception of the Excitants,
&c. is not [—in the mundane and ordinary sense of the word—] the
cause of the perception of Flavour, since this [Flavour] exists (as we
have said] in necessary connection with the aggregate of the Excitants,
&c. [and is therefore perceived simultaneously with them ;—and as
these are therefore not to be spoken of as its cause, i¢ is not to be
called their effect] :—such is the purport [of the text].
TexT.

Flavour inde- 53. Nor is it eternal—being non-existent previous
‘;P:t‘;‘r‘;:fnﬁ:‘: to its perception.
fature. CoMMENTARY.

a. For (—as remarked at § 51. 4.] at the time when it is not per-
ceived, it does not even exist ; and verily it does not belong to a thing
that is efernal to be incapable of existing at a time when it is not
perceived.

TexT.

54, Nor is it [Flavour] moreover, something that will be {—con-
tinuing perdurably, apart from the perception of it, after having once
come into existence—] because it consists in [nothing else than] its
own manifestation in the shape of positively apparent joy [felt then and
there ;—and yet] neither is it, moreover, of the present,—for it is of a
natare distinct alike from an ‘effect’ [§ 52] and from °what can be
made known’ [§ 51—to one or other of which heads everything merely
mundane and of time present can be referred—while—like the Deity—
this ¢ Flavour’ is irrespective of Time]. Since its object [—or what
furnishes the occasion of its manifestation—] is the experiencing of the
Excitants, &c. [§ 61), and also since it is apprehended by the intelli-
gent in the shape of pre-eminent delight, clearly its conveyer is not
wished to be [—i. e. cannot be allowed to be—] ¢unconditioned’
(xirvikalpaka) knowledge [—the mere knowledge that *this is some-
thing’] ; (and yet] in like manner neither it is perceived as ¢ condition-
ed’ (savikalpaka), because of the absence of adaptability in it to [being
described by] any combination of terms [—as will be explained in the
commentary here following].

:
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COMMENTARY.

a. [Isay that the object apprehended, when ¢ Flavour’ is appre-
hended, is not ¢ conditioned’ knowledge,] because whatever [cognitions]
are received through *conditioned’* knowledge are adaptable to some
employment of language, [—i. e. an account can be given of them in
separate and intelligible terms—] but not so is ¢ Flavour” [—which,
being every way indivisible,—see § 60—cannot be analyzed and then
defined in terms of the analysis.]

TexT.

No. 55. And it [*Flavour'] is not something imperceptible, for it
is something manifested (see § 30] ; and [yet] its manifestation is not
[ per s¢] perceptible, because the possibility [of its being apprehended]
is [dependent] on sound [—i. e. on the words that constitute the
poetry—).

COMMENTARY.

a. “Do tell then” [—the reader will be ready to exclaim—)
« what like is the real nature [—the tatfwa or ¢ quiddity’—] of this
strangely characterised sort of thing such as was never seen or heard
of (before] I’ To this it is replied.

TexT.

Flavour alto- No. 56. Therefore [i. e. since ¢ Flavour’ does not
gether hyper- fall under any division in these exhaustive classifications
physical. of mundane knowledge—] truly it is to be regarded by

the intelligent as Ayperphysical (alaukika).
COMMENTARY.

a. Then again what is the evidence that this [ Flavour’] is an

entity ? To this he replies.

* The terms wnirvikalpake and savikalpaka are explained in the Tarka Sangraia
as follow :—** That [—viz. Perception—pratyaksha—1] is of two sorts—nirvikal-
paka and savikalpaka. That knowledge which does not involve the [knowledge of
the] species or sort, is sirvikalpaka [i. 0. ‘without sn alternstive’—] as [the
knowledge that] ¢ This is sometAing.” That knowledge which does include specifi-
cation [or the reference of the object to one of the categories—sce § 12—7 is savi-
kalpaka [—i. e. * with an alternative’—for the object might possibly be correctly
referrible to a different subdivision of the category—] as [the knowledge that]
¢ This is [the man called] Dittha,” ¢ This is & bréhmayg,’ * This is black,’ [not red,
or yellow].”
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TEXT.

Proof that No. 57. The evidence of this {(—i. e. of Flavour's
there i'“"'““m: being an entity—) is considered by the learned to be

at all. just the Gustation thereof [—which exists—see § 33.
g.—] in inseparableness from {the ¢ Flavour'] itself.

COMMENTARY.

a. “Gustation’ means tasting ;—and that is of the kind described
[by the author of the Dhwani] as follows : —¢¢ ¢ Tasting’ is the arising
of soul-joy from contact with the meaning of Poetry.”

5. But then [some one may object]—if ¢ Flavour’ is not a product
[—esitis denied to be—here implicitly—and explicitly at § 52—]
then how is it characterised, by the great saint {Bharata], as follows—
viz.—* The production of Flavour takes place from the union of the
Excitants, the Ensuaats, and the Accessories I’ To this it is replied.

TEXT.

No. 58. By reason of the production of its Gustation [—which,
in the sense to be explained in the Commentary, may be said to take
place—] the production of this [ Flavour’—which—see § 52—is not
a prodact,] is [spoken of ] ¢ropically.

COMMENTARY.

a. Although the Gustation [of ¢ Flavour'] also is not (really] a pro-
duct, seeing that it is nothing distinct from the Flavour [itself—which
is no product—]), yet its being a product is spoken of tropically—for it
is a product, in a secondary sense of the word, in respect of its occa-

sionalness [—seeing that every man does not experience it, nor any
man at all times].

iE
g

TexT.

No. 59. Its not being the * Express, &c.” (but only the *Sug-
gested”’—see § 2. v.—] I shall declare in the exposition of ¢ Sugges-
tion’ [in chap. 5th].

COMMENTARY.

a. *“Its”—i. e. Flavour's. By the “&c.” is meant its not being
the  Indicated, &c.’ [see § 9].

5. Baut then [some one may object)}—if ¢ Flavour’ consists of ¢ Love
and the rest’ [—meaning by ¢ the rest”” the appropriate concomitants
of each emotion—] commingled [—as declared at § 46—] how [are we
to understand] its [self-Jmanifestation [see § 33] and its indivisibi-
lity [§ 331 ? To this it is replied.
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TxxT.

PFlavour, bei‘;‘ No. 60. Since * Flavour’ [exists] only from its
knowledge,issell- being identical with the knowledge of [the emotious
manifested. and concomitants, such as) Love, &c.—Aence is estab-
lished its self-manifestation [—knowledge being, itself, light—], and
its indivisibleness.

COMMENTARY.

a. If Love, &c.’ were something distinct from the body of light
[or knowledge), then only could its self-manifestation not be establish-
ed; but the case is not so,—for its identity therewith is admitted [by
all the authorities], as it is declared [by the author of the DAwani]—
thus—** Although, by reason of its being nothing other than the ¢ Fla-
vour,’ the ¢ Gustation’ [of Flavour] is nof a product [§ 521, still, being
assumed to be a product in respect of its occasionalness [§ 58. a.], it
is moreover treated as divisible into Love [and the various poetic emo-
tions] &c., [these being supposed to subsist] in the shape of modifica-
tions (—as curd is a modification of milk—] of that increate Imagina-
tion which is identical therewith (i. e. with increate Flavour.]”’ :—and
[ Flavour,’ I repeat, is held to be identical with Knowledge as he
elsewhere declares] thus—¢ Aud on assenting to the identity of Joy,
&c. [with * Gustation’ and ¢ Flavour’], having reposed upon our couch
of established doctrine, mayest thou enjoy the slumber of delight for a
thousand years of the gods!”—and [as he agaio declares] thus— It
(Flavour) is undivided from its enjoyer, being made an object of cogni-
tion identical with the Love [or other emotion], &c., of the possessor
of Imagination.”

5. On [the shoulders of ] those who do not admit the fact that
Knowledge is self-manifesting—the rod must be let fall by the Vedsa-
tists [who more especially cherish the tenet disallowed by these].

¢. The “indivisibleness’ thereof (i.e. of Flavour—is to be inferred]
just from its identity (with the knowledge of the emotions, &c.)}—for
Love [aund the other emotions], &c., in the first place being recognised
severally, attain to being * Flavour’ only as they appear when having
all become one. This is declared [by the author of the DAwani] as
follows—** The Excitants, the Ensuants, the Involuntary [indications
of emotion], and the Accessories, being recognised first dividedly,
attain to indivisibility :”—and [again—as he remarks in prose—]
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“Butin strict reality this [Flavour] is to be apprehended only as
something indivisible, like the nature of the Deity as set forth in (the
theological system of ] the Vedénta.”

d. Now what are those ¢ Excitants,” ¢ Ensuants’ and ¢ Accessories’
(§ 32) 7 With reference to this [question], he tells us what is an ¢ Exci-
tant’ [as follows].

TexT.

What is meant  No. 61. What things in the [every-day] world
by an * Excitant.”  eauge one to think of Love or any other [of the emo-
tions), in Poetry and the Drama are called ¢ Excitants’ (vibAdva).

COMMENTARY.

a. For, what things,—e. g. Sit4 [the beloved of Rdma], &c. are, in
the [actual] world, causes of ome’s thinking of the Love, or the
Langhter, or any other (emotion) belonging to Réma or any one else,—
these same, when consigned to Poetry or the Drama, are called vibAdva
{—the term being derived from the causal form of the verb 544 ‘to
become’ preceded by the particle vi implying ¢ difference’ or *al-
teration’—] for, by these [—which we may call ¢Excitants’ or
¢ Alterants’—] the [mental or bodily] states (b4dva), such as Love or
other (emotion], of the spectators are altered (vibhdvyante), i. e. are
made suitable for the manifestation [§ 32] of the first sprout of
‘Gustation’ [—see § 44, b.—which sprout requires, for its full
development, the artistic treatment which will be detailed in due
order.] This is declared by Bhartrihari [in the Vdkyapadiya] as
follows :—¢ He (the intelligent reader or spectator] thinks of [the
tyrant] Kansa, and the like, energising as if they were presented to his
senses, when these [personages] have become objects of his understand-
ing in the shapes bestowed upon them by [the poet’s] words.”

5. He [next] mentions the two varieties thereof [—i, e. of the
¢ Excitants’].

TxxT.

Division of the  No. 62. The two divisions thereof (—i. e. of the
Ezcitants into the  Fycitants—see § 61—) are those called the substan.
Substantial and ,
the Enhancer. tial (dlambana) and the enbancer (uddipana).

COMMENTARY.

&. [The meaning of the text is) plain. Among these (he pro.

ceeds to explain the former of the two varieties].
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TexT.

;n,, s.,b.?i:. No. 63. The substantial [§ 62] is (such a material
i el - . .
!:“:ab‘;: l:‘“‘ o, and mduspef:sable mgre.dlent as] the hero, &c.—for
dients of poetry. thereupon is the arising of Flavour [altogether]

dependent.
COMMENTARY.

a. By the *“ &c.” [is meant] the heroine, the rival [of the hero],
&c.

8. Of what [Flavour] each of these Excitants is [the Excitant], will
Ve mentioned in the exposition of the nature of each [Excitant].

¢. Among these [Excitants, then,] there is the Hero [—whose
generic description follows—].

TexT.

Definition of  No. 64. Liberal, learned, of good family, graceful,
the Hero. with the ardour of youth and beauty, clever, a general
favourite, brilliant, ingenious, and well-bred,—such is the leading
character.

CoMMENTARY.

a. This leading character, clever, swift in act, possessing such
merits as a good disposition, good behaviour, &c., is the Hero (ndyaka).

5. He now mentions the divisions thereof [—i. e, of the genus
Hero—].

TexT.
. No. 65. He [—i. e. the Hero—] is first declared
Fourfold divie
sion of the go. to be of four kinds—viz. (1) *high-spirited, but tem-
nus Hero. perate and firm’ (dhérodétta) ; (2) *firm and haughty’
(dhiruddhata) ; (3) ‘ gay and thoughtless, yet firm’ (dAtralalita) ; and
(4) ‘firm and mild’ (dRiraprasdnta).*
COMMENTARY.
a. [All this is] plain.
5. Among these, the ‘high-spirited, but temperate and firm’ [hero
is of the following description].

* Firmness, though belonging to every kind of hero, is mentioned in the de-
scription because its presence or absence occasions a subdivision of the Aeroines—
(see § 102).
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Texr.
The hero high- : .
spirited but Vo No. 6. Not given to boasting, placable, very
perate and firm,  profound, with great self-command, resolute, whose
self-esteem is concealed, faithful to his engagements—{such is the hero

who] is called ¢ high-spirited, but temperate and firm:’ [§ 65].

COMMENTARY.

a. ‘Not given to boasting’—i. e. not a practiser of self-praise.
¢ With great self-command’—i. e. who is not of a nature to be over-
powered by joy or sorrow, &c. ¢ Whose self-esteem is concealed’—i. e.
whose [proper] pride is covered by decorum. ¢Faithful to his engage-
ments’—i. e. who carries out what he has undertaken.

8. {Such is the first class of heroes—heroes such] as Réma, Yu-
dhishthira, and the like.

¢. Now the ‘firm and haughty’ [hero is of the following descrip-
tion.]

TexrT.
The bero fina  No. 67. Given to deceiving, hot, unsteady, hav-
®ad haughty. ing much egotism and arrogance, fond of praising

himself—[such is the hero who] by the learned is called the  firm and
haoghty.’
COMMENTARY.
a. [Suchis the second class of heroes—heroes such] as Bhimasena

and the like.
. Now the ¢ gay and thoughtless, yet firm’ [hero is described].

TexT.

The hero gay No. 68. Fr?e from care, ever gentle, devoted to
ad thoughtiess  the arts—let this be the hero ‘gay and thoughtless,
yet frm. yet firm.’

COMMENTARY.

a. * Arts”—i. ¢, pantomimic action, &c.

8. (Such is the third class of heroes—heroes such] as king Vatsa
in [the play called) the Ra¢ndoali.,*

¢. Now the * firm and mild’ [hero is described).

* Traaslated ia Wilson's ¢* Specimens of the Theatre of the Hindus.”
1
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TexT.

The hero frm  No. 69. Possessing largely the generic good qa-
and mild. lities [of a hero—see § 64—] & Bréhmap or the
like—Ilet this be the [hero] ¢ firm and mild.’

COMMENTARY.

a. (Such is the fourth class of heroes—heroes such) as Midhava
in [the play of ] Mélatiand Médhava, &c.*

6. And he next states the subdivisions [of these four classes of
heroes—§ 65—] according to their character as lorers.

TexT.
Subdivision of NO. 70. But [heroes are constituted] of sixteen

the f 1 ¢ . « o . i .
Beroo fats sirtoon kinds, by these [four divisions—see § 65—] which

kinds. may have {severally] the character of (1) * impartial,”
(2) ¢ saucy’ (3) faithful,’ and (4) *sly,’ [in matters of love].
CoMMENTARY.

a. That is to say :—through the fact that these—viz. the ©high-
spirited, but temperate and firm,” &c., may be severally * impartial,’
*saucy,” *faithful,” or ‘sly’ [in the character of a lover—69. 5.),—a
hero may be of sixteen descriptions.

TEeXT.

The hero whose  NO- 71. But among these [variouskind of heroes
fondness is impar- mentioned in § 70}, that one is called the ¢ impartial’
tially distributed. [in matters of love] who is equally attached to several

women.
COMMENTARY.

a. [That is to say] the ‘impartial’ hero is he whose affection
towards two, three, four, or more women, is equal :—as [is the case
with the hero in the following example].

«<The daughter of the king of Kuntala stands [awaiting you],
having bathed ; and this night, which is [by rights] the turn of the
sister of the king of Anga, has been won from her to-day by Kamal
with the dice, with the approbation of her Majesty [the chief queen).
The king, having been informed respecting the fair ones of the harem
[in the foregoing terms] by me [the chief eunuch] who had ascertained
[these matters], stood for two or three hours [of twenty-four minutes
each] with his mind perplexed by indecision.”

* See Wilson’s ¢ Theatre of the Hindus.””
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TexT.

The bero who No. 72. Though culpable, yet undismayed ; when
is saucy in his Teproached, yet not ashamed ; lying [bare-facedly] even
loves. when his offence was scen ;—such is the one called
[—as regards his amatory conduct—see § 69. 5.—] the saucy’ hero,

COMMENTARY. :

@. Mine [are the following verses illustrative of this character.)

“ Perceiving the flush of anger, I went near [intending] to kiss her
face. Then she spurned me with her foot; but I having nimbly
eaught hold of it whilst I burst out laughing,—O my friend, the
anger of the fair-browed ome, shedding tears from her then being
unable to do anything, prolongs, whenever thought of, the amusement
of my mind.”

The bero who Texr.
e pnatant ' No. 73. The *faithful’ is he who is devoted to one.
COMMENTARY. .

a. [That is to say] the ‘faithful’ hero is he who is attached to
only one heroine :—as [is the case with the hero whose wife speaks of
kim in the following verses].

“ My garments, O friend, are not beautiful, the ornaments of my
meck are not resplendent, my gait is not [coquettishly] curvilinear, my
laugh is not loud, nor have I any [of the hoydenish blandishment
called] pride ;—yet other people say ¢ Her beloved is fond of her—he
never throws a look on any else’ ;—therefore do I hold that, by thus
much, all others are ill-off [compared with me].”

Texr.

The hero who No. 74. The ‘sly’ is he who, being attached to
simulates affec- [only] one, acts, covertly, with unkindoess towards
ton. another, (whilst] showing affection outwardly.

: COMMENTARY.

a. [That is to say]—he, again, who, being attached to only one
beroine, whilst exhibiting ostensibly an affection for two heroines, acts,
underhand, unkindly towards the other heroine, is the ¢ sly’ hero ; as
(is the hero of the following verses).

“0O sly one! where then shall I tell this, that, even whilst embrac.
ing, thou didst hastily relax the knot of thy arms on hearing the tinkle
of the zone-gems of this other [wife of thine approaching? I need

12
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not tell it to Aer—for—] my fair friend, giddy from the poison of thy
many buttered and honeyed speeches, heeds me not at all.”
TexT.

Subdivision of No. 76. And the aforesaid divisions of heroes,
e liney Yst  through their being all threefold in respect of their
¢ lowest.’ being of the ¢ best’ the ‘middling’ or the ¢ lowest’

description, are [further subdivided into] forty-eight.
CoMMENTARY. -

a. ““All’—i, e. the aforesaid sixteen divisions [—see § 70].

The various ss. &. Now he speaks of the assistants of these
sistantsofthehero. (heroes], since this [topic] is connected [with the

foregoing, so that this is its proper place].
TexT.

The comrade of No. 76. But let that one be called his ¢ comrade’
the hero. who, somewhat deficient in the qualifications of him
[—i. e. of the hero—], is his assistant in some wide sphere of affairs
in which he is engaged.

COMMENTARY,

a. [That is to say—] he is called ‘ comrade’ (pfthamardda), who,
coming somewhat short of the just mentioned generic qualities of the
hera [—see § 64 —], is the assistant of him—i. e. of the hero—through-
out the extensive transactions connected with some matter that he is
engaged in ~—as were Sugriva [the monkey king of Kishkindhya],
&o., {comrades] of Rémachandra, &c.

5. Now the assistants [of the hero—not in extensive and diversifi-
ed transactions—seec § 76. a.—but] in [affairs of ] love [are to be
described].

TxxT.

The Bero's ss. No. 77. Let the assistants in [affairs of ] love be
sistants in matters the ‘humble friend’ (vita), the ¢ dependant’ (eketa),
of love. the ¢ buffoon’ (vidéskaka), &c., (—and let these be]
faithful, skilful in jests, removers of the pride of angry dames, pure.

COMMENTARY.

a. By the «“ &c.” [are meant] makers of garlands, dyers, purveyors
of the betel-nut, perfumers, &ec.

5. Among these [described generically in § 77—he proceeds to
describe specifically] the ¢ humble friend.’
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TexT.
The ¢bumble No. 78. But the ¢ humble friend’ is one whose
friend.’ possessions fall short of [what would furnish the

means of ] enjoyment ;—he is subtle, acquainted with some portion of
the arts, ingenious in dress and address, eloquent, pleasing, much
esteemed in company.

COMMENTARY.

a. What a ¢ dependant [or servant—see § 77—] is, is perfectly
well known [—and therefore any account of him need not be given].

TexT.

No. 79. Let the ¢ buffoon’ be one with a [whim-
gsical] name such as ¢ Flower-spring,” a causer of
langhter by his actions, his person, and his speeches, &c., delightingin
squabbles,—acquainted with his own business.

CoMMENTARY.

a. * His own business”’—i. e. eating, &e.

6. He pext mentions the assistants [of the hero] in taking thought
about affairs [of state].

The * buffoon.’

TexT.

The assistants  NO. 80. Let the ‘minister’ be [the assistant of
in affuirs of state.  the hero] in the taking thought about affairs [of state].
COMMENTARY.

a. ** Affairs [of state]”—i. e.—politics, diplomacy,* &o.

5. But as for what is set down by some one, as a definition, when
the topic is the describing of ¢assistants’—viz., * The minister and
[the king] himself, both of them, and also a friend,—[these are the
agents] in taking thought about affairs of state ;”’—this [I say] ought
to have been reserved for a definition [in some work on Politics]) where
the topic was the definition of a king’s means of taking thought about
his state affairs [—he being, in such case, supposed to take some
share in the cares of state himself—else it is not to him that a work on
Politics addresses itself—], but not when the matter in question was
the description of ¢ assistants’—[meaning thereby persons so named
and eonsidered only in so0 far as they do for the hero what heis thereby
released from the necessity of doing for himself unless he chooses.

* Sce the commentary on verse 89th of the 2d Canto of M#gha’s poem the
S'idupile-baddhs.
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And the definition censured is chargeable with the irrelevancy animad-
verted upon—] for when it is said ¢ The minister is the assistant of the
hero in his [—i. e. the hero’s—] taking thought about state affairs,”
by the sense [of the sentence], the hero is set down [as being one that
takes thought about state affairs—which he by no means necessarily
is]. And as for what is said [(by some oue, in reference to the same
topic of ‘assistants’}—viz. * The thoughtless [king—§ 68—] has
his kingly functions subordinated to his ministers; the others [§ 66,
67, and 69] have theirs in the charge of their ministers and themselves
[jointly] ;* —this also is a point the mention of which is mistimed,
because, by the mere mention of his characteristic [thoughtless-
ness), it was settled that the * thoughtless hero” is one the taking
thought about whose state affairs is entirely in the charge of his minis-
ter. And, in the taking thought about state affairs, his minister is not
his assistant [—and the present topic, be it remembered —§ 80—is that
of ¢ assistants””—] but is himself the sole manager,—for- Ae [the
thoughtless hero] takes no thought about affairs of state [and cannot
therefore have an assistant in doing it]. .

The assistants  Now the assistants belonging to the inner apart-
belonging to the :
joner spartments, T€Nt8 [are described].

TexT.

No. 81. In like manner in the harem [the following are assistants
—viz.—] dwarfs, eunuchs, mountaineers [retained as guards], ber-
barians, cow-herds, left-hand brothers-in-law, hump-backs, &c. Pos-
sessed of pride, folly, and vanity, one of low family, raised [by the
connection] to power, the brother of an unmarried [concubine] and [in
so far] brother-in-law of a king, is called a left-hand brother-in-law.

COMMENTARY.

a. By the “ &c.”” are meant mates and others.

b. Among these [enumerated in § 81], the eunuchs, dwarfs, moun-
taineers, hump-backs, &c. [are to be found spoken of in such passages]
as [the following one which occurs] in the [play called the] Ratndvali*
[or the *“ Necklace”].

* The eunuchs [—alarmed at the approach of the monkey of the
stable which had broken its chain—] fled, having abandoned shame
because of their not being reckoned among men ; the dwarf, in terror,

* Translated by Professor Wilson in his Specimens of the Theatre of the Hindus.
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ensconces himself within the [loose and wide] trowsers of the cham-
berlain ; the mountaineers, the guardians of the bounds, acted in a
style accordant with their name [derived from ri ‘to do’—i. e. they
did valiantly, nof running away from the monkey*—]; while the
hump-backs, fearing that they may be seen [by the monkey), cowering
down, slink quietly off."

6. The “left-hand brother-in-law” [such as the cruel coxcomb
Samsthénaka] in such [plays] as the Mrickchhakati,t [or the “ Toy-
cart”’] is well known. The others too [of the assistants not here ex-
emplified in quotations] may be recognised as they present themselves.

c. Now the assistants in punishing [or in the administration of
criminal justice—are to be described].

Texr.
The assistants  NO-82- In regard to punishments [the assist-
in matters of po- ants of the king are] his friends, the princes [his
sons], foresters [employed as police], lords heubenant,
generals, &c.
CoMMENTARY,
a. “ Punishment” means the chastisement of evﬂ-doers ;—[all this

] plain. TexT.

The asmsistants  No. 83. In his religious duties let these [i. e. his
in things sacred.  gpgistants] be chaplains and domestic priests, and so
too ascetics, knowers of Brakma.
COMMENTARY.
a. “Knowers of Brakma"—i. e. knowers of the Veds, or knowers
of the [divine] soul.
5. Amongst these [various classes of assistants there is not an
equality in point of rank—for]—. :
TexT.
rank  No. 84. The highest [in rank, among the vari-

Respective
ofthe classes of ous classes of assistants], are * comrades’ [§ 76], &c.

% Sach is one explanation of the pun. Professor Wilson suggests another—
4 Kiré{a, a mountaineer, being derived from the roots &ri to scatter and ata to go,
that is, they scattered or ran away.”” This is more in keeping with the conduct of
the others—but the humour would perhaps be heightened by its lying on the ironi-
al tribate to the valour of the guards who alone were not afraid—of a monkey.

+ Specimens of the Theatre of the Hindus,
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CoMMENTARY.
a. By the “ &c.” are meant ministers [§ 80], priests [§ 83], &c.
TexT.
No. 85. In the middle rank [among assistants] are the humble
friend [§ 78) and the buffoon [§ 79] :—in like manner the left-hand
brother-in-law [§ 81. 4.] domestics, &c., are called the lowest in rank.

COMMENTARY.

a. By the “ &c.”” are meant purveyors of betel-nut, perfumers, &c.
(877, a.]

5. Now, since this is the appropriate place for it, he gives, in re-
spect of messengers, a definition which includes their division.

TexT.

Messengers de- No. 86. A messenger—some one sent on some
fined and divided. gffair—is of three kinds—(1) the discreet, (2) the
cautious, and (3) the [mere] conveyer of a message ; and female mes-
sengers also are of the like descriptions.

COMMENTARY.

a. In this passage—§ 86—] the definition [—apart from the
division which it involves—see § 85. &.—] is [or consists of the words]
“ A messenger—some one sent on some affair.”’

TExT.

No. 87. But the one called the ¢discreet’ [messenger—§ 86—] is
he who, having formed his judgment as to the mind of both, speaks
according to his own discretion, and executes his commission well and
neatly.

COMMENTARY,

a. “ Of both”—i, e. the one by whom he was sent, and the one to

whom he was sent.

Texr.

No. 88. The ¢ cautious’ [messenger—§ 86—] is one of measured
speech, who executes his commission [and no more]. The (mere] ¢ con-
veyer of a message’ [§ 86] is he who conveys [without perhaps under-
standing] the message as it was spoken to him.

CoOMMENTARY.
a. Now the amiable qualities of a hero [are to be described).
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TexT.

The eight ami- No. 89. Brilliancy, vivacity, sweetness [of tem-
sble qualities of 8 per], depth [of character], steadfastness, keen sense
hero.

of honour, gallantry, and magnanimity,—such are the
eight manly qualities that originate in [the element* of ] goodness.

COMMENTARY.
a. Among these [eight amiable qualities, the first is defined as
follows).

TexT.

Brilliancy No. 90. They call that [quality—§ 89—] ¢bril-
the character of liaucy’ (#obkd), from which [—as being the constituents
8 hero—what. . . .

of it—] there come heroism, dexterity, veracity, great
perseverance, complaisance, tenderness towards inferiors, and the
holding one’s own with the great.

CoMMENTARY.

Complaisance. g, Among these—there is *complaisance,’ as [ex-
emplified in the following passage].

“Every one of his subjects thought [to himself] ‘I myself am es»
teemed by this lord of the earth.” Disrespect was shown by him in no
quarter, as [none is shown] by the ocean to a hundred streams [—every
one of which alike it receives into its bosom].”

6. And so [examples might be given, were it necessary,] in regard
to the others [of the list in § 90].

¢. Now ‘vivacity’ [—§ 89—is described].

TexT,
Vivacity. No. 91. In ¢vivacity’ there is 8 steady glance, a
striking gait, and laughing voice.
CoMMENTARY.

a. [Of this we may have an example such] as [the following].

“ His glance values at a straw the pith of the essence of the three
worlds ;—his firm and haughty tread appears to beud the earth. What !
Is this the spirit of Heroism [incarnate] even in a [mere] youth, [yet
having such weight as a mountain might have,]—or is it Pride [per.
sonified] 7"

#* See Lecture on the Sénkhya—§ 50.
K
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Texr.
Placidity. No. 92. The not being discomposed even amid
agitations, is what is called ¢ sweetness’ [of temper—§ 89].

COMMENTARY.
a. An example may be inferred [by the reader for himself J.

TexT.
Equanimity. No. 93. The not being altered by fear, grief, anger
joy, &c., is [what we mean by] ¢ depth’ [of character—§ 89].

COMMENTARY.
a. [Of this we may have such an example] as [the following testi-
mony to the equanimity of the hero Réma].
““ Not the slightest discomposure in his aspect was observed by me—
either when he was summoned to his inauguration or when he was
banished to the forest.”

TexT.
Steadfastness.  No. 94. The not departing from one’s intent, even
where the obstructions are great, is [what is meant—see § 89—by]
* steadfastness.’

CoMMENTARY,
a. As—
¢ Even at the moment when he heard the song of the Sirens, S'iva
continued intent upon his meditations ;—for, of those who are masters
of their own souls, no obstructions whatever have force enough to
divert the attention.”

TEXT.

Sensitiveness, No. 95. The not enduring, even at the expense of
Gallantry, and life [in the recalcitration against it—], of any imputa-
Magoanimity.  ion or disrespect, &c.,, cast upon one by another, is
what is called a ¢ nice sense of honour’ [—§ 89—]. ¢ Gallantry’ [§ 89]
implies elegance in language and dress, and likewise in amatory
demeanour, ¢ Magnanimity’ [§ 89] implies liberality, affability of
address, and equality [of behaviour] towards friend and foe.

COMMENTARY.

a. Of these also, examples may be inferred [by the reader for him-

gelf ],
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TrxT.

The Heroinede-  No. 96.  But now, the Heroine is of three kinds-~
fived, and divided (1) one’s own, (2) another’s [wife or daughter], or (3
into ¢ one’s own, .,

another’s,’ and & common woman. She is a woman possessed of the

‘anybody’s.’ generic qualities of the hero so far as this is possible.

COMMENTARY.

a. The heroine again is possessed of the generic qualities of the
hero, liberality and the like [—§ 64—], so far as these are compatible
(—* mutatis mutandis”’—considering the difference of sex]. And she
is of three sorts [—inasmuch as she may be] one’s own wife, or a
female belonging to another, or a common woman [i. e. a courtesan].

b. Among these [three kinds of heroines—§ 96—], one’s own’
wife [is the one defined as follows].

TexT.
No. 97. <One’s own’ [—§ 96—] is she who is possessed of modesty,
sincerity, &c., who is intent on the affairs of the house, and faithful
to her husband.

CoMMENTARY

a. As—

“In the house of the fortunate are wives who through modesty lay
aside all embellishments, who remain ever subject to another’s will
[—not seeking to be independent],—with minds averse to everything
but what is decorous.”

TEexT.
The Heroine— N0+ 98. 8he too [—i. e. “ one’s own’ see § 97—]
‘one’s own’—  is named of three sorts, (1) the youthful, (2) the ado.
subdirided. lescent, and (3) the mature.

COMMENTARY.
a. Among these —

TEXT.

TbeYouthfal  No. 99. She is called the youthful’ [—or ¢artless’
beroine. § 98—] who, on the arrival of [the period of ] youth,—
being altered by love [then first felt], shrinks from caresses, is gentle
amid her indignation, and extremely bashful.

K 2
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COMMENTARY.

Youthfulness  @- Among these [various characteristics we may
exemplified. exemplify each severally—and first then of the ¢ youth-
ful’ damsel in respect of her being] ¢ at the first arrival of the period
of youth’—as [in the following verses] of my father.

“ The Joins now take to themselves the bulkiness [which previously
was the characteristic] of the waist; the belly takes possession of the
depression [which previously was the characteristic] of the breasts;
the line of hair on the body [characteristic of the period] runs off with
the straightness of the glances [which then fall into a sidelong habit).
Seeing Cupid newly inaugurated in the empire of her mind, the mern-
bers of the fair-browed one, for the moment, as it were, mutually plun-
der one another, [as people are wont to do at the commencement of a
new reign before the king can ascertain \what properly belongs to
each].”

The frst sen- 0. [Now of the ¢youthful’ damsel in respect of
sations of love.  her being] *altered by love then first taking posses-
sion [of her mind])’—as [in the following verses which occur] in my
Prabhdvati-parinaya [or * Marriage of Prabhavat{].

*Lazily and languidly she sets her footsteps on the ground ; she
never goes out of the inner apartments; she no longer laughs uncon-
strainedly, but practises every moment some bashful restraint or other.
Little she speaks, and that little always somewhat touched [or tinged]
by a certain sort of deep covert significance ; and she looks up with a
frown at her female friend who entertains her with a discourse about
sweethearts.”

Maiden Coy- ¢ [Now of the ¢ youthful’ damsel in respect of her
ness exemplified. peing one] ¢ who shrinks from caresses’ —as—

* When looked at, she casts down her eyes; she speaks not when
spoken to; she stands turning away from the couch; when clasped
perforce, she trembles ; when her female friends [who bave conducted
her to the bridegroom’s house] are about to retire, she too wishes to
depart from the dwelling. By this very coyness my beloved bride has
become now more than ever dear to me.”

Gentleness. d. [Now of the ¢youthful’ damsel in respect of her
being] ¢ gentle amid her indignation’—as—

¢ On the occasion of her husband’s first offence, she does not know—
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in the absence of a female friend’s advice—though every limb is trem-
bling with agitation—how to convey a sarcasm. With her rolling lotus
eyes the girl just merely weeps—with the pure tears dropping from the
lower part of her pure cheek, while her ringlets dangle shaking among
them.”

Basbfulness. e. [Then the ¢youthful’ damsel, in respect of her
being] ¢extremely bashful' —[may be exemplified]—as in the verses
[already given under § 99. 6.] viz., * Lazily and languidly she sets,”
&e.

f- Here [—i. e.in the enumeration of the characteristics of the
¢ youthful’ heroine—§ 99—], the separate mention of the ¢ shrinking
from caresses,” which [characteristic] is included also under the head
of ¢ extreme bashfulness’—[so that the definition might seem chargea-
ble with tautology—], is mdde because this is a remarkable species [of
the forms which bashfulness assumes].

g. Now the “adolescent’ [heroine—literally the one *middlemost’
between the ¢artless’ young wife or maiden and the dame mature and
¢ bold’—§ 98—is described].

TexT.

The Adolescent No. 100. By the ‘adolescent’ is meant one won-
heroine. derful in caressings; who has become more impas-
sioned while waxing in youth ; somewhat bold in speech, and with a
middling amount of modesty.

COMMENTARY.

a. Among these [various characteristics we may exemplify each
severally,—and first then of the * adolescent’ dame in respect of her be-
ing] ¢ wonderful in caressings’—as—

“ Towards her lover, by the fawn-eyed one, when her fonduess was
excited, there was somehow shown such ingenuity in caresses, that
several times the hundreds of pigeons belonging to the house set them-
selves as scholars to imitate her cooings.”

5. [The *adolescent’ dame in respect of her being] one ‘become
more impassioned,’ is as [exhibited] in this same example [ just given
—§ 100. a.).

c. [Now the ‘adolescent’ dame] ¢that has waxed in youth'—is as
[described in these verses] of mine—.
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« Her two eyes [in vivacity of movement] shame the wagtail ; her two
hands rival the lake-born [lotus) ; her breasts attain a height that causes
a doubt whether they be not the [gracefully swelling] temples of the
elephant ; her brilliancy is like that of gold or of the Michelia Cham-
paka; her voice rivals nectar; the flash of her side glance is like a
wreath of expanded nymphaeee ceerulese.”

d. And so in respect of the others also [—of the characteristics
enumerated in § 100—exemplifications might be given were it needful].

e. Now the dame ‘ mature’—

- TexT.
The Matare  No. 101. Infatuated with love ; of robust [and no
heroine. longer tender] youth ; learned in all kinds of caresses ;

lofty of demeanour ; with no great amount of modesty, and ruling her
lover.

CoMMENTARY.

a. [Now the ‘mature’ dame in respect of her being] ¢ infatuated
with love’ —as—

¢ [Brava !—or, literally,] fortunate art thou, who, when meeting with
thy beloved, utterest, in the midst of caresses, hundreds of confiding
and endearing phrases :—but [—as for me—] my friend,—when my
lover puts his hand to the knot that binds my robe,—I'll swear if I
recollect anything whatever.”

5. [Now the  mature’ dame, in respect of her being)] ¢ of robust
[and no longer of tenderly budding but of full-blown] youth’—as—

¢« Her bosom hath very lofty breasts ; her eyes are very long ; curved
are her eye-brows, and still more [curved or indirect] than these is ner
speech ; her waist is very slender ; not a little massive are her hips; and
somewhat slow is the gait of this one whose youth is wondrous (in its
full-blown gorgeousness].”

¢. [Now the ‘ mature’ dame, in respect of her being] ¢learned in all
kinds of caresses’—as—

*This sheet—in one place marked with the [juice of the chewed]
betel, stained in another place with the marks of the unguent made of
fragrant wood, in another place giving out the lime [which is chewed
along with the betel], and in another place [trampled] by a foot [red-
dened] with lac-dye,—with its crumplings, its rents, and its disorder,
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togetber with the withered flowers fallen from her hair, tells of the
woman’s having been dallying in every fashion.”

d. [Now the ‘mature’ dame, in respect of her being] ¢lofty of
demeanour’—as—

“By sweet discourse—yet mingled with frowns ;—by admonitory
shakings of the finger ; and by languidly moving bodily gestures, whose
kindred [as being closely related thereto—in the order of cause and
effect—] are great passions [excited in the beholder of her blandish-
ments], many a time and oft does she, with her great staring side-
glances, assist the possessor of the five arrows [—the god of love—]
in the subjugation of the three worlds.”

e. [The ‘mature’ dame, in respect of her being] one with very
little modesty,” is as [exemplified] in (the verses under § 101. a.],
“Brava! thou that utterest,” &c.

J. [Now the ¢ mature’ dame, in respect of her being] one ¢ruling
her lover’ —as—

* ¢ Lord of mine, curl my ringlets ;—my dear, give my forehead its
sectarial mark again;—my soul's lord, do unite again my necklace
which is broken on the border of my bosom :’—thus speaking, at the
time of desisting from caresses, she, whose face is like the full moon,
quivering when touched by him, was again clasped in his arms.”

g. He now mentions other divisions of the heroines ¢ adolescent’
and ‘ mature.’

Subdivision of No. 102. These two are (1) possessed of self-
:’&i:y“c:m":i';f command, or (2) not possessed of self-command, or
pot keep their (3) partly possessing and partly not possessing self-
temper. command ;—hence of six sorts.

COMMENTARY.

a. *“These two”—i. e. the ‘adolescent’ [§ 100] and the ‘ mature’
(101].

5. Among these [are those described as follows].

TexT.

No. 103. [When moved] by anger, the ‘adolescent’ [heroine], if
¢ possessed of self-command’ [§ 102], will burn her lover with deri-
sive sarcasms; if ¢partly possessing and partly not possessing self-
command,’ [she will burn him] with her tears ; and if *not possessed
of self-command,’ (she will assail him] with harsh speeches.
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CoMMENTARY.

a. Among these [three varieties of angry dames—we may have]
the ¢ adolescent’ who is ¢ possessed of self-command’—as—

“In saying ‘Thou art my beloved’ thou sayest truly,—since thou
hast come to my bower dressed in the gown belonging to thy sweet-
heart ;—for, by being beheld by the loved one, the beauty of a lover’s
ornaments attains its end [—and thou hast come dressed, forgetfully,
in the garments of my rival}.”

b. Now the ‘adolescent’ who partly possesses and partly does not
possess gelf-command’—as—

“‘My girl '—¢My lord ’—* Lay aside thine anger, indignant
one.’—¢ What has my anger done ”’—* It has vexed me.”—* Your ho-
nour never offends me,—all the offences are on my side.” ¢ Then why
dost thou weep with sobbing voice I"—* Before whom am I weeping ?’
¢ Why—is it not before me ?’—¢ What am I to thee 7’—* My cherished
one,’—*I am not, and therefore do I weep.’

¢. Now this same one [—the * adolescent’—)] when “not possessed
of self-command’—as—

« O wretch! That loved one, with hundreds of desires, stands alone
in thy mind—though attractive only through her artificial blandish-
ments ;—and there is no room for me,—therefore [expect not me to
revisit thee]—enough of the farce of walking [to thy side, when not
admitted to thy heart].”

TExT.

No. 104. The ¢ mature’ dame [when indignant], if she be ¢ possess-
ed of self-command,’” then, concealing the appearance of anger, takes
no concern about fondnesses, whilst ostensibly showing all respect
towards him.

COMMENTARY.

a. “Towards him’—i. e. towards her lover :—for example—

¢ She balked his sitting down beside her by advancing to meet him ;
and even & hasty embrace was prevented by the pretence of fetching
the betel-nut {to present to him] while he was yet at some distance;
and no conversation with him was entered into by her, keeping her
people employed near her :—thus, indirectly, did the sharp.witted
dame cause her anger against her lover to attain its object.””
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TexT.

No. 105. But she [*the mature’ dame] who ¢ partly possesses
and partly does not possess self-command,” will (when indignant] vex
him with ironical speeches.

CoMMENTARY.

a. “ Him”—i. e. the hero :—as [in the following verses] of mine—

“Since, even when unadorned, O beauteous youth, thou dost for-
cibly carry off my heart,—how much more now—adorned as thou art
with the scratches of the nails of Aer [my rival] !I”’

TexT.
No. 106. The other will scold and beat him.
COMMENTARY.

a. “ The other”—i. e. the [* mature’ dame] ¢ no¢ possessed of self-
command’—as [the dame spoken of in the verses under § 72. a.-viz.],
¢ Perceiving her countenance crimson with passion,” &c.

8. And in all these [descriptions of behaviour, from § 103 to § 106
inclusive] the expression ¢[when moved] by anger’ is supplied
(from § 103].

TexT.
bas‘:::.m.l;no r:-f No. 107. These, moreover, are severally two-
fold, through their being in the shape of the lower

ing to the !’Il'lk
they respectively or the higher in the affections of the hero.

bold in the affec-
tions of the Hero. COMMENTARY.

a. “These”’—i. e. the six kinds of heroines mentioned close by
[—see § 102—] :—as—

* Seeing his two dearest ones seated together on one seat, having
approached behind, having politely closed the eyes of the one, he made
a pretence of engaging in play with her. [At the same time] gently
turning his neck, quivering with pleasure, the wretch kisses the other
one, the page of whose cheek shone with inward laughter while her
heart bounded with delight.”

TexT.

The beroine  NO- 108. Hence [—see § 107—] twelve varieties
‘who is ano- of the ¢adolescent’ and ‘mature’ [heroines, together,]
ther's’ divided. are spoken of ; but the youthful’ [heroine—§ 99—]
is of but one kind [—so far as we have yet gone] ; therefore let the
divisions of ‘one’s own’ [—see § 97—] be thirteen. The one ‘be-

L



74 The Mirror of Composition.

longing to another’ [—the second in the list of heroines in § 96—] is
spoken of as of two kinds—(1) * another’s wife,” and (2) a ¢ maiden’

COMMENTARY.
a. Among these—

TexT.
No. 109. [The heroine who is] ¢ another’s wife’ is one addicted to
wandering, &c., who brings dishonour on her family, and whose mo-
desty is lost.

CoMMENTARY.
a. As— ’
¢ My husband, if I even breathe, calumniates me ; my fellow-wives

are ever smelling my mind [or guessing at my thoughts] ; my mother-
in-law is the very goddess of gestures, [and exercises her sagacity in
misinterpreting every gesture of mine] ; my sisters-in-law lick the pur«
poses of my two eyes, [finding, no doubt, a flavour of mischief in every
glance]. Therefore, from a distance, [when I see any of my persecu-
tors approaching—] this deprecatory joining of the hands [is made by
me—by way of saying] ¢ Well—what is the reason now for thy scowl
—O thou that canst appreciate sensible and pleasant conduct,—it is
labour in vain here [my trying to please these people].”

b. For in this [passage], that her affections find their object in a
hero other [than her husband] is understood through the force of the
meaning suggested (—see § 23—]—viz., ‘‘ my husband, inasmuch as
he gives me food and raiment, is my lord but not my love ; but ¢koy,
inasmuch as thou ¢canst appreciate sensible and pleasant conduct,’ art
my beloved,” &e.

TexT.
No. 110. But the ¢ maiden’ [§ 109] is one whose marriage has not
taken place,—bashful, newly arrived at [the period of ] youth.

CoMMENTARY.

a. And her being reckoned as ¢ belonging to
he:ril:\i “'l:'::r:::: another,’ is because of her being dependent on her
with thosethatare father or some one else—as, for example, M4lati, in
* amother’s.” (the play of) Mdlati and Midhava*—and the like.

* Translated in Wilson’s ** Specimens of the Theatre of the Hindus.”
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TexT.

Definition ofthe No. 111. Let the ¢ common’ heroine [§ 96], be a
beroine who is courtesan, possessed of self-command [see § 102—],
aaybody’s.’ skilled in arts [see § 68. a.—]. She hates not the
worthless, nor does she love the good. Only with an eye to gain will
she exhibit fondness :—she will make her mother turn out of doors,
even though he may be agreeably acceptable to her, the man whose
money is expended,—with the wish that they may meet again [when
be is better provided]. In general, the paramours of these women are
thieves, persons diseased through excess, fools, and those who have
come by money lightly,—pretended devotees who are libertines in
secret, and the like. In some cases, however, when love obtains the
mastery, she becomes honestly enamoured. Whether she be attached,
or devoid of attachment, the possession of her is hard to obtain.

COMMENTARY.

a. *Libertines in secret’” are those who pursue their pleasures
clandestinely. A ‘“person diseased through excess” is one with the
gout or a disease from debauchery and the like.

b. Among these [‘common’ women], the one ¢ devoid of attach-
ment’ is such a one a8 Madanamanjari in the [play called the] Nata-
ka-melaka.

¢. [A ‘common’ woman—honestly] ¢enamoured’ is one such as -
Vasantasend in the Mrickchhakatiks* [or the  Toy-cart™].

d. And again—

TexT.

Thesixteenkinds  No. 112. These [heroines] that have been separa-
’b“ H no' 0b~ . . o« e ® e . .
°| A l°‘f"“l ""mb. ted into s.nxteen divisions [ vnz: the sets of thirteen
divided according and two in § 108, and the one in § 111—] become

:m:'i'” ﬁhﬁ&‘: [severally] eight, [thus giving one hundred and

* condition.’ twenty-eight kinds], through their conditions—[for,
each one may be] (1) ¢ one who has an obsequious lover ;’ and, in like
manner, (2) who is ¢ill-treated,’ or (3) ‘ who goes after [her lover],’
or (4) “ who is separated by quarrel,’ or (5) who is ¢ neglected,” or (6)
‘whose husband is abroad,” or (7) who is ¢ prepared in her bouse,” or
(8) who is *longing in absence’ [of a lover not intentionally neglectful].

* Translated in Wilson’s ** Specimens of the Theatre of the Hindus.”
L2
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COMMENTARY.
a. Among these—
TexrT.
The beroie  No. 113. Whose lover, attracted by her amiable
sincerely loved. gualities, leaves not her side; who has surprising charms,
and is fondly attached,—let such a one be the one *who has an obse-

quious lover.’

COMMENTARY.
a. As [is exemplified in the verses under § 73. a.]—* My gar-
ments, O friend,” &c.

TexT.
The heroine  No. 114. Whose lover goes near her bearing the
sinned against. markg of his having been toying with another,—this one,
red with jealousy, is called, by the learned, the ¢ill-treated’ one.

COMMENTARY.
a. As [is the lady in the verses under § 103. a.]—* Thou hast

said truly,” &c.

TexT.
The heroine No. 115. She who, acknowledging the power of
making advances. Tove, sends to seek her lover, or goes herself to seek
him,—this one is called, by the learned, the one * who goes after [ her

lover).’

CoMMENTARY.

a. [These two cases are here exemplified] in their order—as—

« « Having gone to him, speak to him adroitly in such a manner
that he may not discern my levity [in sending to lure him back after
having capriciously repelled him], and that he may act tenderly to-
wards me :’—thus did a certain one instruct her female messenger.”*

¢ <] have laid aside'this my pair of bracelets ; I have fastened my
girdle tight; with much pains I have produced dumbness in my
chattering anklets ;—and, O my dear friend, just when I had begun
to be eagerly impatient to set out on Love’s errand, this wretch of a
Moon throws aside the protecting mantle of the dark !’ **

* Mdgha—Canto, ix. v. 56.
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TexT.
. No. 116. If one of good family goes in search
How heroines . . .
of different de- [Of her lover], she goes crouching [—literally—
scriptions g0 out pelted or absorbed into her own limbs—making her-
on assignations.
self as small as possible—], with all her [tinkling]
ornaments silenced, and veiled in her wrappers. But a courtesan, if
she goes in search [of her lover], will have a dress of wondrous splen-
dour, her anklets tinkling as they move, and a face all smiles of joy.
A female servant, if she goes in search [of her lover], while she gets
along with great strides, will have her speech stammering through
delight and her eyes staring wide open in her flurry.

COMMENTARY.

a. In the case of the first of these [we have an example in such
verses as those under § 115, a.—viz.) I have laid aside,” &c.

b. Among these the *female servant that goes in search’ [of her
lover, is one such as the damsel described in the verses following—] viz.

“Here the servant girl, repeatedly exhibits her betel-stained teeth ;—
for the filly, laughing without a reason and with an affected tone of
voice, flauntingly setting her staggering footsteps here, there, and every-
where, with her hips dancing high, stays wriggling about in front of
the young men.”

¢. Examples of the others are to be inferred [by the reader for
himself].

d. As being connected with this topic, the places of going on an
assignation are next mentioned.

TexT.

Localities adapt- No. 117. A field, a garden, a ruined temple, the
ed for assigna- house of a female messenger, & grove, a caravansera,
tioos. and a cemetery,—so too the bank of a river, &c.—thus
there are eight places for the satisfaction of those who, following after
men, set out on an assignation ;—and moreover there is a resource any-
where in places screened by darkness.

The heroine re- But she who, in anger, having repulsed 'her soul’s
penting her own lord even when wooing, afterwards experiences re.
caprice. morse, is [the heroine called] the one ° separated by

quarrel.’
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COMMENTARY.

a. As [in these verses] of my father's,

I did not listen to his fond speeches, nor was the necklace [which
he presented] near me regarded by my sight; the admonitions too of
my female friend, to the effect that I should show kindness to my
lover, were rejected. When he fell at my feet, alas, at that moment
why was not he, when departing, retained by me—fool that I am—
with my two arms, and clasped eagerly to my neck "’

Texr.

The berone  VO- 118. But she—most disrespectfully treated
outraged by neg- —to whom her lover does not come, after having
lect. made an assignation, is to be known as * the neglected.’

CoMMENTARY.

a. As—

¢« Arise, my messenger—let us go. A watch [of three hours] has
gone, and he is not come. He has gone elsewhere :—long life to him
—may he be the life’s lord of Aer [to whom I resign him].”

TexT.

The heroine  NO. 119. Let her, whose lord, by constraint of
pining in absence. various affairs, has gone to a far country, afflicted by
the pains of affection, be the one ¢ whose husband is abroad.’

CoMMENTARY.

a. As—

* You may recognise her, of measured discourse, my second life, in
- the absence of me her companion, like a solitary duck.* I can fancy
the girl, grievously pining whilst these heavy days go by, altered in
appearance like a lotus pinched by the cold.”+

. TexT.

The heroine ~ No. 120. But let her who is arranging herself—
expectant, being all ready in her house, expecting the arrival of
her lover—be the one ¢ prepared in her house.’

: COMMENTARY.

a. As in [the following passage which occurs in] a drama of

Réghavdnanda—.

* The chakravdka, or Brahmany duck, is supposed to lie under the necessity that
the male and female shall pass the night on opposite banks of the river.
1 See the ‘¢ Cloud-messenger’’—Stanza 82.
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““ Remove my armlets ;—enough [—nay too much—] with these
strings of jewels on my two wrists ;—what need of this necklace ?7—it
weighs on my neck like [the heavy and clinging branches of ] a creep-
er—O do thou put upon me [nothing besides] one single new pearl-
necklace. Unsuitable is a superfluity of [bodily} decorations when one
is concerned with the festival of him [—viz. the god of love]—who has
not [even] a body [—his body having been reduced to ashes by the
fiery glance of S'iva when the god of love rashly shot him.*]

TexT.

The heroine dis- No. 121. But she, whose lover, though he in-
sppointed through  tended to come,  through accident did not come,—
misadventare. she, afflicted with the grief of his not coming, is the
one *‘ longing in absence’ [of a lover not intentionally neglectful]

CoMMENTARY.

a. As— :

¢« What—has he been stopped by some [other] mistress ?—or has
be been vexed at my female friend (—who carried my message and
may not have delivered it properly—] ?—or has there been some matter
of moment, that my lover has not come to-day ”” Thus reflecting, the
fawn-eyed one, leaning her lotus-face upon her hand, sighed deeply—and
long she wept, and the garlands of flowers she flung away from her.”

TexT.

The hupdred and No. 122. Let the one hundred .and twenty-eight
twenty-eight kinds  [kinds of heroines—see § 112—] inasmuch as they
:{d:‘f"i’i'::' :::’:"_’ may be of the first-rate, the medium, or the lowest,
buadred & eighty- description, be eighty and four added to three hund-
four. red. '

COMMENTARY.

a. And on this point (—viz. the subdivision of all heroines alike
according to the eight ¢ conditions’ specified under § 112], some one
says—* Those two [kinds of ] women who ¢ belong to others’ [—see
§ 108—], viz. the maiden and the married woman [whose affections
are set elsewhere than on her husband], are not subdivisible according
to all those ° conditions’—but only according to some of them :—for
example], before an assignation [has been made with them by any
lover], they may [no doubt] be *longing in absence’ [—see § 121]. Then

% See the Kumdra-sambhava, 3d Canto, stanza 72.
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again after [an assignation has been fixed], setting forth, along with the
buffoon [§ 79] or some one else, they may become * goers after’ [see §
115—] ; and if, for some reason, the hero have not come to the appointed
place, they may be ‘ neglected’ [—see § 118] ;—such alone [out of the
eight] are the three™ conditions’ applicable to these two, becaunse the
other conditions [—such, for instance, as the being separated by quarrel
—§ 117—] are incompatible with these two whilst they have no lover
devoted to them.”
TexT.

Heroines of No. 123. In some examples a mutual commiogling
composite cha- of [the various characters of ] these [various kinds of
racter. heroines—see § 122—] is seen.

CoMMENTARY.

a. As—

«¢Not we, indeed, are worthy of the gift of this [branch with
its new shoots that you offer us, to be worn as an ornament
behind in our ear]. Go, give this branch [—etymologically the
cherisher of its ¢ shoots’—vita—] to her who in secret drinks [the lips
of ] and cherishes thee [—vita—or ‘ rogue’—as thou art.—] Let the
two [—alike entitled to the name of rifapa—] be joined, since the
junction of like things has been long [the rule]. Wretch! what should
we do with thy needlessly deposited earfuls of the shoots and flowers
of plants? Have not both my ears been long filled full with your
honour’s unkind words—well-known to everybody ’—Thus speaking,
the other dame struck her lover simultaneously with the dark lotus
and with her eye—the lovely eyelashes of the one expanding wide like
the filaments of the other [—and vice versi—], and each being con-
fined by her ear* [—the ear being the boundary of her beautifully long
eye—and the lotus with which she strikes him having been previously
worn behind her ear as an ornament].”

5. For this one [—the hervine of the foregoing verses—], (1) by
her sarcasms, (2) by her harsh language, and (3) by her striking him
with the flower [which had served as the ornament] of her ear, is com-
pounded of the character of (1) the ‘ adolescent heroine who possesses
self-command’ [see § 103], of the ‘adolescent who does not possess
self-command’ [see § 103], and (3) of the ‘ mature heroine who does

* Mdgha, Canto 7th, verses 53, 54, and 56.
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not possess self-command’ [see § 106]. In like manner in other cases
the reader can judge for himself [out of what elements the character of
any given heroine i3 compounded].

TexT.

The farther No. 124. There are others also, [besides the three
swbdivision  of hundred and eighty-four mentioned in § 122, with the
:;':.m“ i varieties suggested in § 123], beyond number; but

these are not specified for fear of prolisity.

COMMENTARY.
a. “These’’—i. e. heroines.
5. Now the graces of these [heroines are to be described].

TexT.

The twenty No. 125. In youth these [heroines] have [—divid-
eght graces of ed amongst them—] twenty eight ornaments [or graces]

e heroine. arising from the quality of ¢ purity’ [—eattwa—the
source—see T'attwa-samdsa, p. 25—of all that is best and brightest in
the phenomenal world]. Among these [twenty-eight), three, viz. (1)
“the slight personal indication of natural emotion’ (bkdva), (2) “its
stronger expression’ (hdva), and (3) ‘the decided manifestation of
feeling’ (Aeld), are produced by bodily movement ;—(4) *brilliancy’
(sobkd), and (5) ‘loveliness’ (kdnti), and (6) ‘radiancy’ (dipti),
and (7) “sweetness’ (mddhurya), (8) ¢ boldness’ (pragalbhatd), (9)
‘meekness’ (auddrya), (10) ¢steadiness in attachment’ (dRairya),
—let these be the seven (from 3 to 10] that avise [naturally] with-
out effort ;—eighteen in number are the following—viz. (11) ¢mi-
micry of a lover’s manner, &c.’ (lild), (12) *flutter of delight’ (vildsa),
(13) «simplicity in dress’ (vichkitti), (14) ¢ affectation of indifference’
(vivroka), (15) *hysterical delight,” (kilakinckita), (16) ¢the mute
involuntary expression of affection’ (moftdyita), (17) ‘the affected
repulse of a lover's endearments’ (kutfamita), (18) *fluster’ (vibA-
rama), (19) °voluptuous gracefulness’ (lalita), (20) °arrogance’
(wada), (21) ,* the suppression of the sentiments of the heart through
bashfulness’ (vikrita), (22) ¢ pining’ (¢apana), (23) simplicity verging
on silliness’ (maugdhya), and (24) ¢distractedness’ (vikshepa), (25)
‘impetuous curiosity’ (kutéhala), (26) *giggling’ (Aasitu) (27) *tre-
pidation’ (cAakita), and (28) ¢ sportiveness’ (keli).

M
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And the [first] ten, beginning with *the slight personal indication
of natural emotion’ (bkdva), belong to those of the male sex also.
COMMENTARY.
Some of these  a@. The first ten, beginning with °the slight per-
graces may belong  gonal indication of emotion’ (bAdra), and ending with
o the male sex,

but have not the ¢ steadiness in attachment’ (dkairya), may belong also

;":f:“i;‘h";:hf?_ to heroes, but all these produce a special admiration

male. only when lodged in Aeroines,—[for—what reader
cares about the Aero’s first tremours, &c.,, compared with those of the
heroine ?]

b. Of these [twenty-eight] the ¢ slight personal indication of natur-

al emotion’ (bAdva) [is defined as follows].
TexT.

No. 126. Bhdva is the first alteration in a mind previously un-
altered.

COMMENTARY.

The grace call. G- That is to say—bAdva [§ 125] means a change,
ed bhdva—what.  parely awaking, in & mind [previously tranquil and]
unaltered from the time of birth forward,—as [is noted in the heroine
of the following lines].

¢« Again there is the same springtime, and the same [aromatic]
breeze from Malaya, and this is the very same maiden,—yet her mind
is, as it were, altered.””

t. Now of kdva, [§ 125]—

TexT.

The grace call- No. 127. But dAdva [§ 126], where the altera-
ed Adpa—what.  tion ig slightly modified,—so as to show, by altera-
tions of the eyebrows or eyes, &c., the desire for mutual enjoyment,—
is called Adva.

COMMENTARY.

a. As [is exemplified in the following description of Pérvatf, from
the Kumdra Sambhava, canto, iii. v. 68].

“ With limbs like the young flowers of the Nauclea Kadamba [in
which each filament stands on end], the daughter of the mountain be-
traying the ¢change’ [in her heart now warmed with love for S'iva],
stood, with her lovely face turned aside, while her eyes glanced hither
and thither.”
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6. Now of keld [§ 125]) :—
TexT.

The grace called No. 128. And let Aelé mean the same when the

helé—what. change is perceived to be very great.
COMMENTARY.

a. “The same’—i. e. bkdva [—see § 126]. For example :—

“ Such is the behaviour of the woman, agitated in every limb, that
the mind of her female friends is in doubt whether she be any longer
one of the ¢artless’ [heroines mentioned in § 99, and not promoted
into the next class mentioned under § 100].”

Brillisncy. 5. Now of brilliancy’ (sobhd—§ 125).

TexT.

No. 129. What is called ¢ Brilliancy’ is that grace of limb which

is derived from beauty, youth, high spirits, and high feeding.
COMMENTARY.

a. Of these [varieties] we may have the brilliancy due to youtk—
as [in the following from the Kumdra Sambhava, canto 1. v. 31].

““She now entered upon the age beyond that of childhood, [that
period of adolescence] which is an ornament, of the straight person, not
supplied [ab extra, as dresses and jewels require to be], a cause of
intoxication yet not having the name of wine, a weapon of Cupid
other than the [five] flowers [which serve as his arrows].”

5. And so tooin the case of the others (—derived from high spirits,
&c.]. Now of ¢ Loveliness’ (kdnti—§ 125).

TEXT.

Loveliness. No. 130. This same ¢ Brilliancy,” when increased
by love (which adds greatly to the attractions of the woman loving],
becomes ¢ Loveliness.’

COMMENTARY.

a. That is to say—*brilliancy’ [§ 129] when much increased by
the arising of love, takes the name of *loveliness :>—as [is exemplified
in the verses under No. 100—beginning] * Her two eyes shaming the
collyrium,” &c.

b. Now of ‘ Radiancy’ (dipti—§ 125).

TexT.

Radiancy. No. 131. Loveliness, when expanded exceedingly,

is called ¢ Radiancy.’
M2
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CoMMENTARY.
a. As [is exhibited in] the description of Chandrakald, in my play
of the same name :—e. g.
¢ She is the ecstasy of youthfulness—the laugh of the abundance of
excessive beauty,—the ornament of the face of the earth,—the subju-
gation of the minds of the young men.”*
5. Now of ¢ Sweetness’ (mddhurya—§ 125).

TexT.
Sweetness. No. 132. “Sweetness’ is pleasingness in all kinds
of states [—whether sick, naked, in exile, &c. &c.].
CoMMENTARY.

a. For example [—take the following passage from the drama of
S'akuntala) :—

¢ The lotus is beautiful even when clogged with conferve,—even
the dark spots of the [gentle)] Moon are fair. This slender maid,
though clad in bark, is most charming,—for of gentle forms, pray,
what is no¢ the ornament 7"

5. Now of ‘Boldness’ (pragalbkatd—§ 125).

TEexT.
Boldness. No. 133. ¢Boldness’ is the being devoid of fear.
COMMENTARY.

a. For example :—

¢ These women make their lover their slave, by hugging when hug-
ged, by kisses in return when kissed, and by bites when bitten.”

5. Now of *Meekness’ (auddrya—§ 125).

TexT.
Meéekness. No. 134. *“Meekness’ is mildness at all times.
COMMENTARY.

a. *She utters no harsh word [-—though 80 unkindly treated—],
she makes no frown, she throws not aside [in testy rage] the orna-
ments of her head :—[but] towards the face of her female friend, con-
templating her from without through the lattice, she only turns her
two eyes suffused with tears.””

b. Now of ¢ Constancy’ (dkairya—§ 125).

* The preference of abstract to concrete terms, in this as in other comparatively
recent specimens of composition, is noticeable.
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TexT.
Constancy. No. 135. By “constancy’ is here meant the state
of mind called steadfastness, whilst the heroine declares her own re-

spectability.

a. For example [take M4lati, Act ii., preferring death to marriage
with any other than her beloved].

¢ Let the full moon [agonizing to separated lovers] blaze in the sky ;
let Love scorch me,—what can he do beyond death? My father is be-
loved and honoured, my mother of unblemished descent, and so too
my family ;—but I am nothing,—I no longer exist,—[nor will I consent
to exist if, honourably descended as I am, I am forced to wed with
other than the man I love].

Now of ¢ Fun’ ({#ld—§ 125).

TexT.
Fun. No. 136. The mimicking of a lover in respect of
the manners, dress, ornaments, and loving speeches, which his fondness
had moved him to employ, they call ¢ Fun.’

CoMMENTARY.

a. For example [we find Pirvati reminded of her making fun of
S'iva in the following invocation].

“ May Pérvatf protect the world,—playfully mimicking 8'iva,—hav-
ing as a snake-bracelet the creeping root of a lotus [instead of the
cobra da capello], and having made the cluster of her locks into a wild
top-knot [such as is cultivated by S'iva and other ascetics].”

5. Next of the ¢ Flutter of delight’ (vildsa—§ 125).

TexT.
Flatterofde-  No. 137. But let that peculiarity in movement, in
light. the way of standing, or sitting, or in the action of the

mouth or eyes, &c., which is caused by the sight, for instance, of the
desired one, be called the ¢ Flutter of delight.’

COMMENTARY.
a. As an example [take Mddhava’s account of M4lati’s manner on
recognizing him,—Act I. sc. 2.].
« Meanwhile there was manifested a certain triumphant specimen of
Love’s teaching, the wondrousness of which transcends the power of
speech, raising an agitation in the long-eyed maid, and scattering to
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the winds my self-command,—so richly was this [specimen of Love’s
teaching] diversified with all that is exquisite.”
5. Next of ¢ Simplicity in dress’ (vichchhitti—§ 125).

TexT.
Simplicity in ~ No. 138. “Simplicity in dress,” which adds to love-
dress. liness,* consists in the employment of little ornament.
COMMENTARY.

a. As an illustration [see the instructions in the following lines of
Migha, canto viii. v. 70.]

«The body cleansed by ablution with pure water, the lip adorned
by the lustre of the chewed betel, a thin white robe,—let thus much
constitute the decoration of fluttering dames,—provided he be not
fancy-free, [—in which case a more elaborate toilet may have to be put
in requisition to produce an impression].”

5. Next of the ¢ Affectation of indifference’ (vivvoka—§ 125).

TexT.

Affectationof  No. 139. But ¢ Affectation of indifference’ is [the
indifference. showing of] disrespect even towards a desired object,
through exceeding haughtiness.

COMMENTARY.

a. For example :—

“Who make great allegations of fault even when one is following
what is right,—who would rather yield their lives than look their lover
full in the face,—whose conduct even in regard to what they exceed-
ingly desire is repellant,—may those women—the wonders of creation
to the three worlds—be auspicious to thee !”’

5. Next of * Hysterical delight’ (kilakinchita—§ 125).

TExT.
Hysterical de- No. 140. The commingling of smiles, and of
light. weeping with unwet eyes, laughter, alarm, anger,

&c., from the delight produced, for instance, by meeting with the best
beloved, is what we call ¢ Hysterical delight.’

COMMENTARY.
a. As an example [take the following from the poem of Mégha,
canto X, v. 69].

* The ¢ simplex munditiis’ of classical quoters.
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“Even in her joy, the taper-limbed girl repulsed her lover’s hand—
not wishing to repulse it,—chid him amid the sweetest smiles, and
wept ravishingly without a tear.”

5. Next of the * Mute involuntary expression of affection’ (moffd-
yita).

TexT.
Mute i No. 141. Her mind being attuned to his,—when
ute involun-
tary expression of her lover is, for instance, talking,—her scratching
affection. her ear, or the like, they call a < Mute involuntary
expression of affection.’

a. As an example [take the gestures of the woman from which the
speaker of the following lines infers her love for his friend].

«0O fortunate man! when thou beginnest to speak, that woman has
an inclination to scratch her ear, a yawn comes to her lotus mouth,
and she stretches all her limbs.”

6. Next of the ¢ Affected repulse of a lover’s endearments’ (kutta-
mita—§ 125).

TexT.

Affccted repulse No. 142. When he takes her hair, her bosom,
of a lover's en- or her lip, &c.,—the prohibition * Don’t”’—whether
dearmenta. conveyed by the head or the hand,—through agita-
tion, even when she is delighted, is what they call the ¢ Affected re-
pulse of a lover’s endearments.’

COoMMENTARY.

a. For example [the prohibition may be expressed by the hand as
in the followiug instance].

“ When her lover bit her cherry-lip, that fac-simile of the likeness of
a bud, an expression of pain was as it were uttered by the girl’s hand
on which the bracelet shrilly rattled.”

6. Next of ¢ Fluster’ (vibhrama—§ 125).

TexrT.

Fluster. No. 143, The application of ornaments, &c. to the
wrong places, through hurry arising from delight or eagerness, on such
occasions as the arrival of the beloved one, is what we mean by
¢ Fluster.’

COMMENTARY.

a. [For example] :—
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« Having heard her beloved approaching outside, she—not having
yet completed her toilet—applied to her forehead the black antimony
[intended for her eyes], to her eyes the vermilion [intended for her
lips), and to her cheek the patch [which should have decorated the
centre of the forehead].”

6. Next of ¢ Voluptuous gracefulness, (lalita—§ 125).

TexT.
Voluptuous No. 144. Let the disposition of the limbs with
gracefulness. elegant delicacy be called ¢ Voluptuous gracefulness.’
COMMENTARY.

a. As [is exemplified in the demeanour of the heroine of the fol-
lowing verses from the poem of Migha, canto vii. v. 18.].

¢ She walked with a step languid through love, with her anklets
sounding more heavily [than when in brisker movement], with her
lotus-like left foot gracefully dancing, while planting the other one not
80 coquettishly.”

b, Next of ¢ Arrogance’ (mada—§ 125).

TexT,
Arrogance. No. 145. *Arrogance’ is a change produced by the
pride of prosperity, youth, &c.

COMMENTARY.

a. For example [we have Arrogance* rebuked in the following
verses].

« Exalt not thy conceit, though on thy cheek there shines, drawn
by thy lover’s hand, a flower-bud [designed as an ornament]. Is no
one else, thinkest thou, the recipient of such decorations ?—were it
not that the trembling [of the lover’s hand] is an obstacle, [—while
thy lover is so cool and collected that his hand never trembles even
when sketching a flower-bud on thy cheek) !”’

5. Next of ‘ Bashfulness’ (vikrita—§ 125).

* Arrogsnce may seem an odd ornament of the heroine, yet it is a topic which
can supply the poet with the means of embellishing a picture. The same remark
applies to some others of the so-culled * ornaments.’ Besides, unreasoning hoydens
are to be regarded with a degree of indulgence, and Bacon has remarked that
Pride, which is laughable in a man, is graceful in a horse.
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TexT.
Bashfolness.  No. 146. Through modesty, not to speak even when
one ought to speak, is what we mean by ¢ Bashfulness.’

COMMENTARY.

a. For example :—

“Being asked after her health, by me who had come from afar,
she answered nothing; but her two eyes bathed in tears told all {that
she had suffered in my absence and now felt at my return].”

5. Next of ¢ Pining’ (tapana—§ 125).

TEXT.

Pining. No. 147. ¢Pining’ is the conduct arising from the

sccess of love in separation from the beloved one.

COMMENTARY.

a. For example [take these verses] of mine.

“She pours forth sighs, and rolls upon the ground ; she looks out
upon your road, and long she weeps ; she flings hither and thither her
weak tendrils of arms ;—moreover, O dear to her as life!—even in her
dreams she longs to be re-united with you :—she wearies for sleep, but
her hapless fate bestows it not.”

6. Next of *Silliness’ (maugdhya—§ 125),

TexT.

Silliness. No. 148. The asking, as if from ignorance, even of
what she perfectly well knows, in the presence of her lover,—this is
called “Silliness’ by those who know things rightly.

CoMMENTARY.

a. For example,—[in the following verses, the heroine, knowing
very well that pearls are obtained from the sea, asks, with touching
simplicity]—

“ My lord, what trees are they, and in what village, and by whom
planted, of which the seed-pearls of my bracelet are the fruit 1’

5. Next of * Distractedness’ (vikehepa—§ 125).

TexT.

Distractedness. No, 149. The half arranging one’s ornaments, the
wildly gazing in every direction, and a partial blabbing of secrets, con-
stitute ¢ Distractedness,” [arising from some csuse or other] when near a
hnsband or a lover.

N
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COMMENTARY.

a. For example :—

“ Her hair is but half arranged, and in like manner she but partly
forms the ornamental mark on her forehead ;—something of a secret
she gives utterance to, and startledly the slender dame gazes in every
direction.”

5. Next of ‘Impetuous curiosity’ (kutéhala—§ 125).

TexT.
No. 150. Let the lively desire to behold a pleasant
Impetaous . ..
curiosity. object be called ¢ Impetuous curiosity.’
CoMMENTARY.

a. For example, [impetuous curiosity appears in the lively desire
of the ladies to get a sight of the king entering the city with his bride,
—as described in canto VII. of the Raghuvansa, the 7th verse of which
here follows].

“ One lady, withdrawing the foremost foot, which was supported by
the female decorator [employed in tingeing it with lac-dye], dripping as
it was with the pigment, neglecting all gracefulness of gait, traced a
path stained by the lac-dye up to the window [which she hurried to
look out at].”

6. Next of ¢ Giggling’ (Aasita—§ 125).

TexT.

Giggling. No. 151. But °Giggling’ is aimless laughter result-

ing from the outbursting of youth.
COMMENTARY.

a. For example ;—

¢¢ Since the slender-limbed one has again laughed without a reason,
surely he of the flower-tipped arrows is establishing his rule within
her.”

5. Next of ¢ Trepidation’ (chakita—§ 125).

TexT.

Trepidation.  No. 152. “Trepidation,” is agitation from fear, be-

fore a lover, from whatever cause.
COMMENTARY.

a. As an example, [take a verse, canto VIIL v. 24., from the

passage in the poem of Mégha descriptive of the sports of the bathers].
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¢ Trembling, when struck on the thigh by the passing fish, the fair-
limbed one fell into excess of agitation. The ladies are nervoas—O ex-
ceedingly—even without a cause, in sports ;—how much more, then,
when there is a cause [—such as this bumping of a fish against one] 1"’

8. Next of ‘ Sportiveness’ (keli—§ 125),

TExXT.

Sportiveness.  No. 153. Playing when walking about with one’s

lover is called ¢ Sportiveness.’
CoOMMENTARY.

a. For example :—

¢t Her lover, unsuccessful in removing from her eye, with his breath,
the pollen of the flower [which had got into it], the bold and high-
plump-breasted damsel pushed away with a knock of her bosom upon
his.”

5. Now, as regards the amatory demeanour of the artless and the
unmarried [of the fair sex, we have to remark as follows].

TEXT.

Thedemeanour  NO. 154. When looked at, she exhibits bashful-
of an ensmoured pegs, and never returns the look to his face : she looks
rtlens girl. at her beloved either furtively or when he is walking
about, or after he has passed. Even after having been many times
asked, she usually answers her lover something in a stammering tone,
slowly, and with face down-looking. 8he ever attentively hearkens to
his words when elicited by others,—turning her eyes elsewhere ;—thus
acts a girl when enamoured of her lord.

COMMENTARY.

a. Now, as regards the amatory demeanour of all heroines [we have
to remark as follows].

TexT.

The demesnour No. 155. She wishes. he‘r beloved to rem?in .lctng
of enamoured he- Dear her ; she goes not withia the range of his vision
roives in general.  yna45med. On one occasion, under the pretence of
covering or fastening her hair, she will display plainly her armpit, her
breasts, or her lotus navel. She gratifies the attendants of her beloved
by words and other things ;—she places confidence in his friends and
treats them with great respect. In the midst of her female friends she
recites his praises; she bestows upon him all her wealth ; she sleeps

N 2
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when he sleeps, grieves in his grief and rejoices in his joy. Standmg
in the line of his sight, from a distance she ever gazes on her beloved.
She speaks to his attendants in his presence. On beholding any symp-
tom of fondness in him, she laughs with delight. In like manner, she
scratches her ear, loosens and ties up her hair, yawns, and stretches
her limbs, or catches up a child and kisses it. She begins making the
sectarial mark on the forehead of her female friend ;—she writes on the
ground with the point of her toe, and looks up with a sidelong glanee.
She bites her lip, and looks on the ground when she speaks to her be-
loved, and quits not the spot where her lover is to be seen. She goes
to his house on any sort of pretence of business. Anything given to
her by her lover, having placed on her person, she long gazes at. She
ever rejoices in his society, and in his absence she is miserable, and
thin. Greatly does she admire his disposition, and she loves whatever is
dear to him. She asks from him [as keepsakes] things of little value ;
and when sleeping she turns not her back on him. In his presence
[—out of decorum and respect to him—] she never gives way to the
blameless moods [of trembling, stammering, &c., mentioned under
§ 125). Kindly and blandly does the fond dame converse with him.
Among these [points of demeanour here enumerated] the more bashful
gestures belong to the young wife, those of which the modesty is of a
mediam description to the middle class of heroines [—see § 98—], and
those where modesty has waned to heroines who are the wives of
others, and dames maturely bold, and courtezans.

COMMENTARY.
a. As a mere hint of what is meant, take my [verses here follow-
ing]. ,
“ When looked at by me, this one, forsooth, but glances at me ap-
proached,—and she displays her armpit adorned by fresh nail-scratches.”
5. And so [of the other points of demeanour which it would be
superfluous to exemplify].

TexT.
Means available No. 156. By sending of letters, by soft looks
t'o “lahl;dlyle:'o:ﬂ.:: ?m.l gentle words, and by sending female messengers,
tion. it is agreed [by the learned] that a woman may re-

veal her sentiments.
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COMMENTARY.

a. Next, then, of female messengers.

TexT.

What  females No. 157. Female messengers may be a friend, an
may serve as mes-  actress, a slave-girl, a foster-sister, a neighbour, a
sengers. wandering ascetic, 8 workwoman, a female artist, &c. ;
and likewise one’s self.

COMMENTARY. )

a. Bya ‘workwoman’ is meant a washer-woman or the like. By
a ‘female artist’ is meant a woman who makes pictures, or the like.
By the ¢ &c.” are meant female purveyors of betel-nut, perfumers, and
the like. Among these, the ¢ friend,” [acting as a messenger, may be
recognised in the narrator of the heroine’s sad case in the verses, quot-
ed under § 147, beginning] as follows : —

¢ She utters, sighs,” &ec.

5. One acting as messenger for one’s self may be recognised in
the following lines of mine.

“0 traveller,—thou seemest thirsty ;—why, then, goest thou else-
where ? Canst thou not refresh thyself with a little water (even here
where thou art so heartily welcome] 7’

e. And these [§ 157] serve the hero also as messengers to the
heroine.

d. The author next mentions the qualifications of a female mes-
senger.

Texr.
The No. 158. Her qualifications are skill in the
qualifi
tions of a female [lighter] arts, perseverance, fidelity, penetration, a
Messenger. good memory, sweetness, readiness to understand a
joke, and fluency of speech. These women too [—as well as the he-
roines mentioned under § 75—] are, in their own line, either of the first
class, of the lowest, or of the intermediate order [of merit].
COMMENTARY.

a. ¢ These,’—that is to say these female messengers.

5. Now, as for the ‘rival’ [mentioned under § 63 as one of the
‘substantial ingredients’ in poetry] :—

TexT.

No. 159. The ‘rival’ [or opponent of the hero] is a presumptuous,

dissipated, sinful person.
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COMMENTARY.

As is Révana in respect of Rdma.

a. Now, [having fully explained the °substantial’ division of the
Excitants of poetic Flavour, we have to remark upon the second divi-
sion of the two mentioned under § 62—rviz.] the Excitants which ex-
Aance [the Flavour which is more essentially dependent on the others].

TexT.
No. 160. The ‘ Enhancing Excitants’ (uddipana-vibhdva) are those
which enhance the Flavour.

COMMENTARY,
a. And these [ enhancing excitants’ are as follows] :—

Texr.
The Excitants No. 161. The gestures, &c. of any principal cha-
:z“'ﬁ“ th:m :cter [§ 63], and in like manner places and times,
vour, Ce

CoMMENTARY. )

a. By the ¢ &c.’ after ¢ gestures,’ are meant beauty, decorations, and
the like. By the ¢ &e.’ after ¢ times,’ are meant, the moon, sandal-wood
ointment, the voice of the Cuculus Indicus, the hum of bees, and the
like. Of these the moon [as enhancing the sentiment of the scene,
may be exemplified] as in these lines of mine. ** Resting his rays [—as
if they were a hand—which the word kara also means in Sanskrit—] on
the swelling bosom of the eastern hill from which the mantle of the co-
vering of darkness had fallen off, the moon kisses the face of the eastern
horizon which opened its eyes—viz. the lotuses [that expand when the
moon rises].

b. Of what Flavour each of these [§ 160] is the appropriately en-
hancing excitant, will be mentioned when describing each [Flavour :—
see § 209, &c.]

¢. Now, [having given an account of the Excitants mentioned at
§ 32, we have next to speak of ] the ¢ Ensuants’ [which also give rise
to Flavour]. :

Texr.

An Ensuant No. 162. That which, displaying an external con-
defined. dition occasioned by its appropriate causes, in ordi-
nary life ranks as an effect, is [reckoned], in Poetry and the Drama, an
Ensuant (anubhdva).
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COMMENTARY.

a. That [gesture or the like] which, manifesting externally the
love, &c. excited in the mind of Réma, or the like, by the appropriate
causes,—by Sfté, for example, as the principal cause, and the moon-
light, for instance, as an enhancer of the sentiment,—is called, in or-
dinary life, an effect [of love, or the like,]—this, in poetry and the
drama, is, on the other hand, called an Enrsuant [—because here it is of
no importance what things are causes and effects as regards each other
objectively,—the only consideration of importance being,—what things,
whether causes or effects among themselves, serve as causes in respect
of Flavour. See § 44. e. and 45.]

6. 'What, then, is this [¢ Ensuant’—which you thus define]? To
this he replies as follows (—

Txxr.

The Bosuants  NO. 163. They consist of those feminine graces
enumerated. [comprised in the enumeration under § 125] which
result from bodily movement, and those graces which result without
bodily effort, and the involuntary [indications of strong feeling—§ 32.
6.], as well as other gestures [than the involuntary),—so far as these
are in the shape thereof [—i. e. in the shape of effects which serve in
poetry as causes, and are therefore termed ensuants to distinguish them
from effects simply].

CoMMENTARY.

a. “Inthe shape thereof,’—i. e. in the shape of Ensuants. And
in regard to these,—what Ensuant is conducive to each sentiment shall
be stated when describing these [sentiments :—see § 209, &e.].

8. Among these [Ensuants] the involuntary (sd¢twika) [indications
of strong feeling] are defined as follows.

Texr.

Involentaryevie. ~ No. 164. Those changes [in a human being]
deaces of feeling.  are called involuntary [—or honest and spontane-
ous—] which arise from sincerity (sattwa).

COMMENTARY.

a. Sincerity [—as we may here render the term which, in Indian
philosophy, stands for the cause of all that is best and brightest in the
phenomnenal world—) is a certain inward disposition which [spontane-
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ously] reveals the repose of one’s soul [where it does not interfere to
modify the indication].
TexT.

No. 165. These [involuntary evidences of feeling] differ from the
Ensuants in general [§ 163] only in their taking their rise in honest
sincerity.

COMMENTARY.

a. As a stout bull [differs] from an ordinary specimen of the cow-
kind,—such is the remainder (which requires to be supplied in order
to complete the sense of the text].

6. Now, which are these ? To this he replies.

Texr.

These specified. No. 166. Stupefaction (s¢ambha), perspiration
(sweda), and horripilation (romdncha), disturbance of speech (swara-
bhanga), trembling (vepathu), change of colour (vaivarsya), tears
(asru), and fainting (pralaya),—these eight are what are called the
involuntary [evidences of strong emotion].

COMMENTARY.

a. Among these—

TexT.

And explained. No. 167. By Stupefaction is meant a prevention of
motion, by fear, or joy, or pain, &c. Perspiration is an exudation
from the body, caused by love, or warmth, or heat, &c. Horripilation
is a change in regard to the hair of the body, caused by joy, or sur-
prise, or fear, &. What they call disturbance of speech, is stammer-
ing, occasioned by intoxication, or joy, or pain, &c. Trembling, means
a shaking of the body, arising from desire, aversion, fatigue, &c.
Change of colour is an alteration in the colour caused by sorrow, or
intoxication, or anger, &c. Tears are water flowing from the eye, ori-
ginating in anger, or in grief, or in great joy. Fainting is the cessa-
tion, through joy or grief, of motion and also [—which distinguishes
it from mere stupefaction—] of consciousness.

CoMMENTARY.

a. [These—or some of these—may be exemplified] as in the fol-
lowing verses of mine.

““ At the touch of her person—Ah—my eyes half close ;—my whole
body becomes petrified, while every hair stands on end ; my cheeks
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are wet with perspiration; my mind, altogether withdrawn from all
other objects, attains to great joy—even to absolute deity.”

6. So of the others (—enumerated in § 166].

e. Now of the ¢ Accessories’ [§ 32].

TexrT.

The Accessories No. 168. The ¢ Accessories’—(vyabhichdri) are
in the production those that more especially [—which is the force of
of Flavour. the vi—] co-operatingly [—which is here the force
of the adAi—] go along with,—whether immersed in or distinguish-
able from,—the permanent agency ; and thirty-three are kinds thereof.

COMMENTARY.

a. For, in regard to Love, or the like, while it remains the main
sentiment, Self-disparagement (nirvveds), and other such things, are
called ¢ Accessories,’ inasmuch as they tend in the same direction,
whether obviously or covertly.

b. Well—which are these { To this he replies.

TexT.
The Accessories  NO. 169.  Self-disparagement, Flurry, Depres-
specified. sion, Weariness, Intoxication, Stupefaction, Stern-

ness, Distraction, Awaking, Dreaming, Dementedness, Arrogance,
Death, Indolence, Impatience of opposition, Drowsiness, Dissembling,
Longing, Derangement, Apprehension, Recollection, Resolve, Sickness,
Alarm, Shame, Joy, Intolerance of another’s superiority, Despondency,
Equanimity, Unsteadiness, Debility, Painful Reflection, and Debate.
COMMENTARY.
a. Among these, Self-disparagement’ (nirvveda—§ 169).
TexT.

No. 170. Self-disparagement consists in a dis-esteeming of one-
self in consequence of coming to understand the trath [—in regard to
something previously mistaken], or in consequence of calamity, or of
bitter jealousy,—this leading to depression [§ 172], painful reflection
[§ 201], tears, sighs of expiration, changes of colour, and sighs of in-
spiration.

COMMENTARY.

a. Among these [varieties of self-disparagement) the self-disparage-
ment resulting from discovering the truth [may be illustrated] as
follows : —

°

Yovaricita
Stacdriohidh ok

eI



98 The Mirror of Composition.

“ Fie upon me! This is a conch-shell with convolutions from left to
right (—and therefore worth a mint of money, as ensuring prosperity to
the house in which it remains,—] which I have pounded down [—think-
ing it a mere ordinary shell with the convolutions the other way—]
wishing to mend a chink that was left in an earthen jar by a grain of
sand [which probably dropped out in the burning).”

Txxr.

Rarry. No. 171. ¢Flurry’ (dvega—§ 169—) means disturb-
ance. When it is occasioned by rain, it is [shown in the shape of ]
distress in the limbs ; when occasioned by some portentous phenomenon,
(it shows itself] as petrifaction of the limbs; when occasioned by fire,
as perplexity about smoke, &c. ; when occasioned by the invasion, &e.
of a [hostile] king, [flurry is manifested in) the getting ready one’s
weapons and elephants, &c. ; when occasioned by (wild or excited]
elephants or the like, [it is shown in] paralysis, trembling, &c. ; whea
occasioned by the wind, [it appears as) perplexity about dust, &c. ;
when occasioned by something desirable, [it appears as] rejoicings ; and
when occasioned by something undesirable, as grievings ;—and so its
other modifications are to be understood according to circamstances.

CoMMENTARY.

a. Among these, [there may be Flurry] occasioned by an enemy ;
—as for example [in the RagAuvansa, canto 11, v. 69].

¢ He, not regarding the king, who was calling out ¢ Hail! hail I’ kept
fixed in the direction of Bharata’s elder brother his glance which flashed
flames of wrath against the Kshattras, whilst the eye-balls fiercely
projected.”

5. Examples of the others may be inferred according to this [sam-
ple of illustration, which may therefore suffice].

¢. Next of < Depression’ (dainya—§ 169).

TexT.

Depression. No. 172. Depression, arising from misfortane, &c.,

is & lacklustreness which shows itself in squalor, &c.

COMMENTARY.

a. For example :—
“The husband, old and blind, reclines on the bedstead ; of the
house only the posts remain ; the rainy season is at hand, and there is
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no good news of the son. The jar containing the carefully collected
oil-drops is broken ;—so, looking sorrowfully at her daughter-in-law
weak through pregnancy, the mother-in-law takes a good long cry.”

6. Next of ‘ weariness’ (#rama—§ 169).

TexT.

Weariness. No. 173. Weariness, arising from fatigue, indul-

gence, travel, &c., occasions sighing, drowsiness, &c.
COMMENTARY,

a. For example:—

“Tender as the Acacia Sirfsa, straightway, when yet close to the
city, having gone hastily but three or four steps, 8itd caused the first
tears to fall from the eyes of Rima [—unmoved by any thought of his
own hard fate—] by exclaiming, *“ Oh—how far is it that we have to

g
b, Next of ¢ Intoxication’ (mada—§ 169).
TexT.
I dom No. 174. ¢Intoxication’ is a combination of confu-

mditsefectson  8ion and delight occasioned by the employment of
;"““"“w wine. By this, the best kind of man is put to sleep ;

while your middling description of man laughs and
sings, and he that is of the baser sort talks rudely and blubbers.

COMMENTARY.

a. For example [—take a verse from Mégha, canto 10, v. 12].

“The lsugh was a-foot, entertaining through the manufacturing of
stammered speeches, ludicrously revealing profound secrets, on the
part of dames brilliantly elevated by triple draughts of wine.”

5. Next of ¢ Stupefaction’ (jadatd—§ 169).

© Texr.

Stupefaction. No, 175. Let ¢ Stupefaction’ signify incapacity for
action, occasioned, for example, by seeing, or hearing, anything [ex-
tremely] agreeable or disagreeable. In this case there is a gaging with
unwinking eyes, silence, &c.

COMMENTARY.

a. For example, in the following Prékrit poetry from my ¢ Advea-
tures of Kuvalayédwa.’

“Then the pair stood for a moment face to face, with their eyes,

o2
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dull with weeping, mutually fixed on one another, as if they had been
under the influence of hydrophobia.”

5. Next of ¢ Sternness’ (wgratd—§ 169).

TexT.

Sternness. No. 176. Let ¢ Sternness’ be the harshness which
arises from [rude] valour, or from [another’s] offences, &e. In this
case we have perspiration, shaking of the head, reviling, beating, &c.

COMMENTARY.

a. For example [—see the sternness of MddAava,—Act V.,—ad-
dressing the priest who was going to immolate Mdlatf].

¢ On the head of thee who hast raised the sword, for destruction,
against that body which shrinks even from the playful blows of a
sirfsha-flower, where the sentiment associated with the blows is no
other than the sportive humour of an affectionate female friend, may
this my arm fall like the smooth mace of Yama [the god of death, in
whose mace there is no knot, as in a bamboo, at which there is any
chance of its breaking].

6. Next of ¢ Distraction’ (moka—§ 169).

TEexT.

Distraction. ~ No. 177. By * Distraction’ is meant perplexity, aris-
ing from fear, or grief, or impetuosity, or painful recollection,—caus-
ing giddiness, falls, staggerings, failure of sight, &c.

COMMENTARY.
" a. For example—([see the Kumdra-sambhAava, canto 3, v. 73].

* The goddess of love was for a moment as it were benefited by the
distraction arising from this sharp affliction, which paralysed the action
of her faculties,—she being thus [for the moment] unconscious of her
husband’s fate.”

5. Next of ¢ Awaking’ (vibodha—§ 169).

TexT.

Awsking. No. 178. *Awaking’ means the return of conscious-
ness, occasioned by such causes as the departure of sleep, and occasion-
ing yawns, stretching of the limbs, rubbing of the eyes, and the re-
viewing of one’s limbs [—a process the more strictly consequential if
the person awaking be a Ved4nti who believes that his limbs cease to
exist when he ceases to think of them].
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COoMMENTARY.

a. For example :—

¢ These women, keeping their bodies unmoved [in order not to
awake their husbands], having been, though the last to fall asleep, yet
the first to awake, do not even unclasp the circling embrace of the
listless arms of their lovers enjoying repose after the lassitude conse-
quent on long indulgence.”

5. Next of ‘Dreaming’ (swapna—§ 169).

TexT.

Dresming. No. 179. But ¢Dreaming’ is a sleeping person’s
notion of objects, which is a cause of anger, or of agitation, or fear, or
debility, or joy, or grief, &c.

COMMENTARY.

a. For example—[ Megha-dita, v. 106.]

“Do not, indeed, do not the tear-drops of the deities of the spot
fall abundantly, large as pearls, on the buds of the trees, ag they be-
hold me with arms outstretched in empty space for the sake of
stringently embracing thee [whom I fondly imagine myself to have]
obtained somehow or other in the visions of a dream ?”°

8. Next of ¢ Dementedness’ (apasmdra—§ 169).

Texr.

Dementedness. No. 180, But by ¢ Dementedness’ is meant a dis-
turbance of mind occasioned by such a thing as the influence of one
of the planets ;—this leading to falls, tremblings, perspiration, foam-
ings at the mouth, slavering, &c.

COMMENTARY.

a. For example: [look at the ocean as described by Mdgha, canto
3, v.72.].

“He doubted whether the Lord of the Rivers [i. e. the Ocean],
clinging to the earth, foaming, and tossing high his sounding huge
waves like wanton arms, were not one possessed.”

b. Next of * Arrogance’ (garvva—§ 169).

TexT.

Arrogance. No. 181. *Arrogance’ is pride arising from valour,
or beauty, or learning, or rank, and leading to acts of disrespect, co-
quettish displays of the person, immodesty, &c.
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" COMMENTARY.

a. For example—[Makdbrdrata]—

“ Whilst I bear arms, what need of other weapons ! What is not
achieved by my weapon, by whom will be achieved 1"

8. Next of * Death’ (marasa—§ 169).

Texr.

Death. No. 182. ¢ Death’ is the quitting of life, this being
occasioned by weapons or otherwise, and leading to the falling down of
the body, &c.

CoMMENTARY.

a. For example, [RagAuvans'a, canto 11. v. 20].

“Wounded in the heart by the irresistible arrow of that Cupid
Réma, the female fiend [—when her enamoured heart was literally
pierced by an arrow from Réma’s bow—] departed to the dwelling of
Life’s lord [—viz. the god of death—] being sprinkled with her [ill]
smelling blood as [a woman going to the dwelling of her life’s lord or
lover, is sprinkled with sweetly smelling] sandalwood unguent.”

6. Next of ‘Indolence’ (alasya—§ 169).

' Texr.

Indolence. No. 183. ¢Indolence’ is an aversion to movement,
this being occasioned by fatigue, or pregnancy, &c., and being a cause
of yawning, continuing seated, &c.

COMMENTARY.

a. For example :—

¢ She no longer adorns her person, nor does she converse with her
female friend, but, indolent, through the load of pregnancy, the girl,
long seated, yawns.”

5. Next of * Impatience of opposition’ (amarske—§ 169).

TexT.
Impatience of No. 184. ¢ Impatience of opposition’ is a deter-
opposition. mination of purpose occasioned by censure, abuse,

disrespect, &c., and leading to redness of the eyes, shaking of the
head, knitting of the brows, violent abuse, &c.
COMMENTARY.
a. For example :—
I will perform penance for having acted otherwise than I ought
towards you—worthy of all honour as you are ;—but still I will not
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belie my great vow of taking arms [to put you to death in the first in-
stance].”

8. Next of ¢ Drowsiness’ (nidrd—§ 169).

TexT.

Drowsiness. No. 185. *Drowsiness’ is a contraction of the mental
faculties, occasioned by fatigue, exhaustion, intoxication, &ec., and
causing yawning, twinkling of the eyes, deep inspirations, relaxation of
the muscles, &c.

CoMMENTARY.

a. For example :—

“ She is as it were pictured in my heart, with her eyes half closed
through drowsiness, as she uttered words partly with sense and partly
unmeaning, in which the syllables were languidly articulated.”

5. Next of ¢ Dissembling’ (avahitthé—§ 169).

TexT.

Dissembling.  No. 186. * Dissembling’ is the hiding of appearances
of joy, &c., this being caused by fear, or dignified importance, or mo-
desty, &c., and leading to employment in some other matter, or to lan-
guage or looks, &c., directed otherwise [than to that in regard to which
concealment of sentiment is aimed at].

COMMENTARY.

a. For example (—Kumdra-sambhava, canto 6, v. 84].

“ Whilst thus the divine sage spoke, Pérvati, at her father’s side,
holding down her head, counted the leaves of the lotus with which she

played.”
b Next of ¢ Longing' (awteukya—§ 169).
TexT.
Louging. No. 187. ¢Longing’ is impatience of the lapse of

time, occasioned by the non-arrival of a desired object, and causing
mental fever, hastiness, perspiration, long sighs, &c.
COMMENTARY.

a. For example :—

*For there is that very husband who gained me as a girl, and those
same April nights, and the odours of the full-blown jasmine, and the
bold breezes [wafting perfume] from the Naucleas,—and I toco am the
same :—but still my heart longs for the sportive doings, in the shape
of toyings, under the ratan-trees on the banks of the Reva.”
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5. What the author of the Kdvya-prakds'a says in regard to this
passage [—already remarked upon under § 2. p. 7] that the main
thing in it is the Flavour,—this is to be regarded as superfluons, because
an ¢ Accessory’ [such as is exemplified in the present instance] is en-
titled [see § 47] to be called a ¢ Flavour’ since it is associated with the
property of flavouring, [—and therefore there was no occasion, tauto-
logically, to make the assertion—true though it be].

¢. Next of ¢ Derangement’ (wnmdda—§ 169).

TexT.

Derangement.  No, 188. ¢ Derangement’is a confusion of thought,
arising from love, or grief, or fear, &c., and giving rise to inappro-
priate laughter, or weeping, or singing, or talking, &ec.

CoMMENTARY.

a. For example : —take these verses of mine :—

¢ Brother bee! whilst wandering everywhere, hast thou seen her
who is dearer to me than my life I’ [Having attended to the humming
of the bee, which sounds like the Sanskrit word om ¢ yes"—the s peaker
continues joyfully—]  What !—dost thou say yes ? Then quickly tell
me, friend, what is she doing, and where is she, and how 1

6. Next of “ Apprehension’ (Jankd—§ 169).

TexT.

Apprehension.  No, 189. ¢ Apprehension’ is the anticipation of evil
from the cruelty of another, or from one’s own misconduct, &c., this
leading to cbanges of colour, trembling, side-looks, and dryness of the
mouth.

COMMENTARY.

a. For example :—take these verses of mine : —

« Apprehensive [of discovery], at dawn, she long applies the sandal-
wood unguent to her limbs scratched by her lover ; she applies again
and again the red dye to her lip wounded by his teeth,—the tender-
limbed one all the while startledly casting ber eyes around.”

&. Next of ¢ Recollection’ (smriti—§ 169).

TExT.

Recollection. ~ No. 190. What is called ¢ Recollection’ is know-
ledge having as its object something previously cognized, this being ex-
cited by such causes as our perceiving or thinking of somethmg
similar, and leading to a raising of the brows, &c.
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COMMENTARY.

a. For example :—take these verses of mine :—

* O how well I recollect that face of the lotus-eyed one, bashfully
held down on seeing her female friend smiling, when I, artfully direct-
ing my eyes somewhat in some direction, in some measure caught her
eye, [which would not consent to meet my direct glance,—that eye of
hers) the pupil of which was dilated in a sidelong fashion [as she stole
what she fancied an unobserved look at me] I”

b. Next of * Resolve’ (mati—§ 169).

Texr.
Resolve. No. 191. “Resolve’ consists in making up one’s
mind upon & point by attention to the rules of morality, &c., whence
there arise smiles, confidence and delight, and self-satisfiedness.

CoMMENTARY.

a. For example (—8'akuntald, Act 1.]

« Undoubtedly she is fit to be married by a Kshattriya, because my
virtuous mind is enamoured of her. For in all doubtful points the
dictates of the conscience are the guide of the virtuous.”

6. Next of ¢ Sickness’ (vyddhi—§ 169).

Texr.

Sickness. No. 192. ¢ Sickness’ means a fever, for example,
arising from humours, &c., and causing a wish to lie on the ground, or
causing trembling.

CoMMENTARY.

a. When this consists of inflammation [as in fever], then there is
a wish to lie on the jcold] earth, &. When it consists of cold (as in
agues], then there are tremblings, &c. Examples of this are evident
[and need not be here cited].

5. Next of * Alarm’ (¢résa—§ 169).

TexT.

Alarm. No. 193. ¢Alarm,” occasioned by thunder, light-

ning, meteors, &c., causes tremblings, &e.

CoMMENTARY,
a. [For example, Kirdtdrjuniya, canto 8. v. 45].
“ When touched gently on the thighs by the fishes that were gliding
about, the nymphs, with their eyes rolling in alarm, and with their
P
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bud-like hands quivering, exchanged each a ([frightened) look with
her companions.”
b. Next of ‘Shame’ (vridé—§ 169).
TEXT.
Shame. No. 194. *Shame’ is the absence of boldness, causing
the face to hang down, &c , in consequence of misconduct.

COMMENTARY.
a. For example :—
QO how well I recollect” [&e. see § 190. a.)
5. Next of “ Joy' (harsha—§ 169).

TexrT.
Joy. No. 195. Bat ¢ Joy’ is mental complacency, on the
attainment of a desired object, which occasions tears and sobbings, &c.
COMMENTARY.

a. For example—(Raghuvans’a, canto 3. v. 17].

¢ Having long gazed on the countenance of his son, as a poor man
gazes on that of a treasure-jar, the father, through the joy of his soul,
could scarcely be contained in his body, like the ocean swelling up [in
full tide] on the rise of the moon, [which the ocean regards with a
parental feeling,—the moon having, it is said, been produced by the
churning of the ocean].”

b. Next of ¢ Intolerance of another’s superiority’ (asiyéd—§ 169).

TexT.

Intolerance of  NO- 196. ¢ Intolerance of another’s superiority’ is
another’s superi- impatience of another’s merits and prosperity, arising
onity. from disdain, and leading to the inveighing against
faults, frowns, disrespect, signs of anger, &c.

COMMENTARY.

a. For example—({Mdgkha, canto 15. v. 1].

“ Well, the lord of Chedi [S'is’upéla] could not endure the honour
shown in that assembly by the son of Péndu [Yuddhishthira] to the
enemy of Madhu [Krishna), for the mind of the arrogant is intolerant
of another’s advancement.”

6. Next of ¢ Despondency’ (vishdda—§ 169).

TexT.
Despondency. No. 197. But ¢ Despondency’ is a loss of vigour
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arising from the absence of expedients [to meet impending calamity],
causing panting and sighing, and distress, and a seeking for aid, &c.

COMMENTARY.

a. For example—my verses :—

“ This thy top-knot, formed of a close twisted bunch of hair, while,
like an iron rod, it breaks my heart, like a black snake too, bites it.”

5. Next of ¢ Equanimity’ (dAriti—§ 169).

TEXT.

Equanimity. No. 198. But ¢ Equanimity’ is complete content-
ment, arising from true knowledge, or from the arrival of a desired
object, &c. ; conducing to the production of amiable discourse, to cheer-
ful liveliness, &c.

COMMENTARY.

a. For example, my [picture of a reformed reprobate] :—

* After having long oppressed the poor, and waged a war of alter-
cation with my own people, and given no regard to the heavy punish-
ments of another life,—now, forsooth, this same body, for which I had
collected stores of wealth, has its wants satisfied by a handful of wild
rice.”

5. Next of ¢ Unsteadiness’ (ckapalaté—§ 169).

TexT.

Unsteadiness.  No. 199. But ¢ Unsteadiness’ is an instability aris-
ing from envy, aversion, desire, &c., and causing abuse, harsh language,
and self-willedness, &c. :

COMMENTARY.

a. For example—[a lady reproves, in the following address to a
bee, the unsteadiness of her own fickle lover in going after a younger
mistress ],

““O bee! amuse your wanton mind with other flower-stalks that can
bear your handling. Why dost thou prematurely and unprofitably
render useless the young juiceless bud of the unblown jasmine 7”’

6. Next of * Debility’ (glini—§ 169).

Texr.

Debility. No. 200. *Debility’ is an unliveliness resulting
from enjoyment or fatigue, or sorrow, hunger, thirst, &c., and causing
tremblings, emaciation, inactivity, &c.

P2
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COMMENTARY.

a. For example—(Uttara-rdma-charitra) :—

“ Long and bitter sorrow, withering her heart’s flower like a tender
young shoot severed from the stem, debilitates her pale and delicate
frame as the autumnal heat the inner leaves of the ketaki.’”

&. Next of ¢ Painful reflection’ (chintd—§ 169).

Texr.
Painfal reflec.  NO. 201. ¢ Painful reflection’ is meditation aris-
tion. ing from the non-possession of a beloved object, pro-

ducing desolateness, sighs, and feverishness.

CoMMENTARY.
a. For example—my verses :—
¢ Leaning thy cheek upon thy hand, and thus [in appearance]
joining with the expanded lotus its enemy the moon, what dost thou
mournfully revolve, fair one, in thine inmost heart 7"
b. Next of ¢ Debate’ (vitarka—§ 169).

TxxT.
Debate. No. 202. “Debate’ is discussion, originating in
doubt, and causing one to shake the brows, the head, or the finger.

COMMENTARY.

a. For example :—

« What,—has he been stopped by some lover * &c. [see § 121. a].

Others than  &- And asfor the statement [—see § 168—] that
these come un- these thirty-three are kinds of ¢ Accessories,’—this was
fifntz: f:ﬁ:;: intended to include also things analogous; the author
oessory. therefore proceeds to remark as follows :—

Texr.

No. 203. ¢ Love’ also [§ 206], &c., in reference to several of the

Flavours, may be ¢ Accessories’ [§ 202. 3].
COMMENTARY.

a. To explain :—when the flavour is, for example, the ¢Erotic’
[§ 210], love alone [—of all the permanent conditions—§ 206—] is
denoted by the term ‘permanent,’ because this mus¢ remain—being
indispensable ; while ‘mirth’ [—another of the permanent conditions
—§ 206—], on the other hand, when it occurs [in the course of an
erotic composition), is merely an ¢ Accessory,’ because the definition of
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an ‘Accessory’ [see § 202. 5.—] applies to it, [—the comic element,
where not the principal one, serving, in ‘ Romeo and Juliet’ for exam-
ple, to enhance the effect of the erotic].

b. This has been declared [—by the Diwanikdra—as already re-
marked under § 32. ¢.] as follows :—*Only when [inseparably] per-
manent in the Flavour [of any given composition], does a °condition’
(bAdea) take rank as the permanent one” (—§ 203). .

¢. Then in respect of what Flavour may what ¢conditions’ perma-
nent [when principal] serve as ¢ Accessories I’ To this he replies :—

°  Texr.

Which Flayours  NO- 204. In the ¢Erotic’ and the ¢ Heroic’
may serve as Ac-  [§ 209), ¢ Mirth’ [§ 206—is an appropriate Acces-
cessories to which. sory], aud so in the ¢ Heroic’ is ¢ Resentment’ held
to be :—then, again, in the ¢ Quietistic’ [—§ 209], Disgust’ [§ 206]
is declared to be an Accessory. The rest, besides this, may be inferred,
for themselves, by those who can weigh their thoughts,

COMMENTARY.
a. Now of the ¢ permanent conditions’ (stAdyi-bhdva).
TexT.
A permanent No. 205. That condition which neither those akin
:ndition defin- to it nor thoge opposed to it can overpower,—the root
: of the sprout of Gustation [§ 44 5], tAis is held to be
the ¢ permanent condition,’ [or main sentiment of the composition].

COMMENTARY.

a. Asis declared (by the DAwanikdra]—* This permanent condi-
tion, running through the other conditions like the thread of a garland,
is not overpowered by them but only re-inforced.”

5. He enumerates the divisions thereof,

TexT.

The permanent No. 206. ¢Love’ [or ¢Desire’] (rati), * Mirth’
eonditions enu- (Adsa), ¢ Sorrow’ (soka), °Resentment’ (krodia),
merated. ¢ Magnanimity’ (utséha), ¢ Terror’ (bhaya), ‘Dis-
gust’ (jugupsd), and  Surprise’ (vismaya),—thus these are eight [per-
manent conditions) and there is also ¢ Quietism’ (s'ama).

CoMMENTARY.

a. Among these—
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TxxT.

No. 207. ‘Love’ is a tendency of the mind towards a thing that is
conformable to the mind ; by ¢ Mirth’ is intended an expansion of the
mind excited by incongruity of sentiment, &c. ; what is designated by
the word ¢ Sorrow’ is a commotion of the mind occasioned by the loss
of a beloved object, &c. ; by * Resentment’ is meant a feeling of sharp-
ness towards opponents; what is called ¢ Magnanimity’ is a steady
audacity where any action has been entered upon ; but * Terror,” oc-
casioning disturbance of mind, is what is produced by the power of
what is terrific; ¢ Disgust’ is aversion, arising in respect of any object,
from seeing or otherwise perceiving in it what is offensive ; but what is
meant by ¢ Surprise’ is an agitation of mind in regard to strange things
that transcend the limits of the mundane ; ¢ Quietism’ is the happiness
arising from the repose of the soul in a state of indifference [to the
transitory concerns of time].”

CoMMENTARY.

a. For example,—in [the play of ] Mdlat{ and MédRava, [the per-
manent condition is] ¢ Love ;’ in the Néfaka-melaka, < Mirth ;’ in the
Rémdyana, ‘Sorrow;’ in the Mahdbhdrata, ¢ Quietism.” Aund so of

the others.
Why these 0. [And these conditions are called permanent] be-

3‘:‘:}“;‘:[ are cause these are ascertained, by the direct cognizance of
nent. men of taste, to be not destroyed, but on the contrary
just re-inforced, by other conditions, among these [above enumerated],
occurring, whether these be akin to or opposed to [that one which hap-
pens to be the main sentiment].

¢. Moreover—

TexT.

No. 208. These,—the *permanent’ [§ 206], the ¢ accessory’
(§ 168], and the ‘involuntary’ [§ 166),—are therefore called bAdva
[which we have rendered ¢ condition’—] because they give occasion for
the existence of (bhdvayanti) the ¢ Flavours’ which depend upon the
various gestures [or other indications of passion on the part of the
actors].

COMMENTARY.
a. Asis declared as follows [by the Dhwanikdra]l—A ¢ condi-

tion’ (bkdva) consists in [or takes the name it does in virtue of ] the
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cansing of this [Flavour] to take place, through joy or sorrow or other
things.”

5. Now he states the divisions of ¢ Flavour.’

TEXT.

The Flavours  No. 209. The ¢ Erotic’ (¢ringdra), the ¢Comic’
enumerated.  (hdsya), the ¢ Pathetic’ (karuna), the ©Terrible’ (rau-
dra), the ¢ Heroic’ (vira), the ¢ Fearful’ (bhaydnaka), the © Disgustful’
(bibhatsa), these eight are *Flavours;’ and so is the ¢ Quietistic’
(¢dnta) held to be (by some].

COMMENTARY.
a. Of these, the Erotic’ [is first to be discussed].
TexT.
The Erotic  No. 210. By #ringa [—literally a *horn’—which
ibed. sprouts from the head of a bull as a plant does from

the earth—] is meant the budding of love ; and by the word #ringdra
[—from &ringam-drayati ‘he causes the horn to come’—] is meant
that ¢ Flavour,” generally most manifest in the noblest natures, which
is the cause of the coming on thereof. In this case let the substantial
ingredients [§ 63] be heroines,—excluding another’s wife, and a cour-
tezan if not Aonestly enamoured [§ 111], and heroes, who are honour-
able men, &c. The moon, sandalwood ointment, the hum of bees, &ec.,
are held to be ‘enhancers’ [§ 160]. Motions of the eyebrows, and
side-glances, &c., are found as its symptoms ; and its ‘accessories’ may
be any [§ 169] except ¢ Sternness,” ¢ Death,’ ¢ Indolence,” and ° Dis-
gust’ Here the ¢permanent’ condition [§ 206] is ¢ Love ;’—and
{—according to the fancy of the mythologists] it is black-coloured, and
+ its deity is Vishpu [—who, in his incarnation as the amorous Krishpa,
was remarkable for the darkness of his colour].
ComMMENTARY.

a. For an example—[we have a case of the *Erotic’ in the verses
quoted under § 3. 4., beginning]—

“ Perceiving that the house was empty,” &c.

5. Here a husband of the just-mentioned description, and a girl of
the just-mentioned description, are the two ¢substantial excitants’
[§ 63]; the empty house is an enhancing *excitant,” [§ 160]; the
kissing is an ‘ ensuant’ [§ 32]; the bashfuluess and the mirth are * ac-
cessories’ (§ 194 and 203] ;—the condition of love, developed by all
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these in a man of taste, assumes the nature of [what we call] the
¢ Erotic’ [Flavour].
c. He mentions the divisions of this [* Erotic’ flavour].
TexT.
The Eroic  No. 211. Now, it is held to be of two kinds, viz,,
subdivided. ¢ geparation’ and  union.’

COMMENTARY.
a. Of these two [—he describes the former].
TexT.
Love in se.  No. 212, But where excessive love does not attain
paration. the beloved object, this is ¢ separation.’
COMMENTARY.
a. *“The beloved object’—i. e. the hero or the heroine.
Texr.
This subdi. No. 213. And let this [love in separation] be of
vided. four kinds,—consisting of (1) ¢affection arising before

the parties meet’ ( péroa-rdga), (2) *indignation’ (mdna), (3) °the
being abroad’ (pravdsa), and (4) the ¢ sorrow’ (karusa) [of one who
has no hope of a re-union which yet is destined to take place].
COMMENTARY.
a. Among these [four]—
TexT.

Love between  NO- 214. What is called ¢ affection arising before
persons yet stran- the parties meet’ [—i. e. while the parties are
gers to each other. strangers to one another—]), is the peculiar condition
which belongs, before they have attained their wishes, to two persons
mutually enamoured through having heard of or seen one another. *
And here the Aearing may be from the mouth of a messenger, or a
bard, or a female friend ; and the secing may be by magic [—as when
Cornelius Agrippa, with his mirror, showed to Surrey the lady Geral-
dine—], or in a picture, or face to face, or in a dream. In such a case
the following conditions are the conditions of love, viz., longing,
thoughtfulness. reminiscence, the mentioning the qualities [of the loved
one), anxiety, and discourse where the person addressed is not, con-
fusion of miud, sickness, stupefaction, and death. By ¢longing’ we
mean wishing ; ¢ thoughtfulness’ means the thinking about the means of
attainment, &c. ; and * confusion of mind’ means the not distinguishing
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